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Xalpetiopodc tou MNMpogdpou

tou Opyaviopuou

NoAttilotkn MpwteVouoa tnc Eupwnng
[Na@oc2017

notnon tnv oAokAfpwaon tou MeydAou MwaoaikoU, evoc NOAUNMAEUPOU EYXEIPHUATOC UE MPWTL-
oT1o 0tdxo TNV napouciaon kat NpoBoAr Tou KolvwvikoU npocwnou tne Magou.

To Meyadho Mwaoaikd anoteAel éva and ta e€éxovta onpela ava@opdac oto CUVOAIKS Npoypapua
¢ MNoAttoTikAC MpwTtelouoac tn¢ Eupwnng Mapoc2017, epdoov CUUNUKVWVEL, eniTtnC ouciag, tn l-
Aoco@ia tou AvoixtoU Epyoctaciou MoAttiopou, Slepeuviovtac, avantiooovtac Kal avadeikviovtag
Kploa kolvwvika {ntripata, tonobetnuéva, wotdoo, ota alcdntikd Kal ovtoAoyika nAaiola pglag ka-
AlTEXVIKAG xelpovopiac.

To £pyo, o€ opyavwon Kal enuéAela tou xapdktn - animator XapdAapnou Mapyapitn Kat Je TNV Ka-
Boplotikh cupBoAn tou elkaotikoU MNavvou Okovdpou, o onoioc ixe kal TNV apxikn O€a kat cUAANWN
TOU eyXelpAPatoc, napouatddel tnv MNageo we éva geyaio pwaoaikd, ol yneidec tou onolou eivat ot (dlot
ol dvBpwnol nou katolkoUv kal StacxiCouv TNV noéAn.

'ETol npokUNTEL N ouctwdNng cuvagela avapeoa oTiC oKoMeUOELC Tou eV AOYW EYXEIPAPATOC KAl ToV
KeEVIPIKO oTtdxo Tou OpyaviopoU Mageoc2017, tn olvdeon, dnAadn, kal tn yepUpwaon Tou érnolou Xa-
opatoc avapeoa otoug avBpwnouc. Kal, npdyuatt, autd 1o £pyo, 1o Meyaho Mwaoaikd, evepyonolel
évav aAnBwé didhoyo avapeoa og KAAMTEXVEC Kal KaToikouc kal entokénteg tng Magou, 1d1ka av ava-
AoylotoUpe 6Tt ta €pya twv dnuloupywy Baacilovtal oe NpocwnIKEC loToplec avBpwnwy ol onolol, Je
Tov éva ) Tov dAAo Tpdno, oxetidovtal pe TV NOAn, éxouv ouvdéoel Tng (wég toug padi tne.

Ye éva aAho eninedo, éva anod ta kUpla altipata Tou npoypdauuatog tou Opyavicopou Nagpoc2017
elval n ouykpdTNOoN unododwy Kal n eknAnpwaon npolnobéoswv ol onoiec Ba avoi&ouv Tov dpduo
yla KaAAtexvika eyxelprjuata nou dev 6a neploplotolv oto onuadiakd étog 2017. Me dAAa Adyia,
onuavtikdg otdxoc tou OpyaviopoU Maeoc2017 eivat n Stapdppwon evéc nAatciou to onolo Ba ev-
Bappuvel Slaxpovikd tic dSnuioupyikég Suvapelg tng ndANG, aAAd kal Tnv evoéuvapwaon Kat tny evioxuon
Twv Blwv Twv avBpwnivwy oxéoswy, Wote n NoAN va yetaPandel oe éva avolktd, eupU NoATiodikd
nedio, oto onofo katolkol kal enokénteg Ba cuvavtwvtal kat 6a cuvdlaréyovtal eAelBepa. e autd to
nvedpa, Aowndy, pacg ikavonolel idlaltepa n ocuvepyacia twv dlopyavwtwy tou MeydAou Mwoaoaikol pe
10 Kévtpo Texvwv Kipwvog kat tnv EBvikr Avytatn 2xoAr KaAwv Texvwv tou Mapiolou.

E€ioou onpavtiko eivat kal To yeyovoc Ot n napouciaon tou Meydhou MwaoaikoU yivetatl oto Xavt
Tou lgnpany, yla npwtoBoulia popticuévn ue 1blaitepn cupBoAikn onuacia. A0t To Xavt (n avakaivi-
on kay, ev téAel, N avaBiwon, n avalwoydvnon tou) anoteAst éva and ta KodPIkAG onuaciac épya tng
MoATIoTIKAC MpwTteUoucag tnNg Eupwnnc. Xtn véa Tou pop@n, To XAdvl anokablotatal oTov IoTopIkod
ToU pdAo, w¢ TONo¢ cuvavtnong, StaAdyou kal avtarAaync. Metd and Sekastieg eykataAelyngc, To Xavl,
Je evapktiplo onueio avapopdg to MeydAo Mwaoaikd, elvat kat naAt £Tolpo va @IAoEeVATEL NPOCWL-
KA Buopata, avapvioelg kal .otopiec avBpwnwy anod TG YEVETEIPEC KAl TIC OIKOYEVEIEC TOUG, AAAA Kal
napapUbla kat apnynoelc and tg napaddoelc oTic onoiec avikouv. ‘Etol, n €kBeon napouactdlel éva
noAAanAd pwoaikd: ta €pya nou Baciotnkav otic a@nynoelg Twv avBpwnwy, aAAd kat ot dnuloupyol
We Wn@ideg Tou pwaoaikoU kat, akdua, ol idlec ol autdvoueC apnynoELG, oL OPIAIES, eV TEAEL, oL yapTupl-
£C TwV avBpwnwv ot onoiec Staoxilouv kat oppayilouv TNV naykdouta lotopia.

Tétolec evépyeleg gnopouv ot ahnBeta va dtagoppwaoouy TG npolnobEaoelc, Tic Idavikég ouVOnKeC
vla éva S1dAoyo tou avBpwnou Pe TIC TEXVEC Kal Tov NoAtiopd Kat TEToleg evépyeleg anodeikviouy,
onwc notedoupe, 6t n MoAtiotknA MpwTtelouca tng Eupwnng Mapog2017 Asttoupyei ndN wg nAaioto
oTo onolo ta £pya kal ot KaAAITExveC €xouv tn duvatdtnta va cuparouy kabBoploTikd otnv apunvion
TWV OUVELONCEWY, oTNV avabépuavon Twv avBpwnioTIKWY Kat SNUOKPATIKWY a&lwyv aAAd kal otn ye-
vikdtepn aAAayr kat BeAtiwon TNg kabnuepvig vootponiag oXeTika pe tov Snudclo Kal Kowwvikd Blo.
AuTA N aAayn eival nou Ba petagop@woel, gakponpdBeopa, tov Tdno pyag kal Ba anokatacthoel TNV
avapeloBitntn a&la twv avBpwnwy tou.

O Opyaviopdc MoAttioTikn MpwteUouoa tng Eupwnng Magoc2017 xaipetilel Pe dlaltepn kavo-

Ap. Xplotog MNatoaAdng
Mpdedpoc tou Opyaviopou MoAtiotiki Mpwtelouoa tng Eupwnng MNaeog2017
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To Meyaiho Mwoaikod

npoconabei va evowpatwaoel otnv TautdtnTd tng OAa Ta enwépouc otoixeia nou tnv anaptiouv

KAl TN CUYKPOTOUV: KOWWVIKA, MOATIOUIKA, IOTOPIKA Kal yewypa@ika. AAAWGTe, auth ftav n &¢-
opeuon Tn¢ (dlag Tng ndANC anévavti otov £autd TNG Kal oToug etalpouc 6tav, to 2012, SiekdikoUae tov
Titho Tng NMoAtloTikA¢ MpwteUouaoag tn¢ Eupwnng yia déopeuon Babutata n6iknA, n 1oxyg tng onolag
Sev e€aptdrtay, éxt pe Tn otevh évvola, and ti¢ diepyacieg tou Beopol. Mpdkettal yia tn Séopeuon (kat
™ BouAnon) 6t n e€ouaia dev Ba povonwAeital and pia pikpr opdda (yla “eAit”) pe cuykekpluéva
Snuoypa@kd xapaktnploTikd, napd Ba katavéuetal, ge dtagaveic kal dnuokpatikéc diadikaoieg, oe
OAeC TIC wnide¢c nou anoteAoUv TNV TONIKA Kowwvia, WoTe, TNy dla oTyun, va Tc ouvdéel og éva avo-
HOLOVEVEC aAAG CUVEKTIKO, apUOoVIKO owa.

H elkaoTikf anotunwon autig tn¢ deopeuTIkAG Slaknpuéng éAafe xwpa to 2012, ye tnv ékBeon
«Without», otnv onola cuppeteixav KAATEXVEC SIAPOPETIKAC KATaywyng, Ue Koo, OUWC, OTOIXE(D
n Stapovn toug otnv Mago. XUupwva pe to Bewpntikd NAaiold tng, n ev Adyw £kBeon eixe Boel w¢
oTOX0: va Swoel pia avaAutikn aAAd kat montikn dnown T HETAVATTEUONG, anokaAuntovtac tov novo, tnv
EKLETAAAEUON Kal TRV Katanieon autou tou KOaLou, arAd Kat va yioptdoet tnv entuxia, T SnuoupyiKeTnta
Kat Ti¢ vée¢ Suvatdtnteg nou npoo@epet [...J. Kabuw¢ dtapopetikee npooeyyioeis nAékovtai, kabuwe o kdbe auv-
t6xBovac yivetat E€voc kat avtiotpoa [...] Stapaivetat nwe Sev npénet va eykataieiyouue note to Sikaiwpa
NG EKPPACNG KAl TNV UMNOXPEWON TNE akpéaong .

Mtia nevtaetia yetd, oto dlo akpBw¢ nAaiolo, kadoUpaote va avadeifoupe To Kareldookonikd
gag PAéupa, yévo nou auth t eopd n dnuokpatikn e€lowaon dev neplopiletal pdévo avapeoa oToug
autoxBoveg Kal Toug JeETavaoTteg KaAMTEXVECG Napd Sleupuvetal kat e€eTdlel TIC oxéaelg avaueoa oTnv
TéxvN Kal TNV KaAAtexvikr dnuiloupyia, apevoc kal, apetépou, TNV eunetpia tng kabnuepivic (wAc.
'Etol, 0 énota nointikétnta, n énola alebnukh aptidtnta dev npokuntetl yévo and to ecwtepikd Plwua
Kal tn patd tou kaAAtéxvn arAa kat and T¢ (eviote akatépyaoteq) eunelplec Kat TI¢ avapuvnoeLg av-
Bpwnwv ot onoltol £{noav o autd tov TONo, otnv NOAN Kal Tnv enapxia Tng MNagou, A anAwc népacav
and €6w- evvooUpe 6Tl N aloBNTIKA Kal vonuatikh aptidtnta opupnAatolval atov didloyo nou Sie-
&ayetal avdpeoa oto BAEPpa Tou KaAAtéxvn kat To BAéupa tou “poviéAou” Tou, TN Béon Tou onolou
kataAauBavouy, edw, e€loou ol eNokENTEC Kat ol vToniol, Npowwvtac TNV ugavioupyia, tTh cuppadn
evOC NAekToU (evédc nAgyuarod) and Sla@opeTiKoUE XWPOUC Kal SIaPOPETIKEC EMOXEC, HIAPOPETIKA KOl
VWVIKA oTpwpata, SlapopetkeC epnelpieg kal Buwpata.

To StakUBeupa elvat e€alpetikd kplowo kabwg, yia oo auti N Npaktikh neplopiletal anokAEIOTIKA
oto nedlo tou Bedpatoc kal dev avtavakAd (kat dev epapudletal) enitng ouasiac, os eninedo kabnuept-
vNC (wN(C, TOTE peTatpénetal anAwg og yla aképua, nponayavOloTKAC Xpolag enkaiuyn (i cuykaAuwn)
TwV PovoABikwyv dopwv e€ouaiac. Me AAAa Adyia, n Bewpntikn anodoxn (kat n elKacTtkr anotinw-
on) TN¢ noAAanAdtntac nou xapaktnpilel Tnv naglakn kowvwvia givat ydévo to npwto Priua, To onoio
ao@aAwCg kat Sev apkel yia va kataAloel tnv ano&évwon katl tnv adikia. O xpdvoc (0 cUANOYIKOC Pag
xpovoc) potdlet va AiyooteUel kKaBw¢ o nAavitng eknintel o opaipeg 1o napavoiknig Bwpdkiong kat
1600 TPOoUaKTIKoU autd-eykAwBlopou, wate n entuxia tng MoAtotikA¢ MpwteUouoag va kpivetal,
€v NMoAAo(¢, katd to pétpo oto onolo Ba epnveloel, 6a evepyonolioel kal 6a NpowBNoEL OUCIAOTIKEG
aAAayéc otov Kolwvikd pag otod, oto nedio Tng KowvAg kat kabnuepvic pag {wAc.

To Meyadho Mwaoaikd podolel va avadeiéel tn duvapikn Tng Magou w¢ Plag kolvwviag n onola

Mavvoc Owkovouou
Elonyntnc Tng 16éac tou MeydAou Mwaoaikou

1 Ano to okentikd tng ékBeang «Without», MaAid HAektpikn Magou, 2012, o€ enéAela NouAag Xatdnyewpyiou.
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Ot Meyalec Wnoldec

[...] n néAn, onotadrinote néAn, Exet NPoKUWEL -Kat NPOKUNTEL CUVEXWCE- and TI¢ EMOUuiEC Twv owud-
Twv nou t bia-oxiouv.
Xproto¢ BakaAdnouhog

pléxeLKal unaviooetal Je caprvela to avapepopevo GAov. Etol, dtav Aéue 6t Ba niolpe «éva no-

TNPAKW, evwooUe, TNV npayuatikotnta, ot 6a nolue noAAG. Tautdxpova, cuvekdoxn eival kal
10 avtiotpo®o: 0 6pog avapopdc nou neplypd@el to dAov unopel va xpnotigonotnBei pe tétolov tpéno
otnv npdétacn wote va ovouddey, eni tng ouoiag, éva and ta pépn tou avapepodpuevou dAou. Etol, étav
Aépe «n Auepikn» (éva éAov) avapepduacTe, cuvABw, oTo HEPOC TNG OPWVUPNG NNEipou nou elvat ot
Hvwpévec MoAteiec.

Me pla @A0COPIKA avaywyn, To oXNua tng ouvekdoxn¢ pag enttpénet va unoBécoupe ét éva npod-
owno Asttoupyel eniong ouvekdoxika (dnwc ot dpot avapopdc nou idbape nponyoupévwce) os oxéon
HE TO KOWWVIKO oUVOAO 0To onoilo avikel. ©a gnopouace Kaveic va avtiteivel 6Tt KATL TETOLO EVEXEL TOV
Kivouvo tng yevikeuong, pdvo nou n cuvekdoxn dev xpnaoluonole{tal wg enixeipnua yia va katainéouue
o€ oupnepdopata snotnuovikoU (yia napdadelyua, KowvioAoylkoU ) MoATikoU) xapaktipa. Xuve-
nwe, o Kivéuvog tn¢ yevikeuong unoxwpel oto Pé€tpo nou n PeAétn (kal n napoucsiaon) Tou UePIKOU
vivetal ye ouveidbnon tng avendpkeldg tou va ekPppdoel NARPwWE Kat e€avtAnTikd to 6Aov. Me aAAa
Abvia, o kivbuvog tne yevikeuong Eenepviétal epdoov To eyxelpnua npowbeital ye dpoucg unapéla-
KoU¢ kat notnTikoU¢ kat epdoov 0 okondc tou dev elval va anodeiést otidrinote arAa va unodeiéet a
npayuatikétnta nou eivat ndviote eupUtepn TNEC JOPPAC UE TNV onola tnv npoocAauBdavoule. Ev TéAe,
Eenepvape tov kivduvo TNC yevikeuong 6tav apvoUpuacTe tn cuotnUatiki otpéBAwan, TNV IGE0AOYIKA
napaxapaé&n kat tn doyuatik aArolwon TNS Npaydatikdtntag nou enxelpoUde va ynAagiooupe kat
va unawixBouue, kat 6xt va oplooupe eykAwBilovtdac tnv o€ oteyavd.

To Meyadho Mwaoaikd eival, akplBwg, éva tétolo eyxeipnua. Me éva Adyo, to Meyadro Mwaoaiko ent-
xelpel tn Suvapikh clvBeon evég ouvekdoxikoU MopTPETOU TNC Kolvwviag Ttne MNagou. H katopBwpévn
anAdtnta evédg tétolou eyxelprjuatoc dev Ba pnopouce napd va sivat npoidv nepinAokng, noAucUvBe-
TN¢ epyaciac. Itnv ouaia, 1o Meyadlo Mwaoaikd Asitolpynoe pe dpoug naixvidiou: e€apxig dlatunw-
Bnkav ta otadla kal ol Kavovec Tou.

>1ad1o NpWwTo, N CUAAOYH loToPLWY and avBpwnouc ol onolot £xouv oxéon Pe tnv MNago.

Kavovac npwtoc (autovonta), ta npdowna nou apnyouvtal T lotopiec va éxouv fj va eixav katd
10 NapeABoOV pla onoladnnote Kal, NAvIwe, NPOCWIKA oxéon Pe TNV MAPo, W¢ KATOIKOL, ENOKENTEC,
nepaotikol, Ta&ldlwteg, nepinyntéc, NPdoPUYEC, HETAVAOTEC KTA.

Kavévag deltepoc, ol lotopieg va Siakpivovtat and autd tov Babutata npocwnikd xapakinpa,
adlapopo av avagépovtal ye dugeco tpoéno atny dla tnv ndAn, adidpopo av avtanokpivovtal ota
OTEVQ, aVTIKEIWEVIKA Kpltipla “aAnBelac” (6laBale: aAnbogavelac). H éupaon, dnAadn, 668nke npwti-
0TW¢ ota ave&akpiBwta, ovtoAoyikd kal dvTwe ac@ain kpitipta Tng aAnbvig Staotaong cuuBaviwy
Kal MEPLOTATIKWY, Kal OxXL o€ plav £wWAn avtikelPgevikotnTa.

Qc npoc autd, pueplcthr'] apxn tou svxapr’]uatoq (tou nawxvidlol) unnpé&e n eotiaon Tou evdlagé-
povtogota npoowna Kat OxL otV agnpn dévn 16€a e ndANG. Aev pyag Gnaoxomcs N NOAN W¢ astap-
T “ovtotnta’ nou nepLéxel ta atopo NG, aAAa n ndAn wg ouveaon nou npokuntel &1d ¢ OXEONG
TWV NPOCWNWY Nou TNV KatolkoUv A tn dtacxi(fouy, kal nou lval eyyevwc e€aptnuévn and autd.

To endpevo otddio Atav va napadoBolv ol IoTtopieg o pia ogdda dnuoupywy, o kabévag ek Twv
onolwv S1dAeée pla lotopia kal kKARBNKe va cuvBéoel éva £pyo Nou va cUVoPIAEl ue ta neplexdpeva tne.

210 TéA0C, Ta épya ekTEBNKaV 0To XAavl Tou lunpany, Tov NAEov KataAAnAo XWpo yla TNV Napouct-
aon evOC TETOLOU EYXELPAPUATOC, KATd To 6Tl anoteAel £vav Kat £€0XAV XWPOo cuvavinong — wg navdo-
X€l0, W¢ KOHPPBOC EPNOPIKWY CUVAAAAYWY, WC KEVTPO KOWWVIKAC oUVAvaotpoPrg KTA.

Acpalwg, yvwpilape e€apxnc ot éva tétolo eyxeipnua dev Ba ynopouloe (oUte kal Ba énpene) va

Z uvekdoxr) eival To oxfua Adyou Pe To onolo évag 6pog avapopdc nou nNepypaQel TO UEPIKO EUNE-
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elval e€avtAntikd, dev enixelprioape, olte otoxeUoade otnyv e€AVTANCN TOU UNEPOYKOU apnynuatikoU
Kal paptuptlkoU UAIKOU Mou undpxel otnv ndéAn — o€ kaBe ndAn. Ot loTopleg KAl Ol EIKOVEC MOU CUCCOW-
pgatwvovtatl 0to Meyadho Mwoaikd sival pévov n dkpn TNG KopuPnc tou naydPBouvou. To gyxeipnud
pag Ba gnopoUace va oUVEXICTEl KUPLOAEKTIKWC €N’ adploToy, yla navia.

‘Etol, Sev elvat napddoo av nolpe 6t 1o Meydho Mwaoaikd eival ydvo pua gikpr yneida o pua
gikova nou dev npoketta, dev pnopet (kat dev xpetdletal) va ohokAnpwbei noté. EEGANou, n ndAn nou
BéAoupe va napouciacoupe elival {wvtavn, nou onuaivel 6Tt SlateAel og Stapkr getaoxnuatiouo, eivat
peuoTh, anpoadldplatn, Amaotn. To ouvieAeouvo kal To oplaTikd elvat idlpata tou Bavatou. EmnAé-
ov, otn lekdiknor touc napapoveUel o kivbuvog yia tov onoio N6 pifjoape, n araloveia kat o Soyua-
Topdc TnC yevikeuonc, SnAadn) Tou optauoy, Tou EYKAEIOPOU O€ CUOTNPATIKG, 16eoAoyIKAG, akadnuaika
f AAAa BewpnTika oteyava (dtaBale: pépetpa).

Toutou 600évtog, dlanotwvoupe 6Tt To npaypatikd Meyalo Mwaoaikd eival Adn n MNagoc, kat ot
avBpwnot eivat ol yn@idec tou. Ot AvBpwnot — kat éxt ot dvBpwnol tne. AdT To Mwaoaikd e€elicoetal,
aAAalel, epnoutidetal, Bivel kal eBelpetal. Aev eyypdgetal o kKadpo Kat ta neplBwpld Tou eival na-
via aca@n kat nuteAn. H apxf tnc aBeBatdtnracg eivat n pévn BeBaidtnta nou pnopel va €xet 4nolog
anonelpdtal va napatnpehoel Kal va IoTopAael TNV NOAN w¢ @avéuevo, dniadr wg {wvtavd cwpa. Ot
avBpwnot nou RpBav, nou £épuyay, ol AvBpwnot nou pével akdpa va épBouv. Ot AvBpwnot nou (ouv
£6W) — QUOIKA. AMNG Kkal ot GvBpwnol nou éxouv (Roel £dw, Nou éxouv NeBAvel kal Nou £xouv Tael
€6w. OtavBpwnot nou anodidovtal otnv NOAN kal ot dvBpwnol nou apvouvial kal anoknpUaocouy TV
ndAn. ‘OAot autol (kat Aol oAoéva neplacdtepol dAAol) eival ol yneideg nou cuykpotoUv TNV NdAN.

Ka, akptBw¢ énwc oupBaivel oe kGBe wnetdwto, dev undpxel kapld neptttr) wneida. H eikdva dev
Ba elval noté nARpng, yla 6co Asinel pia, éotw, wneida — yi' autd akplBwc kat To eyxelpnud pag dev
eixe TIc a&lwoelg glag nAfpouc eikévac. To einape: n avacuvBeon autoU tou wnetdwtou dev pnopel
napd va sivat nuUIteAlg, eAAINAC, avolxtr. AAAAG ta kevd tn¢ unovooUv Kal napanéynouy o€ Jid oAdTnTa
nou eivat abuvatov va cuotaBel kat va ektedei anoAUTtwc aképatn oto avBpwnivo BAéppa. Anoona-
opatika tnv (ava)ouvbEtoupe Kal unavikTtika napouctdloupe tTnv oAdTNTA.

Mpokelévou va epfabivoupe atn okéwn kal tTn Asttoupyia tng ouvekdoxn¢, Npénet akdua va on-
pelwooupe 41, w¢ avacuvbeon anoonacuatwy Kat Koppatwy, to ynetdwtd nou eivat n Nagog ano-
tedel kal pla (woa yneida oto naykdoulo, olkoupdevikd ynetdwtd Tng avBpwnodtntac. Enogévwe, av n
MNagoc (kal to MeydAo Mwaoaikd) BéAel va aAnBelel we wnotdwtd, dev pnopei napd va avantiooestal
kal va Asttoupyei, va ekdnAwvetal w¢ duvapikr (acuvtéAeotn aAld teAeocpopa) avaclvBeon tou Kod-
OpOoU Kal w¢ éyPovn, Slakpltkh napanoynn otnv olkoupévn. Kabe yneida Asttoupyei wg ocuvekdoxn
NG OAOKANPWHEVNC €lkdOvac. KaBe npdowno Acttoupyel cuvekdoxika tng Magou kat n dla n Nagocg
Aeltoupyei ouvekSOXIKA TOU KOGHOU.

YT SIAPOPEC OXOAEC KAAWV TEXVWY, To E€poupe, ol ddokalol cuviotolv atouc onoudacTtéc va
BAénouv to £pyo and yakpld. H andéotaon enttpénel va Slagop@WaoOoUE Ula nio ac@ain avtiAnyn tng
“ueydAncg eikdvac”, Tou £pyou otV NAAPN HOpPr), 0TV 0AOTNTA TOU.

To 610 1oxUel kal yia éva onolodrnote pwoaikd: n peyain eikdéva anokaAuntetal gévo dtav to
BAénelkaveic and andéotaon. Qotdoo, yia va avtiAneBei kaveic Tnv dvtwe npaydatikn euon evoc pw-
oaikoU (Tl epywdelc ox€oelg petal twv Yneidwv), eival unoxpewPévog va to NANCIAcEL Kal va to H&l
and kovtd, va NnepIoTEAEL TIC anooTAoelC xwplic, BeBalwc, va tic kataAloel atny evtponia. Xpetdletal
éva nAnoclaopa nou Ba enitpéwel otov Beatr va e0TIAoel o€ KABe éva Pikpookonikd onue(o g eko-
vag, va to napatnpnoel kat hévo kat e d6Aa ta undioina, va to St va gopgonoleital kat va {wonolgitat
oto BaBud nou dlateAel oe oxéaon. Auth, TeAKd, lval n dvTwg npayuatiki euon evog pwaodikoU: n
oxgan OAwV e dAa, nou o Beatic pnopei va tTnv apouykpacotel péoa oe kABe pia and Tu¢ .otopleg nou
ouykpotoUv kal anodidouv auth TNV unépoxn Kat IAyylwdn noAu@wvia Tou yévou @uatkoU avBpwnivou
nepiBdAdovroc Tng MéANC.

Xapdhaunog¢ Mapyapitng
EnueAnTAg tou MeydAou MwaoaikoU
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Address by the Chairman
of the Organisation
European Capital of Culture Pafos2017

the Big Mosaic, a multifaceted venture, whose main objective is to present and highlight the social
dimension of Pafos.

The Big Mosaic holds a prominent position in the program of the European Capital of Culture
Pafos2017, as it essentially reflects the philosophy of the Open Air Factory of Culture, by exploring and
analysing critical social issues seen through the light of art and creation.

The project, organized and curated by printmaker and animator Charalambos Margaritis, with the
contribution of the visual artist Yiannos Economou — who also had the original idea — represents Pafos
as a big mosaic of chippings representing the people that compose the city.

The Organisation European Capital of Culture Pafos2017 aims to create connections and bridges
and this particular project instigates a dialogue between artists and the inhabitants of the city, as the
works of creators are based on the stories of people who live or have lived here in the past or have, at
some point in their life, been connected in some way with the city of Pafos.

A fundamental aspect of the program of the Organisation Pafos2017 is the creation of conditions
for producing actions and events that extend beyond 2017, enhance the creative features of the city
and foster human relations, converting the city into an open landscape where inhabitants and visitors
can meet and converse. In this spirit, we are very pleased to note that the organizers have collaborated
with Kimonos Art Centre and the National Superior School of Fine Arts in Paris.

The choice of Ibrahim’s Khan as the venue for Big Mosaic is also of special symbolicimportance. The
Khan is one of the pivotal projects of the Capital of Culture. Following its restoration, it re-assumes its
historical role as a place of meeting, dialogue and exchange. After decades of abandonment, the Khan
will relive personal experiences, memories and stories of people from their homeland and families,
fairy tales and narrations they know or stories they have heard. The exhibition portrays a mosaic of the
art\évorks created in this process, a mosaic of creators and a mosaic of sounds that traverse history and
tradition.

Events such as this one set the requirements and establish the ideal setting for a dialogue between
people, on the one hand, and culture and the arts on the other, demonstrating that the European
Capital of Culture Pafos2017 can create the conditions and the context that allow projects and artists
to contribute to an overall effort of awareness, reinstating values and making changes in mentality
which, in the long term, will help transform our country and its people, adding quality and value.

The Organisation European Capital of Culture Pafos2017 is very pleased to see the completion of

Dr. Christos Patsalides
Chairman of the Organization European Capital of Culture Pafos2017
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The Big Mosaic

social, cultural, historical and geographical fragments which it is comprised of. That was a com-

mitment of Paphos to itself and toits partnersin 2012, when it was claiming the title of the ECoC,
which is still morally binding regardless of the institution’s processes: That power will not be monop-
olised by a small group with specific demographic characteristics but will be shared in a democratic
fashion among all the little pixels comprising this society and linking it into an unhomogenised yet
synergic whole.

Visually, this was declared in 2012 with the exhibition Without set up by artists from different back-
grounds but with Paphos as a common ground. That show tried, as the catalogue of the show declares,
to give an analytic yet poetic view of migration revealing the suffering, the exploitation and the oppression
of this world, but also to celebrate the success, the creativity and the emergence of new possibilities [...] As
different approaches interwind, as each local becomes a foreigner and vice versa [...], it appears, reflecting
for a moment, that we should never abandon our right to talk and our obligation to listen.’

Like then, we must again reveal our kaleidoscopic gaze, but this time in a democratic equalisation
not only between the local and migrant artists but also between art and the everyday life. Any poetic
does not stem simply from the immanence of each artist but also from the, sometimes raw, experienc-
es/memories of those who passed or lived in this part of the world, the dialogue between the gaze of
the artist and that of the model, the visitor and the indigenous, weaving a fabric from different places
and different times, different layers and different experiences.

The stakes are high. As far as this practice remains in the realm of the spectacle but is not applied in
ordinary life it is nothing but a propaganda cover of the old monolithic power structures. To accept the
principle of social multiplicity theoretically is the first step but, on its own, will not deter alienation and
injustice. The time is short; the planet moves into spheres of paranoid fortifications and self-isolation
and the success or failure of the Capital of Culture will be judged upon the degree that it will have an
impact on the social structures.

The Big Mosaic’s ambition is to bring out Paphos as a society attempting to integrate all the tiny

Yiannos Economou
Creator of the idea of the Big Mosaic

1 From the text in the catalogue of the exhibition Without, in the Old Powerhouse, Pafos, 2012, curated by Yioula
Hatzigeorgiou.
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The big pebbles

[...] the city, any city, resulted -and is constantly resulting- out of the desires of the bodies that cross
them.
Christos Vakalopoulos

and refers to the totality. So, when we say that we will have “a drink” we imply, in reality, that we

will have many of them. At the same time, the synecdoche is the opposite: the term referring to
the totality, may be used in such a way as to name, essentially, one of the parts of the ensemble. So,
when we speak of “America” (an ensemble) we are, usually referring to the part of the continent we
just named, which is the United States.

Following a philosophical reduction, the form of the synecdoche allows us to propose that a person
is related (in the same way as the synecdoche does) to the social group in which he/she belongs. One
could object that this proposition contains the danger of generalization. But in our case, the synec-
doche is not used as an argument in order to obtain a conclusion of scientific character (for example,
sociological and political). Consequently, the danger of generalization recedes by the degree to which
the study (and the presentation) of the partial takes place bearing in conscience its insufficiency to
completely and exhaustively express the totality. In other words, the danger of generalization is sur-
passed since the attempt is done in existential and poetic terms and since its purpose is not to prove
anything, but rather to indicate a reality that is always wider than the from in which we conceive it. Fi-
nally, we avoid the danger of generalization when we refuse the systematic distortion, the ideological
counterfeit and the dogmatic corruption of the reality we attempt to grope. We want to imply it and
not define it by imprisoning it into a watertight box.

The Big Mosaic is precisely an attempt of this kind. In a few words, the Big Mosaic attempts to
dynamically compose a portrait of Paphos’ society through a series of synecdoches. To achieve the
simplicity of such a gesture could only be a product of complex work. In its essence, the Big Mosaic
worked like a game: we defined its rules and its stages.

The first stage was the collection of stories by people related to Paphos.

First rule (consequently) was that the people telling the stories should have, or have had in the past,
a relationship of any kind (as long as it was personal) with Paphos. They could be residents, visitors,
passers-by, travelers, wanderers, refugees, immigrants etc.

Rule number two: the stories should be deeply personal and it is completely irrelevant whether
they have to do or not with the city itself. It is also irrelevant whether they corresponded to the nar-
row definition of “truth” (one should read: “verisimilitude”). The emphasis was given, above all, to the
unascertained ontological -and indeed safe- criteria of the true dimension of the things narrated, and
not to their stale objectiveness.

Concerning this, the principle that gave form to this experience (the one of the game) was the
concentration of our interest to the people and not to the abstract notion of the city. We were not
concerned about the city as an independent “being” containing all its individuals. Instead, we looked at
the city as a composition which is the result of the relationships among the people who live in it, cross
it and are innately dependent on it.

The next step was to give this stories to a group of artists, each one of which chose one and was
asked to create an artwork in dialogue with its content.

In the end, the works were exhibited in the Khan of Ibrahim, the most appropriate place to present
such an experiment. It is, by excellence, the meeting place — a guesthouse, a crossing point of commer-
cial transactions, a center of social interaction etc.

Of course, we knew beforehand, that such a project could never be exhaustive (and it should not).
We did not attempt, nor did we aim at exhausting the narrative material that the city contains -that any
city contains. The stories and the images presented in the Big Mosaic are just the edge of the tip of the
iceberg. This venture could go on, literally, forever.

The synecdoche is a form of expression in which a term of reference describing the partial, contains
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So, it is not a paradox to say that the Big Mosaic is not only a small chipping of an image that will
not, that cannot (and needs not) be completed. The city we want to present is alive, which means
that it is in constant transformation, fluid, indefinite, elusive. Accomplished and definite are proper-
ties of death. Furthermore, claiming accomplishment and definition comprises the danger we already
mentioned: the arrogance and the dogmatism of generalization, which means of the definition: of the
imprisonment of life in systematic ideological, academical and other theoretical airtight boxes (one
should read: coffins).

Given this, we realize that Paphos is already the real Big Mosaic and people are its pebbles. The peo-
ple — not jts people. Because the Mosaic is evolving, changing, getting richer and richer, it declines and
gets corrupted. It cannot be inscribed in a frame and its outlines are always unclear and incomplete.
The principle of uncertainty is the only certitude one can have when attempting to observe and narrate
the city as a phenomenon, which means as a living body. People who came and left, people who are yet
to come. People who live here — of course. But also, people who have lived here, who have died and
are buried here. People who are given to the city and people who deny themselves to it. All these (and
others, more and more others) are the pebbles that compose the city.

Asis the case for every mosaic, there are no dispensable pebbles. The image will never be complete,
if even as much as one pebbles is missing — that is why we did not pretend or claim to draw a complete
image. We said so: the reconstitution of this mosaic can be but incomplete, with pieces missing, an
open image. But its gaps suggest and refer to the totality that cannot by constituted completely be-
fore human eyes. In a fragmentary way, we (re)compose it and present the totality as an implication.

In order to go deeper in the thought and function of the synecdoche, we must also note that the
reconstitution of fragments and pieces, the mosaic that Paphos is, is a living pebble in the universal
ecumenical mosaic of humanity. Therefore, if Paphos (and the Big Mosaic) wants to be truthful as a
mosaic, it can only keep developing, functioning and manifest itself as a dynamic (unaccomplished but
effectual) re-composition of the world and as an insisting and discreet reference to the word. Each
pebble is a synecdoche of the complete image. Every person is as a synecdoche of Paphos and Paphos
is a synecdoche of the world.

In art schools, we know it, the teachers’ advice to the students is to look at their works from a dis-
tance. This allows them to have a complete image —the “big picture”- a safer perception of their work
in its totality.

The same goes for any mosaic: its picture is not revealed unless you look at it at a distance. Yet,
to perceive and understand the real nature of the mosaic (the laborious relationships between the
pebbles), one has to come closer and look. It is a closeness that will allow the viewer to focus in each
minuscule point of the image, to observe each particle in itself and with all the others, and to witness
it transform and take life to the degree that it exists in relation with all the others. This is, finally the
true nature of a mosaic: the relation of all the parts between each other. The viewer can hear itin each
of the stories that produce this splendid and vertiginous polyphony of the only natural human environ-
ment. the City.

Charalambos Margaritis
Curator of the Big Mosaic



16 TO MEFTAAO MQFAIKO

EuxaploTieg

Ek pépouc 6ANC TNG opdadacg Tou MeydAou MwaoaikoU, opeidw va ekppdow guxaplotiec ae dAouc
6oouc aykdAlacay kat oTAplEav to eyxeipnua and tnv apxr.

MpwTta - Nnpwrta, oPeirw éva Peyalo euxaplotw) o€ GAOUC TOUC aPpnynTéC nou déxTnkav va uolpa-
otoUv padi pag lotopiec Babltata npoownikéC kKal eNKpIveic: Tov Arif, Tnv Eptva, tnv EAEvn, Tov Batu,
tov Ulus, tov Avtpéa, Tov Tommy, tn lewpyia, tov Peter, tov Philip, to Mwpyo, tn Linda, tov Paul, tn
Yolanda, tnv Carin, Tn Saranya kat GAoucg ekelvoug nou Npotiunoav va napapeivouy avwvuyol.

>Tn oUVéXela, Npénetva euxaplotiow tnv Gwendoline Alain kat tnv Avwtatn 2xoAn KaAwyv Texvwyv
Tou Naplolol nou opyavwaoe To ta&(dt TN opddag Twv @oltnTwy Pe tn ouvodeia Tou kabnyntr Kal KaA-
Altéxvn Dominigue Gauthier. Elpal euyvpwy yla tTnv avoxr Kal tnv katavénaon nou £det&av oto nA/B6o¢
TWV NPOoBANUATWY Nou Npogkuyav.

Euxaplotw eniong 6AoUC EKElVOUC MOU CUVEICEPEPAV NAAIEC NAEKTPIKEC CUCKEUEC yia Tt dnuloup-
vla tn¢ nxnukng eykatdotaoncg Local Network Tou Vincent Rioux: to Xpnotdkn EUlwva, to Mwpyo Ni-
KAta kalt tnv etaipela tou G. Nikitas Office Machine and Supplies, to MupldvOn kal tn Atovucia Moukka,
N Mapia EuBupiou kat tov Tdoo ToaouUon, Tov Avdpéa Mapyapitn Kat to Mavvn ZakEAAN. Euxaplotw
eniong to Xpuodotouo Neo@UTtou yia tov evioxutr nou pag ddveloe yia 6An tn didpkela tng ékBeonc.

Euxaplotw Tto Anuntpn Anuntpiou kat to XtéAlo Xat{nkwota yia tn Bornbeld touc otny eykataota-
on Tou WTIoPoU TS €kBeonc. To STEAIO TOV EUXAPLOTW €niong yla ta nxela nou pacg ddveloe yia
(wvtavn performance tou Vincent Rioux katd tn Siapkela tng Bpadidg twv eykaviwy.

Mpénetl va nw éva peyaio suxaplotw oto Ppi€o XplotodoUAou yia TNV aPplrokepdr cuvelopopd
TOU yla TNV eykataotaon Dim Bliss twv MNapn XpltotodoUAou Kat FtéAlou IAtoloUk. 'Eva e&loou geydlo
EUXaplotw oPeiAw oto Nwpyo AdloyAou yia tn forBela Tou yia tnv eykatdotacn Tou Epyou Hits of ‘64
TN¢ KAltoag Avtwviou kal oto XapdAauno Pikko kal tn Riccos Sound nou yag napaxwpnaoe tnv o8évn
yla TNV NpofoAr tou viokigavtép Relics twv Xpriotou Mavayou kat Kwota Makpivou tn Bpadld twv
eykawiwv.

Euxaplotw tov BaAevtivo Zte@davou nou ékave tov Jecdlovta o€ OTIYPEC KPIOELG Kal MoU avéXTNKE
OTWIKA YKPIVIEC Kal EKVEUPLOUOUC.

E{pal BaBUtata euyvwpwy oto XapdAauno Kvékva o onolog fAtav kal elivat ndvta napdv kat npdou-
gog yla kabe eidouc BorBela kal othplEn, xwpic va nepiuével avtdAaypa. Xwplc autdy, noAAd and ta
£pya lowc va pgnv elxav yivel noté.

Tnv (dla euyvwpoouvn opedw otov Avipéa Aoukd yia éAa éoa ékave kal yla ta onota atnv npay-
patikotnta dev Ba pnop£écw Noté va Tov euxaploTHow apKeTa.

ISlaltepec euxaploTieg xpwotw atov Adauo Mavaylwtou, yia tnyv npobupia tou va BonbAoel £tot
wote va dle€axBel opard kal dpop@a n Nnapagovh Twv oltNTWVY TN Avitatng XoAN¢ KaAwy Texvwv
Tou lMNaplolol oto Kévipo Texvwyv Kipwvoc.

Mpénel eniong va euxaplotnow tov Kwota Pouatd, tov epyoAdBo unelBuvo yia ta £épya avakaivi-
on¢ Tou XavioU tou lgnpany, 6nwc kat 6Ao to cuvepyeio Tou. Xwplc tnv npoBupia kat tnv KaArn Touc
BéAnon, N ékBeon unopei va yn ywvdtav noté.

Xpwotw éva kabuwe npénet -xwplc applonuiec kat neptbwpla yia napeénynoelc autn tn popd- eu-
xaptotwy otnv oudda tou OpyaviocuoU TG MoAtiotikng Mpwtelouoac TnS Eupwnng NMagpoc2017 nou
otipl&av kat Bonbnoav to €pyo tou MeydAou MwaoaikoU -kabwc eniong kat nou avéxtnkayv ta Aadn you.

TENOC, éva TEpAOTIO EUXAPLOTW O OAOUC TOUC KAAMTEXVEC ToU MeydAou Mwaoaikou nou Pe tn dou-
Aeld Toug £Epepav og NéPac autod To £pyo. TOUC EUXapLloTw yla TNV agoaoiwan, TNV UNoPovh, TNV avioxn,
NV katavénon kal to nelopa nou £6el&av unpootd o SUCKOAEG Kal, MOAANEG POPEC, anapddeKTEC GUV-
Bnkec. AnoAoyouUpat yia tn Sikr pou avendpkela o NOAAEC NEPINTWOELG Kal BEwpw ToV £€aUTO LOU TU-
xep6 nou auth Sev touc otddnke egnddio. H enttuxia Tng ékBeonc Tou MeydAou MwaaikoU Toug AvAKEL.

Xapdaiapnoc Mapyapitng
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Thank you

On behalf of the team of the Big Mosaic, | have to thank all those who embraced the project since
the beginning.

First of all, | owe a big thank you to all the narrators who accepted to share with us their deeply per-
sonal and honest stories: Arif, Erina, Helen, Batu, Ulus, Andreas, Tommy, Georgia, Peter, Philip, Giorgos,
Linda, Paul, Yolanda, Carin and Saranya as well as all those who preferred to stay anonymous.

I have to thank Gwendoline Alain and the National Superior School of Fine Arts of Paris for organiz-
ing the trip of the team of their students, accompanied by the teacher and artist Dominique Gauthier.
I am grateful for their tolerance and understanding for all the problems that occurred.

I also thank all those who offered us their old electrical appliances for the creation of Vincent Ri-
oux's installation Local Network: Christakis Evzonas, Giorgos Nikitas and his company G. Nikitas Office
Machine and Supplies, Myrianthis and Dionysia Yioukka, Maria Efthymiou and Tasos Tsaousis, Andreas
Margaritis and Yiannis Sakellis. | also thank Chrysostomos Neofytou for lending us his amplifier for the
duration of the exhibition.

| thank Demetris Demetriou and Stelios Hadjicosta for their help on the installation of the exhibi-
tion’s lights. | also thank Stelios for letting us use his speakers for Vincent Rioux’s live performance
during the opening night.

I must give a big thank you Frixos Christodoulou for his generous contribution for the installation
Dim Bliss by Paris Christodoulou and Stelios Ilchouk. An equally big thank you goes to Giorgos Lazoglou
for his help on the installation Hits of ‘64 by Klitsa Antoniou and to Charalambos Riccos and his compa-
ny Riccos Sound for lending us the screen for the projection of the short documentary Relics by Christos
Panagos and Kostas Makrinos on the night of the opening.

I have to thank Valentinos Stefanou for being the negotiatorin moments of crisis and for tolerating
all the tension and anger.

I am deeply grateful to Charalambos Kneknas who is -and always has been- willing and present for
every kind of help and support, without waiting for anything in exchange. Without his help, many of
the artworks presented in the exhibition may never have been possible.

The same gratitude | owe to Andreas Louka for everything he did -and for which, in reality, | will
never be able to thank him enough.

A special thank you goes to Adamos Panagiotou for his willingness to help make easier and more
comfortable the stay of the students of the Superior School of Fine Arts of Paris in the Kimonos Art
Center.

I must also thank Kostas Rousias, the contractor responsible for the renovation of Ibrahim'’s Khan,
as well as his entire crew. Without their good will, the exhibition may never have taken place.

I also owe a proper -and, this time, without any room for misunderstandings- thank you to the team
of the Organization of the European Capital of Culture Pafos2017 for supporting and helping the proj-
ect of the Big Mosaic-and for tolerating my mistakes.

Finally, | owe a huge thank you to all the artists of the Big Mosaic for making possible this project
with their hard work. | thank them for their dedication, their patience, their enduring, their under-
standing and their persistence against difficult -and sometimes unacceptable- conditions. | apologize
for my own insufficiency in many cases and | consider myself lucky for it not being an obstacle to them.
The success of the exhibition of the Big Mosaic belongs to them.

Charalambos Margaritis
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HITS OF ‘64

EMITYXIEX TOY ‘64
KAltoa Avtwviou / Klitsa Antoniou

H Elpnveutikil Alvaun twv Hvwpévwy EBviv
(ON®IKYN) Siatnpel napoucia otnv Kinpo peta
10 YhAQlopa 186 tou XupBouiiou Acpaieiag Tou
OHE nou akoAoUBnoe 10 &éonacpa SIKOWOTIKAC
Biac otov andénxo tng eykabidpuong tnc Kunplakng
Anpokpatiag to 1960. Ektote, n napouasia Twv av-
Spwv kal yuvalkwv TNg OYNDIKYT éxel anoteAéoel
KOUUATL TOU pwoaikoU Twv avapvicEwy Nnou cuva-
noteAoUV To Tapayuévo Tonio TS NOAITIOUIKAG WVA-
ung otnv Kunpo.

H eykatdotaon tn¢ KAitoac Avtwviou, «Hits of
64», TonoBetel ano@aclotkd tnv napouasia Tng
OYNDIKYM gvtdg autoU Tou NOAUXpWHOU Hwodi-
koU. H napouaia touc, nou cuxva nepva anapatn-
pNTN Kat oxeddv pacpatiki géoa ota KuavoAeuka
OXAUATA TOUC, AanoKTd PWVr UE TIC Klvnuatoypa-
@NUéveg avapvioelg tou Toul Nidcov. Ot onTIKEC
pvAUeC avtinapafBdriovial ge dSnUo@Af UOUGCIKA
ToUu 1964 énwc avinxel péoa and pikpdpuwva eyka-
teotnuéva os BapéNa, napduola Pe autda nou xpn-
owonolel n OYN®DIKY katd pgrikog TG vekpng {w-
VNG 6nou nepnoAsi, tng {wvng nou dlatpet To vno,
uAonowvtag €TI0l TNV Napouasia Twv avapvioewy
nou avafoofrivouv otic 0Bdvec. MNa tov Nidoov, n
uAonoinon Twv avapvicewy Tou €lval onuavtkn
enedr pévo péoa and ta Y autd pndpeos va
BupnBel TN xpovid Nou uNnNPETNOE GTO VNOl, CUYKE-
Kpléva otnv Mago. H yelwon twv avapvioewy
glval enion¢ napoloa otnV €NOTPOPN TOU OTNV
MNago, xpdvia Petd. H ngov Tou va evtonioel To
&evodoxelo «OAupnoc» érnou katéAuav to 1964,
Slvel To évauopa yia Tty eKTUAEN PvnuwV Eexaopé-
VWV Npo noAAoU. H avakAnon eivat evoapkwpévn Ki
autiv akpBwg petadidel oto kowd n eykatdotaon
¢ Avtwviou péoa and to noAuaicBntnplakd Tng
£pyo, nou (ntd kat and pag va (Eava)enioke@toUpe
10 1964 kal péoa and ta pdua evog napeiocaxktou/
punuévou va alcBavbolpe to pwaoaikdé nou cuva-
noteAel Tic avapvioeLC pac.

Ap FaBpinA Koupéag
Birkbeck, University of London

The United Nations Peacekeeping Force (UN-
FICYP) has been present in Cyprus since the Unit-
ed Nations Security Council Resolution 186 was
passed following the outburst of intercommunal
violence after the establishment of the Republic
of Cyprusin 1960. Since then, the presence of the
men and women of UNFICIP has provided a piece
for the mosaic of memories that form the trou-
bled cultural memory landscape of Cyprus.

Klitsa Antoniou’s installation ‘Hits of 64’ po-
sitions the presence of the UNFICYP firmly with-
in this colourful mosaic. Their presence, often
passed unnoticed and almost ghostly in their
white and blue vehicles, is given a voice with
the film memories of Tommy Nilsson. The visual
memories are juxtaposed to the popular music
of 1964 which is played through speakers em-
bedded in barrels similar to the ones used by the
UNFICYP across the buffer zone that they patrol
and divides the island thus materialising the pres-
ence of the memories that flicker on the screens.
For Nilsson, this materialisation of his memories
is important because it is only through the films
that he could recall the year he spend on the is-
land and Pafos in particular. This grounding of
his memories is also present in his revisiting of
Pafos years later. His insistence in locating the
‘Olympus’ hotel were they were stationed in
1964 starts unraveling memories long forgotten.
This recall is an embodied recall that Antoniou’s
installation conveys to the visitor through her
multi-sensorial work that also asks us to (re)-vis-
it 1964 and through the eyes of an outsider/in-
sider feel the mosaic that forms or memories.

Dr. Gabriel Koureas
Birkbeck, University of London
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DIM BLISS

EYAAIMONIA TOY HMIOQTOX

MNapnc XptotodoUAou kal XTéALoG IAtoloUk

Paris Christodoulou and Stelios Ilchouk

H eykatdotacn Dim_Bliss [Eubawovia tou nui-
@wrtog] Npotelvel pia KaBNAWTIKI ONTIKOAKOUOTIKN
eunelpia. H 1otopla pag €xeL va KAveL Pe ta xpovia
nou nepdoape oe PeyarounoAelg Tou eEWTEPIKOU,
onou o vuxtepvdg oupavde elvatl KopeoUEVOC and
™ pwtopunavon. Kabe @opd nou epxdpacte niow
0Tn VeVETEPA pag, vikBoupe 8€0g pnpootd otnv
Anelpn opopeLA TwV ACTEPIWV MoU g{vat no opatd
KaL AQunouV NepLooOTEPO OTO OKOTEWG OUPAVO TNG
noAnG. MNap6Ao nou Bewpolpe TNV eNéKTacn Kat
BeAtlwon tng NOGANG pag BETKA Kal EVEPYETIKY o€
noAAoUC TOWEIG, 6£v unopoUue va unv avnouxnoou-
HE YA TO PELWTIKO anoTEAECPA MOV QUTH XEL NAVW
oTn Adpyn Twv acteplwy, nou dAot Bewpoulv be-
dopévn péxplg 6tou aut eéagaviotel. ©a BéAape
va Bécoupe unod Slepwtnon TNV €vvola TNG Taxeiag
avantuéng ya va npowBnoouPe Pia no Petplona-
01} otdon yia 1o kaA6 TG AGuWnG Twv acteplwv. Na
pag, autn elvat pdvo pia and TG apvnTUKEG EVVOLEG
JE TIC onoleg ta poviépva davika tng avantuéng
efval cuvuaopéva kat {cw¢ N no ouu%ﬁo?xu«’l Qop-
TIOPEVN.

AUTA n eykatactaon noAupéocwy ival pla avt-
napabeon tou napadootakou kat Tou GUYXpovou.
rkonog tng elval va Petagépel To KAtakAuaTikd
aloBnpa nou éxoupe 6tav ateviCoupe ta actépla.
Méoa and éva ouvbuacpd npofoAl, xelponoin-
Twv peta&otuniv (mou xpnaotgonolouvtal we tane-
T0apleq), Yn@lakwy EIKOVOypaAPROEWY Kal sound-
scape design, napouctdloupe pla epunveia tng ena-
vaAnntkAg @UoNG TWV ACTEPIWV KAl TWV A0TEPL
opwv. O Aoyikdc tonoc otov onolo eyypdgetat autd
0 €pyo €lval autdg NG PETA-61adIKTUAKG ENOXAG
(post-internet era). To £pyo ivat oxedo6v £ OANOKAN-
pou oxedlac gevo WneLaka, wotdoo dev Pnopet
kaveig va to OeL onw¢ nNpénet napa pévo fwvrava,
OTO XWPO 6oy fval yKategTNUEVO - 6xtL 0TV 086~
vn. AUTO entpénel ato Beatr| va {foeL tn otypr g
napouac{ag tou oTnv £ykataotaon e tov (610 T1pomno
nou TN Buwvel autog nou atevidel Ta aotépla. H ent-
Aoyn tou Tithou Eudaiuovia tou Huipwtog Aettoupyet
oav unevBuplon 6t kAnoleg PopéC To okoTdadL pno-
pelva avadei€el tn pwtelvétnTa TWV Npaypatwy.

MNapng XplotodoUAou Kal ZtéAlog IAtalolk

Dim Bliss is an immersive audiovisual experi-
ence. Our story stems from our time spent abroad
in big cities where the skies become over-saturated
by artificial lights. When we visit our home town, we
find ourselves in awe from the sublime beauty, the
sense of wonder and feyness of the stars which are
more visible and shine brighter in darkness. While
we consider the expansion of our town to be ben-
eficial in various aSﬁects, we can't help but to be
concerned about the diminishing effect this can
have on the luminosity of the stars that one takes
for granted until it's lost. We aim to challenge the
notion of rapid development, to promote consid-
eration and moderation for the sake of the stellar
vibrance. This is only one example of the negative
connotations of the modern ideals of development
that is relevant to us.

This multimedia installation is a juxtaposition of
the traditional and the contemporary that aims to
transmit that overwhelming and captivating feelin
we experience when we gaze at the stars. Throug
a combination of projected visuals, hand-pulled
screen printed wallpaper, digital illustrations and
sound-scape design, we portray our interpretation
of both the rugged but also repetitive nature of the
stars and constellations. The discourse this artwork
belongs to is the post-internet era. For the piece
is mostly composed by digital media, the final out-
come can only be properly consumed by being pres-
ent rather than experiencing it on a screen. Thus
allowing one to exist in the moment such as the at-
titude of a stargazer. The decision for the title Dim
Bliss serves as another reminder that sometimes
darkness can make things brighter.

Paris Christodoulou and Stelios Ilchouk
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THE PORTRAIT OF THE ARTIST
AS A YOUNG PROSTITUTE

TO MOPTPETO TOY KAANITEXNH Q> NEAPH NMOPNH

Mavvoc Owkovépou / Yiannos Economou

la noAAd xpdvia, to Ynou V€lO Eowtslewv g
Kunpiakng Anpokpatiag uobétnoe 10 6po «apti-
OTa» yla va QVapepeTal o€ vuvcuKac nou épxovtav
oto vnol, ouxva agou eixav e&anatndei, nieotel
1 e€avaykaotel, yia va SoUAEWOUV wE XOPEUTPIEC
(61aBale: ndpveg) oe nopveia - ta onola anokaAol-
VIav EUPNPIOTIKA «kapnapér. Tn dekaetia tou eve-
vivta, 6tav TPELG veapol pouatkol, pia yuvaika kat
800 avtpeg, ano pla xwpa tng AVatoAkng Eugwnnc
artiBnkav adela epyaciag, 0lypaPeIOKPATEG OEV Ka-
tagepav va dlakpivouv avapeca ot «kaANTEXVRGy
kal «aptiotar. ‘Oco Tadavtouxol Kt av ftav autol ot
véol, oupnep\@bnkav otnv (dla katnyoplia pe tg
«apt{oTeg» kal £npene va unoypayouv tov {61o tino
oupBoAaiou, cUuPwva Pe Toug OPOUC Tou onoiou
unoxpewvovtay, Jeta&y AAAWY, va CUUPETEXOUV OF
OAa ta owou otnV NioTa Kal va gévouv oTo KAaQun
HEXPLTNV Wpa nou ékAgwve. To oupBoAalo NpoEBAe-
ne eniong TaKTKEG e€€TAOELC alpatog yla tov O HIV,
™ oU@n kat v nnattuda B. Hrav auto éva aewo
av kat avonto, AdBog | pla oupnayvia tou Kkpatoug
HE Tov £pyodOTN, ToV atlévin Kal ToV cwpatépnopo,
o€ pla e€aocknon Blo-e€ouaciac; T eidouc pnxaviopol
epapuodoTnkay; ‘Htav autd anAd andtoko dyvolag
M, paAhov, pla pébodoc eAéyxou ndvw ce autd nou
npoo?\a;\u avotav wc EEvo, we napafatikd, we o Je-
YaAog ANOG;

Ol PeTakvAoel Twv Aawv givat naAiég 6co n
avBpwnotnta. MNa xetieg, akdua kat petd nou ol
kowwvieg apxioav va eykabiotavtat og noAeig, ol
avBpwnol cuvéxioav va Petakivoivtal oav Vopadeq
— TET0l0U €(60UG PETAKIVACELG yla £ykatdotacn oe
aMoug tonoug, PetEpepay 16e€g, npoidvta Kkat ola-
POPETIKEG QVTIANWELG V1A TOV KOGPO Kat Tn {wr) Kat
€(xav wq anotéAeopa tepAcTieg NPodSoUG TOU MOAL-
Tiopou. Tinota dev pnopel va ti¢ otapatioel, oUte ta
@avtaotikd oUTe Ta npaypatika telxn. Oute Ba ntav
enBupntod va otapgatioouyv. To Bépa, wotdoo, dev
glval To avanoé@eukto tn¢ Snuoypa@IkiC peuotoTn-

For many years, the Ministry of Interiors of the
Cyprus Republic adopted the slang word “artista”
for women who were brought to the island, often
through deceit, coercion and sometimes by force,
to work as go-go dancers (see prostitutes) in broth-
els, euphemistically called “cabarets”. When in the
90s three young musicians, two women and a man,
from an Eastern European country applied for a
workin? visa, the bureaucrats failed to distinguish
the difference between the word “artist/performer”
and “artista”. Gifted though they were, they fell into
the same category as “artistes” and had to sign the
same type of contract, that stipulated clauses such as
participating in all floor shows and staying around in
the club until closing time. Their obligation included
the humiliation of regular blood tests for HIV, syph-
ilis and hepatitis B. Was this an innocent, if idiotic
mistake, or the state in collusion with the employer,
the agent and the pimp exercising bio-power? What
kind of mechanisms were employed? Did this blunder
not only reveal ignorance but also a method of con-
trolling what is perceived as foreign, transgressive,
the big Other?

Movement of people is as old as humanity. For
millennia, even after fixed-in-place organized socie-
ties came about, people have always moved about as
nomads — such movements, the settling elsewhere,
bringing other ideas, products and life/worldviews
with them, is what has resulted in great advances in
civilization. Nothing can stop it, imaginary walls or
real ones, nor is it desirable to do so but the issue
is not the inevitability of the demographic flux but
the outcome of this fusion. Do we seek a chimerical
dream of total homogeneity in our society or do we
happily adopt a multi-dimensional structure?

Closer to home which people are assimilated into
the social order of Cyprus, and how? What is the role
of the state? To what extend do individuals and in-
stitutions give in to the siege mentality? Do we see
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Tag, aMa n odvtngn v onoia npokalel. Kuvnyolpe
0 Xaipikd Svelpo Plag andAuta opoLoyevoUG Kot
vwviag ) dexdpaacte pe xapd pla nio noAudldotatn
KOWWVIKN dopr;

Molot dvBpwnot kal NwW¢ apoyolwvovtal oTnv
KOWWVIKA tden tng Kunpou; Motog ivat o poAoC
Tou Kpdtouc; Y& nolo Babud ta dtopa kal ot Becpot
UNOXWPOUV OTNV Napavola Kat tn vootponia tng no-
Aopkiag; B)\enoupe TOUC veoq>£ptouc wg {ooug pe
€JAG ) WG PTWX0UG UNOTAKTIKOUE, and tn pia, Kal
€UNopou¢ avwtepouc and tnv aiAn; MnopoUue va
Slakpivoupe TG evaAAaKTKEG TOUG KOUATOUPEG, pno-
poupe va paboupe and autoug f PNNWE Toug PELw-
VOUWE 0€ KaBapEG OIKOVOUIKEG OXEDELC, MOUAWVTAG
0ToUG NAoUCLOUG Kal EKPETAAAEUOHEVOL TOUG PTW-
x0U¢ and autolg; ‘Otav To TAAEVTO Kal Ot IKavOTNTEG
£pxovtal ea wBev vihBoupe tuxepol ) alobavopaote
ane\n; TLBAEnoupe o€ autolg toug avBpwnoug noy
PIAOUV AAAEC YAWOOEC Kal £xouv &éppa gl(l(DOpEUKé
and 1o dikd pac; Kakonolouc kat ndpveg; AneAniopé-
VOUC TUXOSIWIKTEC, ATUXOUC 1 avikavoug avbpwnoug
nou @Bovolv tov napadelcd pag MpoAetaploug
OTnV avéxela nou apkolvtal oto va 6ouledouv yia
yloBouc neivac;

©a anonotolpactav pe xapd kdnowa and ta
npovopld pag f Ba evéuvapwooupe BoAikd tg do-
g e€oualag pag pe dladikaaieg eAEyxou petaple-
OJEVEG OE PETPA KAl KavovioPoug OVIKNG AopaAEL-
ag, uyelag, epyaciag kat popooyiag; Tiegunnpetoly
TéTola oXMpata npoAnwng, népa and ty enBePai-
waon NG KPATkAG egouciag ndvw oTig (wEG Kat ta
oWPATAa TWV UNOKEIPEVWY;

APIEPWUEVO OE OAES eKElveS TG yuvalkes mou napa-
nAavrBnkav kat nayidedtnkav o€ anavipwnes ouvOnKeg
£V Kuvnyouoav ta veipd Tou,.

lavvoc Owkovouou
2017

equals in our newcomers or impoverished subordi-
nates and affluent superiors? Can we discern alter-
native cultures in them, can we learn from them or
do we dehumanise them in pure economic relations,
selling to the rich and exploiting the poor? When tal-
ent and skill come from outside, do we feel blessed
or threatened? What do we see in those humans talk-
ing in other languages and having a different com-
plexion from ours? Vagabonds and prostitutes? Des-
perate opportunists? Unlucky or incompetent people
who envy our paradise? Dispossessed proletariats
who are content to work for almost nothing?

Are we happy to relinquish some of our privileges
or will we conveniently fortify our power structures
with control processes masked as national securi?,
health, labour, tax or safety regulations? What do
such prevention schemes serve, apart from a con-
firmation of the state power over the lives and the
bodies of the subject?

Dedicated to those women who have been mis-
éed and trapped in inhuman conditions pursuing their
reams.

Yiannos Economou
2017
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H Kdapev ovelpeletal KUKAOUG.

JUykekpéva, ovelpeletal éva onitt oe oxrua
KUKAOU, pe 6Aa ta éNnAd Tou gTpoyyUAd, Mou n povn
peta&l toug topn €ival n adlaAeintn kat apPovikn Ki-
VNON TOU VIV KAl TOU YIavyK.

Mpoketat yia éva Gvelpo appoviag kat avoiktig
Sduvatotnrac: «Mno;\)oupz-: va katopBwooupe neplo-
00TEPA PE TOUG KUKAOUG Napd e TIG YWVIES.

>Tnv eykatdotaon Tou Mdplou PuAaktol, Tto
véov, AAAOTe oTpoyyuAd, GANote odA, evtoniley, ent-
onuaivel kat avadelkvuel, OxtL tnv avtiBeon tou pw-
TOG KAl TOU OKOTOUG, aAAA TN SUPNANPWHATIK TOUG
OXEQT, PETATPENOVTAG TO SWPATIO OE £Va XWPOE-
TPIKO KAl TOMOYPAPIKO KlapookoUpo. H tedeidtnta
TOU KUKAOU KANoLeq PopEG ardollveTal Kay, kAnoleg
AMeg, enxelpel ) otabepdtnta, xwplg navtote va
v katopOwvel. ‘ETol, 0 KaA lIéXVF]C unawiooetat
v ag@BoAia Tou oxeTKd Pe TNV akepaldbtnta tou
ovelpou (tn @avrtaclakh teAcidtnta) n onoia dap-
KW eKKPpEPE kal oTnv onola avacaivel yia outonia
nou owcg dev gival Tooo téAcla, 400 TNV EXOUUE Pa-
VIAOoTEl.

Tautdxpova, N eyypadr Twv KUKAWY GToV XWPOo
Kal, JaAlota, o€ £vav Xwpo oTevo, O €va OTeEVAXW-
po dwpato, kablotd NPoPEavEcTtepn T oUyKPOUaN
nou enoupBaivel oto {610 To dvelpo tng Kapey, au-
TAv avapeoa oe kUKAOUG Kal ywvieg, kal cuvantetay,
dlakputika, nNpog tov atvio pabnpatkd ypigo: apa-
VE yivetal va tetpaywvicoupe tov KUkAO;, O Pula-
Ktpt’J, éxovmg névmt;-: Katda vou W\ napoucia ToU
oWatog o€ éva eyxeipnua Nou NPENEL va to NoUpe
Bitpouflavd, cuykpotel lav eykatdotacn n onoia,
ektdc and BAéupata, unodéxetal cwpata, Tnv (da tn
@UOIKN napouacia tou avBpwnou. lowc eival éva KeAl
010 onolo kataAnyouv Ta cwuarta ), nibavotata, éva
KOUKOUAL GTO onolo eykAg{ovtal, MPoKelPévou va [e-
tapgopPwbouv kal va aneAeuBepwBouv.

Ev TéA€l, N eykatdotacn tou Mdplou duAaktol
elvat pia enfpovn aprtaravteuon: avapeoa oo kel
KQL TO KOUKOUAY, Tov KUKAO Kal TO TETpdywvo (n yw-
via), tnv appovia kai 1o xaog, 1o Gvelpo kat v npay-
gatikdtnta, tTnv outonia kat tov unapktd xwpo /tono.

Carin dreams of circles.

Actually, she dreams of a house in the shape of
a circle, where all furniture is circular, so that it can
only be divided by the moving harmony of yin and
yang.
It's a dream of harmony and possibility: “We can
achieve more with circles rather than with corners”.

In the installation by Marios Fylaktou, the neon
lights, some circular, other ovel, underline and
evoke the complementary contrast of light and
darkness, by transforming the room in a spatial chi-
aroscuro. The perfection of the circle is sometimes
bended and other pretends to be stable, without
being always there. Thus, the artist reminds us of
the questionable integrity of the dream which is al-
ways pending and in which is hidden a utopia that
may not be as perfect as one imagines it to be.

At the same time, inscribing the circles in the
space, in combination with the choice of a narrow
and limited room for the installation, makes the
clash in Carin's dream between circle and corners
more obvious, and makes one think of the mathe-
matical enigma of squaring the circle. Without for-
getting the presence of the human body in the Vit-
ruvian attempt, Marios Fylaktou creates an installa-
tion that invites the body as well as the eye. Perhaps
it's a cell where bodies end up in, or a cocoon into
which they close themselves in order to be trans-
formed and liberated.

Allin all, the installation by Marios Fylaktou is a
constant amblﬂwty: cell or cocoon, circle or square
(the corners), harmony or chaos, dream or reality,
utopia or an actual place.
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THE CROSS TO BEAR

O 2TAYPOZ TOY KAGENOX
Alexandre Gautier

O lMNwpyog, pe epbddlo kal optio Tov otaupd tou,
okahilel v netpa. Hpbe oty Mago npw ané dwde-
Ka Xpovia, PJetavactng ano tn fewpyia, petd and éva
népacpa otnv EAAada. O otoxog tou fjtav va Bpet pa
Souheld. O kanpdg tou, 6nwg 6ANG TG KOWSTTAG TOU,
frav va pu{ioel kanou katva xtoeL ua ekkAnola, téno
ouvabpolonc yla touc {WVTEC CUVTONITEC Tou, e éva
KOLJNTAPLO Y@ va ToUlv Kal va pvnpovedouv Toug Te-
Bvewtes. Mia ekkAngla ki éva kontrplo Ba enétpe-
nav atov Npyo va Aget 6t edw elva to ot tou.

Mpwv and pepikd xpodvia, kanolo¢ avabece otov
lpyo va xtioel pia ekkAnola tou ayiou Koopd tou
AtwAol oToug Epvateq, otn Aeukwoia. O Twpyog
Souhelel pe pepdx, aglonotel To talévto, Sivel tov nio
kaAd Tou £auTd. AOUAEUEL APOKEPSG KAL OTOV EAEU-
Bepo tou xpoévo, Ta XaPRarta, T Kuplakes, TG apyieg,
padi pe Tov aviyid Tou Kat pe PIAouG Tou. Xwpig napd-
nova, xwplc dlotaypolc, NPOKELTAl yia Jia GUAAOYIKHA
npoonéeaa veudtn ayann.

ANG npotoU NpoAdfel va TeAEIWTEL TNV EKKANala,
o MWpYyocg £xel £va atixnua e To autokivnto. Htav to
kakd pat, o pBovepds Aoylopde, o 61aBoAog f n Kakn
Tou TuXn - OAa autd pall. Q¢ ek Bavpatog, o Nwpyog
Byaivelano ta ouvtpippla owog, aAAd 6xtaBAaBig, kal
ue éva npoBAnua atoug ornovoUAoUG Tou auxéva, ava-
yKaZetai va eykatalelyel v nETpa kat my EKK)\I’]O[G -
OXLOUWG To EPAOI0 KAl TO POPTIO TOU, TOV 0TAUPO ToU.

O Alexandre Gautier omgilisl 10 EU?\o ZuAoupyog
0710 £ndyyeAUq, PE MTuxio Kat, Kupiwe, nvelpa KaAATé-
gy;}\, okaAiel éva otaupd Kal pla ekkAnoila ndvw oto

UAo.

YTnv eykatdotaocr| Tou, o Alexandre Gautier cuvdu-
Glel Pe euPAVTacTo TPOMNO TNV EUAOUPYIKI KATAOKEUN
OtPENG OTEYNG, £va 0APEG APXITEKTOVIKO OTOIXE(D
nou napanépnet otn Sadikacia avéyepong Knpiwv,
HE TO oTaUpO, KEVTPIKG B€pa otnv agnynon kat T {wn
Tou lMdpyou. TonoBetvtag ot BAcn TG KATAOKEU-
fG Tou £va ppd owpd and nstpsq (Ui pe to onolo
€xtioe tn (i Tou 0 anyNTc), 0 KaAAATEXVNG dnpoup-
vel pua eykataotao) qéva?\uevn ano tnv eovoypapia
™mg Ztaupwonq AvTiyla tov Eoraupwpsvo navw atov
otaupo tonoBetel éva UAo oto onolo eival xapaypévn
gla eiéva ekkAnoiac. ‘Etol xapdogel To EWKARCL nou
&xtule o NMpyog, dnwg to eavtaletat To xapdooel
ATEAEIWTO f HIOOYKPEUIOUEVO, aAAA TO OXESIALEL ONO-
KANpo ylati To éva dev avaipel to GANo. AUTO Nou £xel
onpacia eivat o otaupsdg nou kouBaid o kabévag kau
n evupdtnta Pe v onoia tov KouBald. H atéAsiwtn
okenn tng ekkAnalag, oxedlacpévn pe poAUBL, anavta
otny Kopvila otnpEng oTéEyNG Kal Napanéunet To Nut-
TEAEG TOU €pYOU, ENKUPWVOVTAG WG TN XElpovopia
Tou olkoddpovy, idoc enikpodTnoNg, kata&iwaong f ano-
Béwonc.

H gykatdotaon aut sivat pla xepovopiag anddo-
ong oegacuou TOU KAAAITEXVN NPOC Evay opdTeExvVS Tou
Kal gia dAwaon 6t Gviwe, pdvo Ta £pya TN ayanng
HEVOUV.

Giorgos has his cross to bear. It is at the same
time his only supplies and his heavy load. His work
is to carve the stone. He came to Pafos twelve years
ago, as an immigrant from Georgia, after a long travel
through Greece, in order to find a job. His longing, his
own and his community'’s, is to find a place he can call
his home. And to do that, he must build a church. A
church where his people could meet each other. And
a cemetery where his people could visit their dead.
Only then could he consider this place to be hishome.

A few years ago, someone assigned to Giorgos to
build a church in the name of Saint Cosmas of Aetolia
at the village of Ergates in Nicosia. Giorgos puts all
his talent and knowledge into it. He works without
a fee and in his free time, on Saturda’_ys Sundays and
holidays with his nephew and some friends. Without
complaining, without hesitating, this is a collective
effort driven by love.

However, before finishing the church, he barely
escapes death in a car accident. It was the evil eye,
the envious thoughts of others, the devil or just his
bad luck - or all of the above. Safe but not sound, with
aproblem in his neck’s vertebrae, Giorgosis forced to
abandon the stone work and the church —but not his
cross, which he bears happily.

Alexandre Gautier carves wood. He is a profes-
sional carpenter, with a diploma and, most impor-
tantly, the spirit of an artist. He carves a cross and a
church on wood.

In his installation, Alexandre Gautier combines in
an imaginative way the wooden structure of a roof
support, an architectural element that indicates the
construction process, with the cross, a central theme
in Giorgos' narration and life. By adding a small pile
of stones (the element upon which the narrator
built his life) in the base of his structure, the artist
creates an installation heavily influenced by the ico-
nography of the Crucifixion. Instead of the Crucified,

e P)laces on the cross a piece of wood upon which
as carved the image of a church. He carves the
church that Giorgos was building, as he imagines it.
He carves it unfinished and in ruins, but superposes
to the carving a pencil drawing of it completed, be-
cause the first case does not cancel the second. What
matters is the cross one has to bear and the decency
with which one does so. The unfinished roof of the
church, drawn in pencil along with the carved image
reflects the roof-supporting element of carpentry
and indicates the unfinished work, validating, at the
same time, the gesture of the builder, welcoming it
and ghlonfym it.
e installation is a way of paying respect to a fel-
low craftsman and a declaration that only the works
of love can endure in time.
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HAPPY BIRTHDAY

XPONIA TIOAAA

MouUAa Xatlnyewpyiou / Yioula Hatzigeorgiou

Madia nou yevviouvtat. Kat nawdia nou nebaivouv.
Mabld nou peyaivouvxwpig va katopbwoouwv va
uAomotoouv 6, T ovelpeutnkay, Madua nou devnpoAa-
Baivouvva usva?xwoouv MNadia nou, Adyw evéc Biatou
yEyovaTog, navouy and tn Pud pepa otnv aiAn (n.x.anoé
TG 14 otig 15 louAiou Tou 1974) va eivat naidia, «kaiyo-
vtac» dla navtdg otnv Nupd tng evAAIKNG ayplotntag
TNV NAkia toug, To abwo Kt avépeAo, To avunoyiaoTto
Kal xapoUpevo opoiwpa TG NadketNTag toug,. ‘Etol
ouvePn g’epdc. Etol ouvePn o'exelvoud. Etol ouvePn
KQlL 0 £pAG Kau o ‘ekelvoug kat ouvexiCel va oupBaivel
kAnou, autr tn oI, OE KAMoLoug. .

H elkaotikdg MouAa XatZr]vewpvlou EXEL KON Ka-
Taywyr| (and tnv Maeo) ue tov ToupkokUnplo. .. Ynip-
Eav katot 0o nadia nou yevviBnkav akp B¢ oto idlo
onueio tou xapt, £{noav v ayplétnta Tou NOAEUOU
oto (8lo pépog, «eBawav» T avarappeg Weudalobn-
OELG TNG NABIKOTNTAGTOUG OTO {510 XWpa.

Ekevoc €{de nadia va nebaivouy, £{noe tov IpoPo
kat v 060vn tou &gptlwpol Kal pz—:va?xuuvovraq, Kou-
Baiwvtag 6AEG TG PVAKEG MPOCWNWY, NHEPOUNVILY
Kal £OVWY, EYIVE yIatpog, YUVAIKOAGYOG, yia va BAe-
NeL «npWTog Natdla nou epxévtoucav oTov KOOHO»
(«H 6ouAeid pou Atav va pépvw oTo PG véa naidld»,
vpdgey). , , )

Kt ekeivn €dnoe tn @plkn tng Bavdaoiung ansng,
Tou dtaktou KuvnyntoU Ki evég navikdBANTou Kpu-
@toU nou bev Atav kaBoAou nawxvidl. Kal, peyaiw-
vovTag, éyIve eIKaoTikde yia va Bpet kdnola AUon otnv
OPUNTIKA OKEWN Kal 0To £viovo cuvaiodnua nou dev
xpelalovtal Adyla, oUte npoonabolv va enBdAouv
NV Anowr| Toug.

- ZUVOPAWVTAG PE EKEIVOV KAl TIG YPAMTEG TOU ava-
VI OELG, CUVOIAWVTAG KAl LE Tov £auTo TG nad{ oty
Ma®o, ouVOPNWVTAG TEAKA PE TIG JATAWPEVEG EUXEG
«yeveBAlww» kaBe naibloy nou Cet pia akpala epnept-
akay, napoAo to tpadya, dlatnpel nelopatika npoort-
K€G Moy {owg pnopouv va yevvnBolv akdpa kat ota
anokaiéia, n NovAa Xatnyewpylou xp OlpOI‘IOlSl fo00)
£€pyo TNC To andéAuto ou éo?\o ™mng I'IGl KAG aBwdtn-
Tag,tou nawxvidloy, 07\7\<1 Kat g npocéoKlaq Kal Tou
oveipou. Tnv KoUKAQ. Xpnoylonotel dpwe Kat To ano-
Auto UAKS evdg oploTikou (1 pinwg 6x1;) BloAoyikou
Bavatoy, plag apetdkAntng Kataotpo@rG. T oTaxm.
duaypéveg and otaxm, euaiobnteg 0To Napapikpo
@Uonpa nou apkel ylava tig anoouvoEoel (ot pia avt
OTPOPN TNG EIKGVAG TWV KEPIWDV TwV YeVEBAiwY nou
éva puonua ta ofrvel, yia va enPeBawnoel To peya-
Awpa, TN wr Kat To PéAAov), paylopévec nol Kat nou
oav and Tov LoTOPIKO XPOVO, OL KOUKAEG TNG Xat{nye-
wpyiou diatnpouv pia apeionpia. Motalouvpe apxaia
guprjuata avacka@ng, Mowalouv pe nebapéva naidig;
Mowalouv Pe napatnusva naxvidia; ZanAwvouv o'éva
UIkpd KiBoUpy; 'H ¢ éva kouTl 6wpou Ynaw({ooovtal to
TENOC TNG A wétnmq; 'H pAnwc¢ to avBpwnivo nelopa
rnou dnpiloupyel akdpa ki and tn otaxtm; ‘Onwg kaiva

'Xe|, NAVIWG, £lval puaypéveg oav ano ty navaia-
@pn «UAn» ekelvng tng nalélan €UXNG NOU KAvape 6Aol
«eyw Otav geyahwow Ba...»...

Children that are born. Children who die.
Children growing up without fulfilling their dreams.
Children not growing up at all. Children who, due
to a violent event, instantly (For example from the
14" to the 15 of July 1974) cease being children,
sacrificing their innocent childhood in the fire of
adult cruelty. That's what happened to us. That's
what happening to them. That's what happened to
us and them and that's what will keep happening
somewhere, at this moment, to some people...

The visual artist Yioula Hatzigeorgiou comes
from the same town as Arif Albayrak: Paphos. They
have both been children, born on the same spot
on the map. They both lived the savagery of the
war on the same place and buried their illusions of
childhood in the same ground.

He saw children dying, lived the horror and the
pain of being chased away from home and grew up
carrying allthe memories of faces, dates and ima?
He became a doctor, a gynecologist, to be “the irst
to see the children coming to the world” (“My work
is to bring new children to light”, he writes).

She lived the horror of a [ethal threat, an endless
chase and a (not childish at all) hide-and-seek...
Growing up she became a visual artist in an attempt
to find a solution to the flooding thoughts and
feelings that need no words and need not impose
their attitude.

In dialogue with Arif and his written memories,
in dialogue with herself as a child in Paphos and in
dialogue with all the canceled birthday wishes of
every child that lives an extreme experience and,
pushing aside the trauma, keeps hoping through
the ashes, Yioula Hatzifgeorgiou uses in her work
the absolute symbol of a child’s innocence, hope
and dream: a toy. A doll. But, for her dolls, she uses
the material of a definite (or maybe not?) death,
an irrevocable disaster: she uses ashes. Made of
ashes, sensible to the slightest breeze of air (in
an inversion of the image of the birthday candles
which, when blown out, confirm the growing up, life
and future), crackled like historical time, the dolls of
Hatzigeorgiou keep an ambivalence. Do they look
like archeolo%cal findings or like dead children?
Do the look like abandoned toys? Are they lying in
a small coffin or a gift box? Do they imply the end
of innocence or the human force that can create
something even out of the ashes? In any case, they
are made of the very light “matter” of the child’s
Wilslh ‘we all have once made: “when | grow up, |
will...
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31




32

TO MEFTAAO MQFAIKO

RELICS

ATTOMEINAPIA

Xprotoc MNavayoc kat Kwotag Makpvoc /

Christos Panagos and Kostas Makrinos

H 82xpovn Mavaywwta ndoxet and avola.

H képn tng Mewpyia evw loloe otig H.M.A.,,
agnoe ta ndavta niow kat enéotpeWe otn Nageo
vla va otaBei oto nAgupd TWV YoVILV TNC.

H Mavaywwta pe tnv noAltiun Borbeia tng
kdpNC TNC, (XvNAAQTel TIC JVALEC TOU NapeABovTog
ta&idevovtac o€ £vav atépuovo Nveuuatiké eau-
Ao KUKAO.

Ol oxéoelc, Ta Jépn kat tTa npdowna tibevtat
und apeloBrTnon.

‘Eva apalpetikd NopTPETO VIOKIUAVTEP V1A TNV
OlKOYEVELQ, TNV UvAUN, TNV ayann.

Panagiota who is 82 years old, suffers from
dementia.

While living in the States, her daughter Geor-
gia left everything behind and moved back to Pa-
fos to stand by her parents’ side.

With the precious help of her daughter, Pa-
nagiota retraces the memories of her past while
travelling in an endless mental vicious circle.

Relationships, places and persons are putinto
doubt.

An abstract documentary portrait about fami-
ly, memory and love.
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Melpapatikod vrokigavtép / Experimental Documentary
HD, Stereo
17 Aentd / 17 minutes
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LOCAL NETWORK
TOTMIKO AIKTYO
Vincent Rioux

H (&€a evoc pwoaikoU AXwV Npoékuye péoa
and noAAég culntAoelg nou o Vincent Rioux gixe
ge to Xapdiauno Mapyapitn katd tn Sldpkela
TWV EMNOKEWEWV ToU 0To Kévtpo Texvwv Kilpw-
VOC.

H eykatdotaon Baciletal oe nxoypaPnoelg
nou eivat koppéveg oe pépn (oav wnoeideg) kat
nou natlovtal ev gépel Pe tuxaia oeipd and éva
unoAoylotn, o€ éva diktuo etiayuévo and nxeia
evwpéva peta&u touc,

Ta nxela napBnkav and nalld kal YeTaxelpl-
opéva nxoouotrpata nou 666nkav oTov KaAAl-
éxvn and noAAoU¢ katoikouc tn¢ Magou. Ot ou-
vevteUE&elg Kal ol cuvopAiec napanéunouv otnv
kabnuepvotnTa kat TN SlaeopeTkOTNTA TWV av-
Bpwnwv Tou vnalou.

AUTA N NXNTIKA gykatdotaon AEIToupyel pe
évav alyoplBuo o onofog evdéxetal, KANoLEC o-
péc, va a@rvel va dlagaivetal To avenalobnto
Tontkd Siktuo Twv avBpwnwv tng ndANG.

The idea of working on a mosaic of sounds
came from various discussions that Vincent Rioux
had with Charalambos Margaritis during his visits
at the Kimonos Art Center.

This piece is based on sound recordings cut
into pieces (like tessels) and played semi-ran-
domly by a computer on a network of assembled
speakers.

Loudspeakers were collected from old and
used equipements given by several inhabitants
of Paphos. Interviews and discussions evoke the
everyday life and the diversity of the island.

This sonic composition is made out of an al-
gorithm which might at times let appear the in-
terwoven local network of the human fabric of
the city.

THE BIG MOSAIC
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09/1955

ravvnc XakéAAng / Yiannis Sakellis

To Bpadu g 6ng ZentepBpiou 1955 otnv Kwv-
otavavounoAn, und tnv avenionun kabodrynon twv
TOUPKIKWV apxwv, évag pawvduevog dxAog enttébnke
0TOoUC EAANVEC KaTolkoug TG NOANG. XTO NOYKPOW Nou
akohoUbnoe, auéTpnta onitia Kal Kataotiuata Aen-
Aatienkav kat nupnoAnBnkav, ekkAnaleg kat vekpota-
@eia BePnAwOnkay, evy onueBnkay eKatovtadeg
glv Ox1 xiadeg) Blaopol Kal avtioTOIXEG NEPUTTWOELG

dvauong kakonolnong. Ot vekpol ftav TouAdxiotov
Tplavta. H eniBeon Atav KataoTpoPIKr yia TV EAANVE
KM kowvotnTa tng MoANC.

H Nergis Arzuman, KCltOlKOQ vaoravuvouno?an
HE QPPEVIKN KATaywyn, a@nyeital oty eyyov| g
pla avapvnon and ekeivn v nepiodo. H eyyovi g,
ofpepa kAtokog Magou, apnyeftat pe tg OEpA NG
auth v avauv on, 1o 2017. H avapvnon ev glvat Es—
k&Bapn, KAt é0NoE pe TO NEPAcPa Tou xpovou, KAt
XaBnke otnv agriynan kat otn petappacn, to BERaw,
OpwG, lval 6T oxeTiCeTal Pe NOPTEG ONITIWV Kal P €va
KOKKIVO 0Taupd.

H pia exkdoxr Aéetl Tt ot ToUpkol npostdonoinocav
Toug Appevioug va {wypagioouy éva KOKKIVO ataupo
qt;}\v népta Toug, WOTE va unv evoxiAnboulv anod tov
OxAo.

H &AAn Aéel To avtiBeto: o otaupdc Asitoupyolae
WG 0TOX0C, UNodeikvue nola onitia avnkav otoug EA-
Anvec.

O Nnawng ZakéAng, Baolopevog oe utoypadleg
ano tnv KwvaotavuvounoAn, Snuoupyel pia oepd anoé
ox£da, n onofa nAacwwvetal and Pla €ykaraotaon
ano Eu?\a kat onacpéva avtkeipeva, epeinia, anopet-
vapia KAl TeKPAPLa g Kataotpo@r|s. Otndpteg, oxeb-
aopéveg pe kapPouvo, TonoBetnpeves apuPBEeatpiky,
nepkAelovv tov Beat o onofog yivetal enokéntng
OToV TOMN0 £VOC IOTOPIKOU EYKARUATOC,

AkolouBwvtac ta acary (xvn Tou Gnacs;:évou n-
AEQUIVOU TNC PVALNE KAl TNG aPrynong, 0 KAAAITEXVNC
avacucTivel ta dopikd oToxela Puag lotoplag nou ey-
ypagetat oty kapdid g tpaywdiac. Ot ndpteg Tou
YakéMn, oxedlacpéveg pe KApPBOUVO, OMACHEVES,
OKOUPLAOPEVEG, NAPATNUEVES, UWWVOVTAL 6av Tapo-
nAakeg ) emtUpPleg otAeg, ‘Evag dtdAoyog npokdntel
avdpeoa ota oxedlaopeva epeima g dlodactatng
EMPAVELQG TOU XapTloU Kal Ta Npaypatika xaddopata
nou anAwvovtal kal otoladovtal oto natwya Pnpo-
01d touc — £évag Sldhoyog Nou UnopuvnuUoveUel TN Qu-
olkA oxéon avapeoa otny avagvnon n onota aAnBelel
otnv avakpiBeld g Kat tnv npaydatikdtnta nou dgv
napaypdgetal, 600 KL av npoonabel kaveig va v
QyvonoeL.

O anoénxog tng BBAKAG nAnyrG dlanveet to £pyo
Kal to pdvo nou Pével elvat n anopla, autr n BepeAw-
On¢ anwAela tne BeBaidtnrac, TNg acPAielag kal tng
yVwaong NoAAWV AenTodepelwy (WTIKAC onuactag.

On the night of the 6th of September 1955 in
Istanbul, under the unofficial guidance of the Turk-
ish authorities, a raging crowd attacked the Greek
inhabitants of the city. In the pogrom that followed,
numerous homes and shops were vandalized and
burnt, churches and cemeteries desecrated, while
hundreds (if not thousands) of rapes - and similar
cases of violence - took place. At least thirty people
died. The attack was disastrous for the Greek com-
munity of the city.

Ner([:;is Arzuman, an Armenian woman living in
Istanbul, tells a story of that period to her grand-
daughter, who is living, today, in Paphos. She, her-
self, remembers and tells the story in 2017. The
memory is not clear, something faded with the pass-
ing of time, something was erased in the narration
and lost in translation. One thing is sure: it has to do
with doors and a red cross.

One version of the story is that the Turkish had
averted the Armenians to paint a red cross on their
doors, so as they would not be bothered by the at-
tackers.

The other version tells the opposite: the cross
was a target, and indicated which houses belonged
to Greeks.

Yiannis Sakellis, based on photographs of Istan-
bul, creates a series of drawin C?s presented as an in-
stallation with pieces of wood, broken objects, left
overs and evidences of a catastrophe The doors
drawing in charcoal, put the ones next to the oth-
ersin a semi-circle, envelope the spectator, who be-
comes a witness in the crime scene of history.

Following the imprecise traces of memory and
narration, the artist recomposes the structural ele-
ments of a story inscribed in the heart of a tragedy.
Sakellis’ doors, drawn on charcoal, broken, rusty and
abandoned, are standing as tomb stones. A dialogue
occurs between the drawn ruins of the two-dimen-
sional surface of the paper and the real-life ruins
spread on the floor next to them - a dialogue that
reminds one of the physical relationship between
the memory (true in its imprecision) and the reali-
ty that cannot be put aside, even if one choses to
ignore it.

The echo of the biblical plague pervades the
work and the only thing left is the aporia, this fun-
damental loss of certainty, security and knowledge
of basic details.
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HOSTINATO / PATMOS/PAPHOS

(I et I MIXES)
1992/2017

Dominique Gauthier

(O Ulus Bupdatal tov natépa tou nou tou Pa-
Balve va okap@aiwvel Tnv Métpa tou Pwplol
and éva pyovonatt nou Alyot &€pouv)

... va kataniaote( kaveic otnv anokpuntoypa-
@non evoc avtidalou otov kéopo epapudlovtac
gla TEXVIKA oav dla auotnpen teAetdétnta. Napauv-
Ta €86w Kal ektdC xpdvou navtoU, va KataoKeu-
doel Pla didpkela, éva nAnbuvtikd aplbud ku-
KAIKWV Kal onepoetdwyv ypaudwy, évav apBud
nou eivat avoixtdg enetdn eival KAelotodC kal Tou
onolou, napéAa autd, Ba pnopoUoe kaveic va pe-
TproEL Ta onueia.

To “nwc¢” tou Hostinato, koupévo otn paupl-
opévn Asukdada tng oeAidac yla va apnoel nicw
TO XWPO Kat tn owwnn, EAQ, ErQ, AYTOX.

‘Eva niyawve-éAa.

Matyoc/Maeog
Dominique Gauthier

(Ulus remember his father showing him how
to climb the Petra tou Romiou on a path that few
people knew)

... to put oneself into deciphering an echo in
the world by applying a technique as a strict per-
fection. Immediately here and, outside of time,
everywhere, to construct a delay, a plural num-
ber of circular and spiral lines, a number which is
open because it is closed and of which it will be
possible, after all, to count the points.

The “how" of Hostinato, cut out in the dark-
ened whiteness of the page to leave behind the
space and the silence, HERE, |, HE.

A come and go.

Patmos/Paphos
Dominique Gauthier
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SOMETIMES | REMEMBER
HOW MUCH | LOVE YOU

KAMOIEX ®OPEX OYMAMAITTOX0 Z" ATAMNQ

Marija Avramovic

Eykatdotaon ye goucapd, pnoyid oe onpél kat yaAAi nie&ipatog / Installation with nylon, spray paint and netting thread.

Exw ™0 duvaun va tafibetw ato xpévo. To nvelua
pou Sev pvwpllel ta dpta tou Xpévou Kat Wdxvel ta o
EUTUXIOUEVA Xpovia TS Qwric LLoU.

To €pyo eival Bamcuévo atnv lotopia puag yu-
vaikag ané tnv Kdnpo nou ndoxet ané aitoaxar
wep. Mapouacialel g Tpeig 16 (e1kdveS) Tou dvipa
NG MOU CUVUNAPXOUV OTNV KABNPEPWVOTNTA TNG: N
NPaypatikoTNTa evog Avipa G NPOXWPNUEVN NAL
Kla, €vag TEAEL0G EEVOG Kal 0 veapdq EpAcTAG TNG
gnoxng nou yvwplotnkav. To puaAd e eivar pnep-
Sepévo, puaypévo and anokdppara kat oL npay-
patkdTNTEG Pnopolv va aAAagouv pe anpdBAento
TpodNo.

To Slapaveg vauhov entpénet va avu)\r]cpeou
TG TPELG QUTEG NPAYPATIKOTNTEG TAUTOXPOVA WG
XWPLOTEG 1) WG AVAPEPELYPEVEG, and (Slacpopsthsc
onTIKéG ywvieg. KaBe npaypatikdtnta éxel (oxU Kat
elvat avavtippntn kab" auty, aAAa napapévet ad-
axwpotn and TG AMeg, Pe TG onoleg ouvdEetal
HE OKEWELG Kal aloBrpata. Autd ta aweBnpata én-
ploupyolv olpnavia Kanoleg PopEc, €uxdplotaq,
YEWATa ano tn xapd evog EpPWIEUPEVOU KOPLTOLOU.
AN\eC @opéc eival Bapld kal ducdpeota. To €U-
Bpaucto Kal actaféc Tou UAIKOU MoU XpNOIUOMNoLw
HE KAVELVA TO oUYKP{vw pE TO avBpwnvo JUaid kat
TG avapvioelg tou. Kat autd glvat xaotiko, yepato
kbpMIoug, EPrPEPO, anatnAo...

e éva kbopo énou N tpavwéla elvat avanéeeu-
Ktn, auth n acbévela divel yuotikég Sel§ddouc Kal
ouvtoula o€ ayannuéveq PVhUEC.

Marija Avramovic

I have the power of time traveling. My mind doesn’t
know for time barriers and it seeks willingly the happi-
est years of my life.

The work is based on a story of a woman with
Alzheimer’s living in Cyprus. It depicts the three ide-
as (images) of her husband that exist in her every-
day life: the reality of a man in old age, a complete
stranger and the young lover from the time when
they met each other. Her mind is puzzled, made of
pieces and her realities can change unpredictably.

The transparent nylon allows us to witness the
three realities and to perceive them both separate-
ly or all in the same time, from different perspec-
tives. Every reality is strong and undeniable in itself,
but also inseparable from the others by tangled
thoughts and feelings. Those feelings are creating
universes which are sometimes pleasing, full of the
joy of a young girl's love, but sometimes intruding
and frightening. The fragility and instability of the
materials | use made me compare them to the hu-
man mind and its memories. They both could be
chaotic, knotted, temporary, deceiving...

In the world where tragedy is inevitable, this
disease is making shortcuts and secret passages to
loving memories.

Marija Avramovic
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GO WITH THE FLOW

Félise de Conflans

Eykatdotaon pe nivakeg pe akpulikd kat Aadt og kapPa.

Installation with acrylic and oil painting on canvas.

2T0UG EAAPPA  NAPAPOPPWHEVOUG
kapBadeq tng, n Félise nailet pe dlagopa
otoxela nou €{oe otnv N6AN TG Nagou,
onw% ¢ AAPNEC TWV [.IGVG%IU)V ta pyé
nedodpdutla nou tn¢ Buuloav Tt Yewe-
TPIKA NPOONTIKA Tou MNaoAo OutoeAo Kal
10 Béapa Twv £pyactwyv avakaiviong tou
xwpou g ekBeone. To naxvidL aglonol-
NONG QUTWVY TWV EIKOVWY OUVEX{OTNKE
katd t SldpKela TG £yKAtactaong tng
€kBeong, énou ano@acioe va kpatAoel
éva koppat oUppa nou Bplokdtav nén
OTO0 XWPo, Mou tnG BUpIOE v gpneto-
€16 Hop@Pr 0To NPWTO NAGvo evog and
Toug nivakeg tng kabwg enlong kat va
ouvdéoel tlc}\ivaa PLOPEVEG AAPNEG pE
TOV NAEKTPOAOYIKO Mivaka Tou dwpatiou
onou ekBETeL

On her slightly shaped canvases,
Félise plays here with different elements
she perceived in the city of Pafos, as the
lamp shops, the striped sidewalks that
reminded her of Paolo Ucello’'s geomet-
ric perspective, the construction work in
the location of the exhibition. The game
pursued during theinstallation, when she
decided to keep the extension cord that
was already there because it reminds her
of the serpentine character at the fore-
ground of her painting, or again when
the painted bulbs are then connected to
the electric panel of the room.
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LE PARAVENTILATEUR

Victor Cord’homme

To £pyo Paraventilateur sival éva avti-napafav
-kabwc¢ npdkettat yia éva napafdv nou KAvel akpl-
Buwc to avtiBeto and autd nou Ba énpene va KAvel
éva napapav.

Zta yaMika, napaBav (paravent) onpaivel kupt-
OAeKTIKA autd nou npootateVel and tov Avepo.

'HBeAa to épyo Paraventilateur va poltddel pe Tnv
KUnpo. KaBe popd nou entokéntopal eva kawvouplo
HEPOG Kal nepnatw yla va dw tov téno, avakay-
Ntw npdypata nou ot vréniot BAEnouvy Kaenusptva

Epnvevotnka and TG PETAMAIKEG KATAOKEUEG
nou pnopeic va el Kaveig, Toug AVERIOTAPEG NOU
yupvouv navtoU otnv néAn, kabwg eniong and ta
kuplapxa xpwpata tne Magou kat and 1o yeyovodg
ot éva vnot elval éva eidoc pikpo-nepBarioviod.

Victor Cord’homme

MEeTaAAIKF KIVATIKA KATAOKEUR PE
KIVNTAPEG aveULoTpwY /
Metallic kinetic structure with
ventialtor motors

The Paraventilateur is an antiparavent because
it's a paravent that do all the opposite of what a par-
avent should be doing.

In the french language, paravent is literally
something that protects from the wind.

I wanted the Paraventilateur to look like Cyprus,
every time | come to a new place | like to get lost in
and walk around the area to see what it’s about, it
makes me discover things that the local people see
every day.

| 'was inspired by the metal work that one can
see, the fans that are SPinning all around the city,
the dominants colors of Paphos, and the fact that
anisland is some kind of microenvironment.

Victor Cord’homme
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FRISE
AIAZQOMA
Iroise Doublet

Ix€610 pe poAUBLKatl akpuAikd o€ xapti/ Pencil drawing and acrylic on paper.

®rtiaypévo cav Slalwpa, to £pyo TNC lIroise
Doublet avantigoet TG apnynoELg TWV OXNPUATWY
nou Bpiokel kave(c oTo vnol, 0ToV KNMo Tou KEvtpou
Texvwv Kipwvog onou éAafe xwpa 1o epyactrpt
¢ Avwtatng XxoAnc KaAwyv Texvwv Tou [Mapiolol
ota nAalola Tou MeydAou Mwaoaikou. Aaveiletal and
1o tonio éva aplBud onueiwv nou oxetilovtal Pe
ouvexopevn lotopia authg tng epgnetplac.

Composed as a frieze, the work of Iroise Doublet
is developing the narration of the shapes found on
theisland, of the garden of the Kimonos Art Center,
where took place the workshop of the National Fine
Arts School of Paris in the framework of the Big
Mosaic. She borrows to the landscape a number of
signs that are related to the continous story of that
experience.
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PAPER MOSAIC
(i MartinGronel

Auté To Tpintuxo elval epnveugpévo and v
lotopia tou Xapdhapnou Mapyapitn, Tou KaMAl
TEXVN) MOU OpyavWVel auth tTnv £kBeon — nou tov
ewvadloupe kat Nayno. TC&[(SEUJE oTo Aylov ‘Opocg,
onou €UELVE yla PEPIKOUC PUNVEC O€ éva povaoThpl,
yla va pabel ayloypagia. MNa pia gikpr nepiodo tou
népace and to puaod va yivel yovaxoc, aAAa TeAka
€VIVE KAAALTEXVNG,.

Ta oxApata tng eykatdotacng avagépoviat
OTN OTEV OXEON AVAPEDQA OTNV EIKOVA KAL TO NVEU-
patkd. Mikpda potiBa xaptiou epxovtat va evwboulv
o€ éva peyaro wynetdwtd.

T{tAot ané navw Npog ta Katw:

- dwc éowbev

- Xdptivo Mwoaikéd: pépoc/n tou navtdg
- ABwcg

Eykatdotaon pe StnAwpévo xapti kat puwTioud.
Installation with folded paper and light.

This triptych is inspired by the story of
Charalambos Margaritis, the artist or anizing this
exhibition — also called “Pampos”. as traveled
to the Mount Athos, where he reS|ded for a few
months in a monastery, in order to learn how to
paint icons. He briefly thought about becoming a
monk, but finally he became an artist.

The forms of the installation evoke the intimate
relationship between the image and the spiritual.
The small paper motifs become integrated to the
big mosaic.

Titles from top to bottom:

- Light inside

- Mosaic paper: part(s) of everything
- Athos

THE BIG MOSAIC
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SOUVENIRS COLLES
JKaC(ié\/l\}gu!\;\éEnN E> ANAMNH2EI>

Meta&otunia oe xapti/ Silkscreen on paper.

YuG avapvnoelg tng EAgy, nou, péoa and tpla
wa (éva koténoudo, éva 7\avo kat éva &épua ol-
oU), enikarolvtal tautdéxpova tn Bla kal tn 6U-

vaun nou éxel n odpka otov natdikod kdopo, n Jade
Nguyén eniAéyel va napabéoel tn Sk TS Natdikn
avapvnon evég Aayou, €10l WoTe va SnuloUpynoEl
yla avtixnon avdpeoa otg duvo.

To the memories of Helen, which, through three
animals (a chicken, a rabbit and a snake moult),
evoke at the same time the violence and the power
of the flesh in the child’s world, Jade Nguyén choses
to superimpose the memory of the rabbit from
her own childhood memory in order to create a
resonance between them.
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LA MAISON PERDUE

TO XAMENO 2Tl
Lenny Rébéré

Epxdpevog atnv Mago, eivat e0koAo va Npocétel
kavelg 6Aa ta epeinwpéva onitia kat ta adela eykate-
?\slupsva uavagla nou yotalouv naywpéva oto Xpo-
vo. [MoAAa andé autd polalouv va kouPalolyv peoca
TOUG loTopiec kal avapvAoelc. e autd evronidw pla
ox€an Je TNV lotopla Tou Api@, evoc ToupkokUNpLou
nou enokéPONKe TN yevételpd tou, NAaQo, tplavia
xpoévia petd tov ndAepo kal Bpébnke, katd tixn, 0To
'é)lo onttt 6nou elxe kpuetel and B£Bato Bavato kata
n Sidpkela Twv ouykpoloewy tou 60. @avtdlopat
10 KUpa avapvhoewv Kat alednpdtwy nou Ba npé-
newva tov exktivage ‘Egil(lvt(l xpévia niocw, va K;}J\ugeml
oto (810 pEpog. Aoulelovtag oTo vua?xt enéAeta va
npooBéow autd ta 6Uo xpovika onpela, Aeg Kat pla
VEQUPA PE PAKOG TPIAVTA XPOVWY EMTPENEL OF PE-
les%oKquatq va enavepaviotoly povopldg. Ynap-
XL £0W 10 bpapa evodg povadikoy ouvopou, eVog PN
npooBdacigou aAAd npaygatikoU tOnou nou @Epel
padi Tou éva cwpd Gvelpa, avapvioelc kat daipovec.

Lenny Rébéré

When arriving in Paphos, it is easy to notice all the
houses in ruins and the empty abandoned shops, as
if they had frozen in time. Many things seem to carr;
with them stories and memories. | see in this a lin
to the story of Arif, a Turkish Cypriot who visited his
hometown, Paphos, thirty years after the war, and
found himself, by chance, in the house where he was
hidden, as a child, from certain death during the con-
flict of the 60s. | imagine a wave of memories and
emotions projecting him thirty years back and finding
himself hiding in the same place. By working on the
glass, | chose to add these two moments in time, as if
a bridge thirty years long allowed to some thoughts
to re-emerge suddenly. There is, here, a vision of a
unique frontier, an unaccessible, yet real, place which
carries a stack of dreams, memories and demons.

Lenny Rébéré

THE BIG MOSAIC

47

THE FAT GUY / O HONDROS

O XONAPOZ
Claudia Tennant

H eykatdotaon nep\apBavet kahounia cwArvwy
X\ Wo nou napouctalovral oTo NATtwHa, GUVOETELG
nvwy, pnoyid pauponivaka. Ot owArves eivat tu-
xcua pafdid tou kAMNou, Alyo uikpdtepa and £va kovtd
atopo. Ynapxouv eniong kouBadec yepdtol ge anotu-
xnuéva kaAounia. Navw otouc kouBdadec unapxouv
QUTOKOAANTA evdG xovTpoU nou kanviel eva noupo.
Yndpxel enfong €vag owArvag nou akoupnd navw
atov to{xo kal nou Bonba va unoAoyicoupe TG da-
otdoelq Tou bwuatiou.

To npoidv nou avéntuéa oto strgo Texvwv Kipw-
voc elval éva nakéto pe plyeg kat dAAa évioua, nt-
HEAWC KOAANWEVA NAvw o€ pia Kitpvn KOAANTIKN €nL-
@avela peyEBouG AS5. AUTEC Ol EMPAVELEG NTAV KPEUA-
opévec ota 6&vtpa Tou KAnou tou Kévtpou, dnou Pei-
vape katd tn Stdpkela tou epyactnpiou TN Avitatng
Zxo?\qc KaAwv Texvwv tou lNapiotoy, ota nAaiola tou
MeydAou Mwaaikou. Ekel dnuloupyfoape kal ta épya
yla tnv ékBeon. To npoidv ovouddletal Pretty Fly.

O tithog O Xovipds eival to 6vopa evog ecatopt-
OU KovTd oTo Alpavi T Nagou, to onoio dlaxepidetat
0 Y106 £vO¢ Kunplou kaMAtéxvn tng Notlou Aq)pIKr]q
e to 6vopa AvrngA Xat{nadapog. ‘Epaba y' autov
ané to Navvn TakéAAn oto Kévtpo Texvv Kipwvoc.
MwoUoape yla Awvoypa®ieg kat yia to Polly Street
Art Center, Tnv npwtn oxoAn yia paupoug atn Noto
Appikr). O Ndvvng pou £dei&e tote £va BiBAlo pe ta xa-
PAKTKa tou Avtn. O Aving £q>uvz-: yla tn Notlo Acplen
HETA TNV TOUPIKN ELGPOAN, Onou e(NOE Kal Epyaotn-
ke pexpltn Gekaetia tou ‘80. Otav npbe otnv MNago,
QvoI&e To E0TLATOPIO, MOU EYIVE KEVTPO 0UVAENG KaAAL
TEXVWV Kat Slavoolpevwy. Xdpnka eniong nou ouva-
vinoa éva Notioappikavo Kunpto (ue to ovoua AdA-
yoc), nou Bptokdtav 6w atnv KUnpo yia Stakonég kal
nou BonBouloe ta priapdkia tou (tov Iapn Kat to Sté-
Alo) UE TIC geta&oTunieg Toug yla to Meydlo Mwaaikd
0710 Kévtpo Texvwv Kipwvoc.

Claudia Tennant

The work includes molds of tubes in plaster, tube
connectors, chalkboard paint. The molded tubes
are presented on the floor. The tubes are arbitrary
yard sticks, a bit smaller than the length of a short
person. There are buckets filled with molding failed
attempts. There are stickers on the buckets of a fat
man smoking a cigar. There is also a wall tube to help
visualise the room'’s dimensions by stretching from
the floor to the ceiling.

The product that | developed in Kimonos Art
Center is a packet of flies all neatly attached to a yel-
low A5 sized piece of sticky plastic like a popsicle. The
fly strips were suspended around the garden in Ki-
monos from the fruit trees where we resided during
our time in Paphos for the workshop of the Fine Arts
School of Paris, in the framework of the Big Mosaic.
The product is called Pretty Fly.

The title Fat Guy came from a Cypriot restaurant
near the harborin Paphos, run by the son of a Cypriot
South African artist called Andy Adamos that | discov-
ered thanks to Yannis Sakellis at Kimonos. We were
talking about linocut and the Polly Street Art Center
in South Africa which was the first black art school
in South Africa and included an important part of
local art history. Yiannis then showed me a book of
Andy’s en%ravings. Andy left for South Africa after
the Turkish invasion and lived and worked in South
Africa until the 80s. When he came back to Paphos he
started a restaurant where artists and intellectuals
would come and ferment. | was also happy to meet
a South African (also named Adamos) here in Cyprus
on holiday who was around to help his buddies (Paris
and Stelios) with screen printing for the Big Mosaic
in Kimonos.

Claudia Tennant
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PROTEGER QUELQUE CHOSE

EN MOUVEMENT

[MTPOXTATEYONTAZ KATITIOY KINEITAI

David Vais

To onueio ekkivnong tou oxediou nou dSnutoUp-
ynoa yia tnv ékBeon tou Meydhou MwaoaikoU eivat
€va oUvolo apnynoswv and avBpwnouc nou (ouv
oto vnol. ‘Otav kaveig katanavetat pe npdypata
nou nepacav evw Blwvel yla euneipia tou napd-
VTOG, NOAU ouxva €xel TNV taon va Bewpel tnv Tpé-
Xxouoa eunelpia we kati nou avikel Adn oto napov,
Kal avapével To Népacyd tnG 0TO XWPO TNG KVAUNC.

Y& npwto otddlo, avapwinbnka yia tg cuvon-
KEC autou Tou nepdopatog kal npoondadnoa va to
avtAneBw. Enelta, avapwtnbnka nwe¢ unopw va
TO anaAUvw Kal va 1o NpocTatéWw.

Y10 0x£610 napouctalw tnv opdda Twv 23 KaA-
AITEXVWV MOU CUPPETEXOUV OoTnv ékBeon wg éva
nAolo pe 23 kounid, nou caAndpel o€ éva ykpio
@oOvTo. EnéAe€a, oTn OUVEXEld, va NPOCTATEXW
autd to nAolo KpURovtag To kal avaygelyviovtag to
He éva TEpAcTIo PUANO evég puToU pl{wUEVOU OTO
xapti tou oxedlou pou. To PUAANO alwpeital navw
ano to nAolo, oav gla xelpovopia eudoyiac.

David Vais

Ix£610 pe HoAUBL og xapti / Pencil drawing on paper.

The starting point of the drawing | created for
the Big Mosaic exhibition is an ensemble of narra-
tions by people living on the island. When trying to
include the things of the past in an ongoing experi-
ence, one often starts considering the ongoing ex-
perience as already a thing of the past and to antici-
pate its passing into the realm of memory.

| asked myself of the circumstances of this pas-
saEe, trying to understand itin the first place. Then |
asked myself how I could make it softer and protect
it

| represented the group of 23 artists partici-
pating in the exhibition as a ship with 23 paddles,
navigating on a gray background. | chose, then, to
protect the ship by hiding it and merging its form
with an immense leaf of a plant rooted in the paper
of my drawing, hanging above the boat as a gesture
of benediction.

Daivd Vais
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VITRUM

Justin Weiler

MeAdvi pe agpoypd@o oe yuaAi/ Ink with airbrush on glass.

To onitl Tou okkodeondtn Pou otnv Mago, nou
petapgop@wbnke o€ Kévtpo Texvwy, Kal ol pduol
¢ NOANC e TG Prepiveg Twv pgayaldliv nou EKAEL-
oav Adyw TG omovoumgq Kplong fAtav n nnyn
€unveuonc pou. Anonelpadbnka yla €lIKacTIkn Jeta-
udépPwon Tou npayPatikoU xpnolPgonolwviac Je-
vaAa koppdtia yuaAl. Ta xeplotnka ocav kapuBda tov
onofo kaAAuwa pe peAdvy, ge tn Bonbela evég agpo-
YPA@OU, LE Ula aUTOPatikh Xelpovopia, cav va npo-
KELTOo yla Pia nuidtagavn ektunwaon. ESW, To uAikd
nou xpnolgonoleital ivat e€icou onuavtikd pe ™
Sladikactia kat To 6£pa tou £pyou. To W épxetal
€K TWV £0Ww, aAAa gival (wypaglopévo and EEw.

Justin Weiler

The house of my host in Paphos, converted into
an Art Center, and the streets of the city, with the
windoes of the shops closed because of the finan-
cial crisis, have been my source of inspiration. | at-
tempted a visual transformation of the real on glass
plates, which | used as a canvas and covered with
chinese ink with the help of an airbrush, in an au-
tomatique gesture, as if this was a semi-opaque im-
pression. Here, the material used is as important as
the intension and the theme. The light comes from
inside, but it is painted on the outside.

Justin Weiler
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ATITAO /UNTITLED

Katarzyna Wiesiolek

Ix€610 pe kapPouvo o€ xapti/ Charcoal on paper.

H SouAeld pou anaptiletat and névte
oxédla pe kapPouvo oe xapti. AnAG otn yop-
®f Toug, e TN olvBeon Kal Ta avtkeigeva
nou avanaplotolv va elval neploplopéva
0To £AAx10T0o, autd ta oxédla eival ByaAué-
va and to vténio tonio. Avanapiotolv Bpau-
opata kabnuepVWY KAl TETPLPHEVWY TONWVY,
ye Ta onoia o kaBévag pnopet va tautioTel.
Me tov anpoodldploto Kal KANoleEC POPEC
oxeddbv apnpnPévo Xapaktipa toug, okonod
€XOUV va NpokKaAéoouv Tov avactoxacoud
Tou Beatr) 6oov apopd TNV avtiAnwr Tou yla
NV npaypatikdétnta. e autn tn SoUAELd, N
xpAon tou kapBouvou eival onuavtikf Ka-
Bwc¢ elval ge Tnv eualcbnoia Tou uAikoU nou
ynopw va ekppdow pe va Aentd tpdno to
népacua Tou Xpovou Kal Tn vootaAyia tou
otypulaiou.

Katarzyna Wiesiolek

My work is composed by five charcoal
drawings on paper. Simple in their form, with
their composition and the number of the ob-
jects figuring in them reduced to the bare
minimum, these drawing are extracted by
the local landscape. They show fragments of
ordinary and prosaic places, with which an-
yone can identify. By their indefinite, some-
times even abstract aspect, they attempt to
Erovoke the spectator to reflect upon his/

er vision of reality. In this work, using char-
coal is very imﬁortant, because it's through
its sensitivity that | can express in a sensible
way the passing of time and the nostalgia of
the moment.

Katarzyna Wiesiolek



KEIMENA
TEXTS

Eubaiuovia tou Hulpwtog, Twv Mapn XplotodoUAou Kal STéAoU IAToloUk (Aentouépela).
Dim Bliss, by Paris Christodoulou and Stelios Ilchouk (detail).




THE BIG MOSAIC 55

Ta xwpata

Tou ©dvou >tabdénoulou

«Mia pépa oto Aylov ‘Opog, yla gépa nou £Rpexe noAU duvatd, cuvavtiéual oto Spouo Ue Tov
nyoUuevo tou govaotnplou. Ekeivoc odnyoUace éva tdin Kat you £(ne va tov cuvodelow otn foATa
Tou. Nape Aowndv o€ Pla napaiia apketd pakptd and to govaothpl katl péoa otn oudftnon avapwrtié-
pat Tt oxéon gnopei va £xeL To oTUA, N ypadr, to pgovaothptl. Ekeivn tnv wpa nepvdpe and éva onueio
nou £XouV YKPEPULOTE( Ta xWPata, Ta npavr €Xxouv KatpakuAnoel napacUpovtac éva omtdkl. E{pacte
géoa otov KatakAuopd. Kal pou Aéel 1o €€AC KatanAnkTikd o nyoUuevoc. “Ta xwuatd, oTa Xxwuata
avakatevovtal 6Aa: ta k6kaAd, ot KaAol, ot Kakol, To OTUA, ot ypa@Eéc, ol noAttlopof, ot tdeoAoyiec” . » !
AuTO Ba nel pwoaikd: autéc ival ol yneidec: oto xwpa yivetatl n cuvappoyn.

B ploKWw CUYKAOVIOTIKA TNV aPrynon tou elkacTtikoU Nikou AAe€(ou.

1 2ulftnon tou Nikou AAe€lou pe tnv Ahe€dvdpa Kopofevidn atov katdAoyo tng ékBeong Angel Rolling up the Heavens,
EMNVIKA CUPPETOXNA 0TV 230 MnievaAe AAe€avdpelacg, AekéuPplog 2005-PeBpoudplog 2006.
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[aogoc:
To peyaio nAnBuoplakod pwaoaiko;

Tou Xpiotou Mdn

AyyAol kal Pwool, katd Baocn, toupioTtec!, olkiakég BonBol and tn NotioavatoAikn Acia, epyald-

gevol and tnv avatoAlkr Eupwnn aAAd kat tn Méon AvatoAr, “naAlvvootoUvieg odoyeveic and
TNV TEwC 2oBtetkn Evwon” (cuppwva pe Tnv opoAoyia tou EAAnvikoU Kpdatoug) i “Pwoondvtiol” (cUp-
@wva Pe tnv opoAoyia twv neplocdtepwyv viomwy). O apBuodc Twy teAsutaiwy gdAAov peldbnke ota
Xxpovla TN¢ OIKOVOUIKAC Kplong evw, avtiBéTwe, éxel auénBel o aplBPdC TWV OIKOVOUIKWY HETAVAOTWY
and tnv EAAASa Adyw TnE ekel eviovotepn Kpiong. Xe autolg npootiBevial oAGKANPOL OWKIoUOl TG
enapxiac otoug onolouc dtapévouv Katd nAsloynagia AyyAol cuvta&loUxol Kal Tnv £lkdéva cugnAnpw-
VOUV, acPaAWwCg, ol ynyeveic. Mnopel ol NoAUYAWCOEC entypa@EG va ontikonoloUv TNV NoAUEBvVOTIKA
napoucia otnv MNageo aAAd undpxouv kat dAAa otolxela npog auth v kateubuvaon. ZUUPwva Pe Tov
Kunptakd Opyaviopué TouplopoU, otny Enapxia Nagou ofpepa—népav Twv Magiwv OpBoddéwv Xpl-
otlavwv— ackoUv ta BpnokKeuTikd Ttouc kabnkovta PéAn TNG AyyAlKaviking kal tTn¢ PwuatokaboAkig
ExkAnoiag, pe Tig Aettoupyieg va teAolvtal téoo ota AaTvika éao Kat 6TNV ayyAlkn Kat tnv noAWVIKHA
yYAWooa, PéAn tne Meppavikig EuayyeAikng EkkAnotag, géAn tng EkkAnolag Twv Mapwvitwy, JEAN TG
PwalkAc OpBddo&nc EkkAnotacg kal géAn tng Kéntikng Opbddoénc EkkAnoiac?. Ot MoucouAudvol ka-
TOKOL TNC MAPou €xouv eniong éva Pikpo BpnoKeuTiko xwpo otnyv Katw Mdaeo. Tlapld énwc to tdapi
ToUu MoutdAAou kal tng XpucoxoUcg, N 6oa Bplokovtal Sildonapta o€ Sldpopa xwpld TnG enapxiag, yag
unevBupilouv tnv anouacta twv Toupkokunplwyv MNagiwv edw kat oxeddv piod alwva. To NoATIoTIKO
nedio g NéANC oteAexwvetal and KaAMTEXVES pdvIHouC katoikoug TNE Maeou 6w kal xpdvia — nou
npoépxovtatl and éva eupU @acpa xwpwvy, and tnv KoAouBia péxpt tnv lanwvia kat andé Tnv npwnv
YoPetikn Evwaon pgéxpl tnv IpAavédia.

To Baoikd epwtnua nou Sténet tnv napovoa PeAétn elvat katad ndco auth N NOAUEBVOTIKEA Kat MoAu-
NoATLOPIKA €lkdva Tou orpepa avtavakAdatal otn dtaxpovia i npdkettal yia éva oUyxpovo pavopevo.
EnnpooBétwc (kat o€ ouvdptnon Pe To Pacikd epwtnUa) otnv nepintwaon nou n dtdotacn autr Tou
nAnBucplakol pwaoaikolU cuvavtatal kat ato napeAbdy, noleg eivat ol topéc ot onoieg aAAdlouv v €l-
kéva tnc enapxiac tng MNagou wc npog autr tn dtdotacn; Mota naykdopla f Kalt Tonikda yeyovota €xouv
avtiktuno otov nAnBuoplakéd getaoxnuatiopd tng Nagou kat e noto tpono;

H npoonéAaocn yag enikevipwvetatl otn vedtepn 1otopia, Kuplwe Adyw Twv dlabéciuwy oTatiot-
KWV Kal apXelakwyV OTOIXEIWV MOU £XOUPE OXETIKA JE auThV —avTiOeta pe To nto pakpvoé napeAdov. Q¢

|—| A@ocg 2017, enypagéc navtoU. Enypa®éc ota KIvE(Ka, 0Ta pWOlkKA KAt Npo@avwe ota ayyAka.

1 To 2015 enoképBnkav tnv Kunpo nepi toug 2.659.400 touploTteg ek Twv onoiwv 1o 41.6% Slépelve otnv Enapxia tng

MNaeou. BA. Kunptakn Anpokpatia, Statotkes Touptopod, 2015, Statiotiki Ynnpeoia, PeBpoudplog 2017, 25.
http://www.mof.gov.cy/mof/cystat/statistics.nsf/All/DCO7FA1127117E6AC22580DD0021A012/S$file/TOURISM_

STATISTICS-2015-080317.pdf?OpenElement, teAeutala eniokewn: 12 Maptiou 2017.

2 http://www.visitcyprus.com/index.php/el/practical-information/languages-religions, teAeutaia eniokewn: 4 PeBpoua-

piou 2017.
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€K ToUTOU, 0 XpoVIKOC pag opilovtac apopd kupiwg tnv neplodo NS Bpetavikinc Kuplapxiac péxpt kat
OAUEPQ, MANV OPIOPEVWV HIKPWY ava@opwyV o€ nponyoupevec nepltddouc. Mapdti Ba énpene va sival
npo@avnc, opeidoupe va Eekiviooupe Pe TV €€NC napatipnon: ot aplbpol, 6nwc kal 6AeC ol NnyEg,
Sev Aéve ndvta tnv aAnbela, oUte Kat 6An tnv aAnBela, epdoov 16co Ta epwtApata Bacn Twv onolwv
Sopoulvtal ol anoypa@ég 600 Katl ol ene€epyacieg Twv npwtoyevwyv dedopévwy, yivovtal and Koww-
VIKOMOALTIKOUC popeic, opyaviopoUc kat Beopolc ot dnolot £xouv TS SIKEC TOUC (MOAITIKEG) GTOXEUOELG
Kal 16eoloyikéc apetnpiec. EmnAéov, oe ndpa noAAéC anolkieg onwe n Kunpoc, Kupiwe ota apxika
otadla tng Anotklokpatiag, anoteAel epwtnuatikd to péyeboc aAAd kal n aéloniotia Tou pnxaviopou o
onolog ekteAel A.x. anoypa@éc nAnBuacpol pe e€icou ap@ifolo kat ava&iénioto anotéAeopa.

Ot apiBpoi Katd tnv nepiodo tn¢ Bpetavikig Kuplapxiag

Ol nAnBuoplakéc anoypa®éc TNC ayyAlkAC anotkiakig dlolknong avadelkviouy Ti¢ 1dlaltepdTNTEC
¢ KaBe enapxiag w¢ npog tnv nAnBuoptakr tng cUvBeaon, Katd tn oTiydr TNC EAsuonC Twv Bpetavwy,
10 1878. Ot anoypa®éc kabautég £xouv 18laltepdTNTEC WC NPOC To NOCo AeNTopepEic elvat f Kat w¢
Npo¢ TIC KATNYOPLONOINTELG Tou NANBucouoU, eite eBvoTika, €ite OpnokeuTikd, elte pe kanolo cuvdua-
opd twv 6Uo oToxelwv3,

H npwtn anoypagn AapBdvel xwpa to 1881. ZUupwva pe authyv, otnv Enapxia Nagou katolkouv
28.424 KATOolKOL, EVU) OUVOAIKA oTnv KUnpo katolkoUv 186.173. tnv nepipépeta (Nahieh)* tng Napou
Slapévouy 11.244 k@tolkol evw 9.521 otnv avtiotoixn tn¢ Xpuooxouc Kal 7.659 og authv twv KeAoke-
Sapwv. H Enapxia Ma@ou cuykevtpwvel To HeyaAUtepo nocootd “Mwapebavwv”™ (“Mahommedans”
0TOo apxikd Kelevo), TNS Ta&nc tou 33.3% Kal 66.6% EAANAvwY OpBoddéwv (“Greek Church” oto apxi-
k6 kelpevo) kal goAc 0.1% va avikel o€ dAAn Bpnokeutik katnyopla®. To noAU uwnAd nocoatd nou
a@opd 0To HOUCOUAUAvVIkO OToIXelo yivetal akoun uwnAdGTEPO OTNV NEPINTWGN TWV NEPIPEPELWV TNG
XpuooxoU¢ kal Twv KeAokeddpwy, Pe 39.1% kal 38.5% avtiotoxa. Xtnv neplgpépeta tne Magou to no-
00010 elval oxeTkA xaunAo, HOAIC 16.2% napdtl otov Ao TNE MNAPOoU CUYKEVIPWVETAL TO UWYNASTEPO
nocootd naykunpiwe (59.8%), ue tov Afjuo tne Kepuvelag va akoAouBel ye 47.8%. MoAU evdlapépou-
oa sival n Bpnokeutiki ogoloyévela tou NnAnBucopol otnv Enapxia Magou pe tnv oxeddv anokAEIOTI-
k) napoucia Xplotiaviwv OpBoddwv kat MoucouApgdvwye, oe avtiBeon ue AAAeg enapxieg, dnwg
KepUvelag 6nou éxoupde uwnAn cuyKEVTpWON Mapwvitwy, NG Asukwaoiac ue uWnAn ouykEVIpwon
Aativwv aAAG kal Apueviwy CUYKPITIKA PE TIC AAAeC NOAELC. To Mo evdlapépov aToixeio dpwc apopd
N UNTPIKA YAWooa tou nAnBucuou, énou anavtolv dtapoponolicelg and ta BpnoKeUTIKA N0o0oTd,
Katd 1o 4Tl Ta N0cooTA TWV EAANVOQWVWV KAl TWV TOUPKOPWVWY gV avtioToxoUv ata BpnoKEUTIKA
nocooTtda twv Xplotiavwy OpBoddEwy kat Twv MoucouApdvwy avtiotoixa. 'ETol, £xoupe to 28.6% va
avtiotolxel o ToupkdPwWvoUC Kal o 71.3% oe eAAnvdpwvouc, he 1o 0.1% va avtioTtoixel oe AAAeC
VYAWooeC — nocootd avtioToixo e autd nou dSiAwve AAAN Bpnokeia kat to onolo dev npocdlopiletat

3 Ma 1o ¢Atnua twv anoypa@wv ent Bpetavikig Kuptapxiag BA. Christos Mais & Romanos Lyritsas, “Nicosia: The story of
a shared and contested city”, http://www.nicosiaproject.eu/site/about, teAeutaia eniokewn: 5 PePBpouapiou 2017. Na
TNV NOAITIKA XPAON TWV Kunplakwy anoypa@wv nAnbucpol BAéne Hansjorg Brey and Glnter Heinritz, “Ethnicity and
demographic changes in Cyprus: in the "statistical fog”, Geographica Slovenica, vol. 24 (1993), 201-222.

4 O neplpépeleg anoteAolv unodlaipeon Twv ENApXLLoV.

5 O 6po¢ “pwapebavoi” anoteel évav oplevtaAlotikd npoadioplopd twy onadwv tou IoAd, yWwoTwy Kal W¢ JOUGOUA-
dAavwv plag kal anoteAei pla npoBoAn Tou Mwdauped wg Beoy, katd tnv nepintwaon Tou XplotoU Kal tou 6pou “xplotiavol”.
Aoc@aAwg, o 6pog nponyeitat tou OpleviaAlopou Kal éXel va Kavel ge tnv npdoAnwn tou “aAAou”. Map’ 6Aa autd, n xprion
Tou o€ enfonua éyypaga tou BpetavikoU Stéupatog katd tov 19° abva, dnwc otnv nepintwon Twy anoypapwy nAnbu-
opoU, unodnAwvel oplevtaAloTiki npdoAnyn.

6 Ot Xplotavoi OpBdSo&ol avépxovtal oe 18.934 kal ol MoucouAudvol o€ 9.454: Report on the Census of Cyprus, taken 6th
April 1881. London: Colonial Office, 1884, 35.

7 Ta BpnokeuTIKA NocooTd TWV NEPIPEPEIWV unoloyilovtal pe tnv e€aipeon Tou NAnBucpoU o onoiog avikel atoug On-
Houc. Autd €nyel To xapnAd NocoaTd HOUGOUALAVWY OTNV NEPIPEPELA TNG MAPOU PLag Kat N CUYKEKPIUEVN BpNOKEUTIKA
opdda ouykévipwve uwnAd nocoatd atov Afpo: Report on the Census of Cyprus, taken 6th April 1881. London: Colonial
Office, 1884, 12.

8 O npoadloplopdg Twv Xplotiaviv OpBodo&wy kat Twv MoucouApdvwy w¢ EAAnvokunpiwy kal Toupkokunpiwv avti-
otoixa Ba Atav ev pépet aubaipetoc plag kat anodidetal eBvikn ouveidnon Bacel BpnokeUaTog Kal pAACTA ETEPOXPO-
viopéva. Mpodkeltal yla 1otopikd avaxpoviopd und tnv évvola nwe n eBvikn cuveidbnon dev eival KATL Nou UNApxe €oael,
oUte n yAwooa 1 n Bpnokela evétacoe 1o ATopo auTOPATWE o€ Pia Peydin €0vikr otkoyévela. AvTtioToIXoC I0TOPIKOC
avaxpoviopoc enkpatel Pe tov xapaktnplopd tng OBwpavikng neptdédou w¢ Toupkokpatiag.


http://www.mof.gov.cy/mof/cystat/statistics.nsf/All/DC07FA1127117E6AC22580DD0021A012/$file/TOURISM_STATISTICS-2015-080317.pdf?OpenElement
http://www.mof.gov.cy/mof/cystat/statistics.nsf/All/DC07FA1127117E6AC22580DD0021A012/$file/TOURISM_STATISTICS-2015-080317.pdf?OpenElement
http://www.visitcyprus.com/index.php/el/practical-information/languages-religions
http://www.nicosiaproject.eu/site/about
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nepaltépw.’ Q¢ ek toUtou, NpokUntel 0Tt To 1881 10 4.7% Twv MNaeiwv Atav eEAANVOPwVolL MoUGOUA-
gdavol. Xtov nivaka tng¢ anoypa@nc nou aopd otnv nAnbucoulakn katavoun BAcel untpikng yAwo-
oac kat Bpnokeiag, 1.317 katowkol TNC MA@ou kataypdgovtal wg eAAnvOPwvol MoucouAudvol, 15
w¢ MouoouApdvol Popd kal 12 w¢ apaBépwvot MouoouApdvol. EEL katolkol Tng enapxiag lval toup-
kéwvol Xplotiavoi OpBodo&ot kat pla eivat Xplotiavr Opb6doén Kipkdaoia. Auo sivatl EAANVOPWVEC
PwpalokaBoAkée, téooeplc apaBdpwvol kal duo yaropwvol PwualokaboAikol. Eniong, undpxouv
névte apapoépuwvol Kénteg, évag Apuéviog kat duo AN TNG EkkAnoiag tng AyyAiag’®. Q¢ ek toUtou, ol
Kuplapxec Bpnokeleg Twv katoikwy NS MNa@ou Katd tn cuyKekplévn nepliodo eival n xploTiavikni op-
B8660¢&n Kal N HOUGOUAPAVIKA Kal ot KUpiapXeg YAWGCOEC N EAANVIKN Kal N ToUpKIKA''. To yeyovog Opwe
¢ Unapénc autol tou uPBptdikoU 4.7% tou nAnNBucopoU tNE MNMAPOoU Pac UNoxpewvel va avol§oupue yla
apKeTd yeydAn napévBeaon katl va avapepBoUue o€ KANOLEC HOPPEG KAl KOWWVIKEG OUAdEC TOU NapeA-
Bovtoc, 6nwc ot Alvondunakot kat ta XacapnouAld, aAAa kal gla Eexacuévn e€Eyepaon Nou EyIVE KANWGE
nto yvwoTtn ta teAsutala xpoévia, {ntApata ta onoia 6a avaAubolv apydtepa.

H anoypa®r tou 1891 napoucidlel yia evélapépouca npooBnkn n onoia oxetiletal ye tov térno
vévvnong Twv katolkwv tng Kunpou. Etol, PAénoupue otnv Enapxia tng Magou va katolkoUv dtopa
ge ténouc kataywync tnv Apafia, tn Mikpd Acia, tTn Zupla, Tnv Alyunto, tn Bpetavia, tTn Zkwtia, tnv
EAAGSa kal ta eAANVIKA vnold, Tnv ItaAia, tn Pwaola kat tnv Toupkia. And tov guvoAikd nAnBucud tng
Enapxiac, o onoioc avépxetal o 31.674 dtopa, ta 135 dtopa eixav yevvnOel ektdc Kinpou'.

EmnpooBétwce, BAEnoupe tov aplBpd twv eAANVOPWVWY MOUCOUAPAvVWY va PelwveTal o oxéon
ge tnv nponyouUuevn anoypa®r napdtl o nAnBuoudc tng Enapxiac au€dvetal aAAd kat tov aplBud
TWV TOUPKOPWVWYV Xplotiaviv OpBoddéwv va auéavetal. Suykekpipéva, Exoupe 127 ToupkOPWVoUC
xptotiavoUc opBoddEouc Evavtl uoOAC £€L TNG NponyoUuevnc anoypa®ng Kat JOAIG 243 eAANVOPWVOoUC
HouoouApdavouc évavtt 1.31773,

H anoypa®n tou 1901 yivetat akdun no ca®nc yia tn otadlakn e€AAelwn twv uBpldlakwy tau-
TOTATWY AAAA Kat cuvdapa tn dlandAn peta&l Pikpo-TautoTATWY Kal JeydAwyv agnynudatwy, Pe tn
otadlakn ouykpdTnon €BVIKWY TAUTOTATWY AAAd Kal TNV dvodo TwV eyXWpLwV EBVIKIOUWY oL onolot
ouvEBAMWav tnv kunptakn uPptdikd WiattepdTnTa’. ‘ET0, €X0UpE €K VEOU alénon Twv EAANVOPWVWY
MoucouApdavwy o€ 388 e HOAIC TEGTEPIC TOUPKOPWVOUC XploTtiavoUlg OpBoddEouc’. EntnAéov, €xou-
ge 255 dtopa nou éxouv yevvnBel ektdc Kinpou xwplc 1dlaltepeg S1apoponolfoelg we Npog T Xwpa
npoéAsuonc o oxéon P TNV anoypadr tou 1891.

>tnv anoypa®n tou 1911, n MA@og éxel To PIKpdTEPO Nocootd arAd kat andAuto aplOpd arrd-
YAwoowv (népav tTng eAANVIKAG Kal TNS TOUPKIKAC) e HOAIC 24 dtoua o€ ouvoAikd nAnBucpud 38.508
atépwy (0.00062%). Ot EAANVOPWVOL MOUCOUAPAVOL PELIVOVTAL 0TOUC 193 eVid 0L TOUPKOPWVOL Xpl-
otiavol OpBddoéol neplopilovtal ek véou atouc €€, H anoypa@n tou 1921 delxvel yla avénon tou
appévikou otoixelou atnv Kinpo w¢ anotéAeopa tng levoktoviag twv Apueviwy, nonoia dpwc aprvel
v NMdeo avennpéaotn plag kay, avtiBeta pe tnv Kepuvela kat tnv Agpdxwoto (nou déxovtal duwr-
@10 aplBud Apueviwy), n Nagog déxtnke YOAIC 22 o€ olvoAo 1.371 npoo@uUywv'. Tevikwe, n MNagpocg

9 Report on the Census of Cyprus, taken 6th April 1881. London: Colonial Office, 1884, 36-37.

10 Ot anoypa@éc dev eival anoAltwc akpiBeic, A.x. aTtnv anoypa®n pe Bdaon tn puntpik yAwooa evioni{oupe névie yep-
pavo@wvoug kal éva MaAtélo, 6nwg eniong 21 apafoépwvouc. Ot aplBuoi autol dev avtanokpivovtal otny anoypagr o
ouvdaptnon yAwaoaoag kal Bpnokeiag nAnv ev pépel Twv apaBopwvwv.

11 MANBuopdC Twv xploTiavwy opBodo&wy Kal Twv JoucsouApdvwy Kunpiwv cuvnBwg cUyKeVTpwvETaAl EVIOE TWV dno-
TIKWV opiwv Kal 6xt otnyv enapxia ev yével.

12 Report on the Census of Cyprus, taken 6th April 1891. London: Colonial Office, 1893, 57.

13 Op.cit,, 62.

14 BAéng, Mavaywwtng Mepoldvng, Mtuxés tne eknaideuans tne Kunpou katd to téAog Tou 190U Kat Ti¢ apxEg tou 200U atwva,
Agukwoata: Nadaywyikd Ivottolto tng Kunpou, 1994, 51-54, Altay Nevzat and Mete Hatay, “Politics, Society and the
Decline of Islam in Cyprus: From the Ottoman Era to the 21st Century”, Middle Eastern Studies, vol. 45, no. 6 (2009), 911-
933, Rebecca Bryant, /magining the Modern: The Cultures of Nationalism in Cyprus, London: |. B. Tauris, 2004, John Frederick
Oswald, “The Social and Spatial Dimensions of Ethnic Conflict: Contextualizing the Divided City of Nicosia, Cyprus”,
University of Texas at Austin, December 2013. unpublished PhD Dissertation, 161-171.

15 Report on the Census of Cyprus, taken 6th April 1891. London: Colonial Office, 1893, 70.

16 Report and General Abstracts of the Census of 1911, taken on the 2nd April 1911. London: Waterlow and Sons Limited,
1912, 20, 72.

17 Report and General Abstracts of the Census of 1921, taken on the 24th April 1921. London: Waterlow and Sons Limited,
1922, 60.
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bev ennpeddletal dlatépwe, dSnuoypa@ikd, and ta dlaeopa NeplPepelakd kal naykoéopla yeyovota.
To a&loonueiwto otoxeio authg TNG anoypanic eival n aténon tou apBuol Twv eEAANVOPWVWY Mou-
ooUuApdvwy tn¢ Enapxiac oe 350, oe pla nepiodo 6nou teivouv va nayiwbolv ot €BvikéC TautdTNTEC.
Kataypdagetal nAéov pévo évac toupkdpwvoc Xplotiavoc Opbddofoc. H anoypagn tou 1931 eyypa-
@l otnv Enapxia tng Magpou 521 eAAnvépwvoug MoucouAudvoug o€ aUvoAo 1.631, eV UNAPXOUV
TPELIC TOUPKOPWVEC XploTiavéc OpBodotec. H anoypadr npoxwpd oty ektipnon, 4cov apopd oTouc
ToUpKOPWVOUC XploTiavouc OpBoddéouc, 6Tl npdkettal katd Bdaon yla petavaoteg and tnv Kapaya-
via kat tnv KiAikia'®.

H nAéov Aentopepnc anoypadn ent Bpetavikng kuplapxiag AapBdvel xwpa to 1946. ESGW napatn-
peltal kal aAdayn napadeiypatoc we npog TV opoAoyia n onoia Aapfdavel pla eBvoTIKo-BpNOKEUTIKN
dlaotaon. Ot “Xplotiavoi OpBddool” avapépovtal nAéov we “EAANvec OpBddo&ol” evy ol Héxpl npd-
Twvoc “Mwapebavol” avapépovtal w “MoucouApdavot (Toupkot)”™®.

H anoypa®r auth napabétel ta apBuntikd dedopéva nou apopolV oToug EAANVOPWVOUC Mou-
OOUAUAvouc Kal ta applopntel touAdxiotov and to 1901 kal getd, napdt npdkettal yia dedopéva nou
ol (Blec ol apx€c €xouv CUAAEEEL YuykeKkpluéva, avapépel ta eEAC

Twpa nou oxedodv kABe xwptd €xel To ik Tou dnuoTikd oxoA&{o ol joucouApavénatdeg
AauBdavouv tnv eknaldeuacn Toug oTnV TOUPKIKN YAWaooad. Q¢ ek ToUtou telvouv va kataypd-
@ovtal w¢ ToupkoPwvol -1diwe epdoov o SleuBuvTAC Toug eival o anoypa@éac- akoun Ki
€av n kaBopoupévn yAwoaoa eival n eAANVIKN. AvagploBAtnta n vewTtepn yevid o€ autd ta
xwpla eival Siyhwoon?.

BAénoupe dnAadn tnv eknatdeUTIKA NOAITIKA va ackeital w¢ opéag ouoloyevonoinong Tou nAn-
Bucopou. ESW opeldw va npocbécw éva avekdotoAoyikd otoixeio. Xe pla culTnon Pe Tov gakapitn
Kwota Owkovopou, Pla cnUavtikyg Hop@n TwV ypaudddatwy Kal Twy TeEXVWV tn¢ KUnpou, Jou avépepe
10 £€1¢: 6Tav dlopiotnke ddokaiog ota xwpld tou MUpyou Kat Twv Kokkivwy, pall e dAhouc ouvadér-
@ou¢ Tou EAAnvokUnplouc kat ToupkokKUNplouc, JETA TNV Npwtn J€pa oto oxoAeio ouvavtiBnkav Aot
ol daokaAot kat dinyrdnkav tnv epnelpia touc. O ToupkokUNplog cuvadeA@dc Tou (Sloplouévog aTo
oxoAglo Tng MacoUpag, av dev kavw AaBoc) ntav apketd npolAnuatiogévoc. O Adyoc ntav anAdc: ol
ToupkokUnptot pgabntéc tou dev prholoav Toupkikd aAAa eAANVIKA f, yia va e{pacTe no akpPeic, tv
eMnvokunplakf dtdAekto. H enoxn tng Siynong tou Otkovopou tautiletat Pe tnv neplodo tng ano-
ypagnc. Ot AyyAol enixelpoUv TNV Kavovikonoinon Twv KowoTtitwy énou yAwooa, Bpnokela kai, dpa,
ebvotnta Ba tautidovtal enixelpwvtag va Bécouv éva TEAOC OTIC UBPLOIKEC NOMTIOUIKEG TAUTOTNTEC
UNNPETWVTAC £TOL KAl OTNV NEPAITEPW CUYKPOTNON TWV £0VIKIouWY oto vnol. BéBala, dnwc eidape
and t diynon tou Kwota Oikovépou, autd unnpée ev gépel avanoteAeopatikd. Autd anodelkvietal
Kat Jéow tng anoypa®nc, 61d tng cUykplong EAANVOPWVWY Kal XploTiaviyv OpBodd&wy, apevaog, kal
TOUPKOPWVWY Kal MoucoUuAuavwy apetépou. And TIC oUYKPIoELG NpokUNTouV 453 eAANVO@WVOL LN
Xptotiavol OpBddoéol kal 457 MoucouAudvol gn toupkdépwvol. YnoBétoupe 6Tt ot 453 eAAnvOpwvol
glvat MoucouApdvol pe touc undAolnouc 4 ToupkdPwvouc va eival eite Apuéviol eite Poud.?!

H avodoc dpwc twv eBviKiopwy katd tn dekaetia tou 1940, ue TNV KopUPWor| toug and ta géoa
Tou 1950, Tic SlakovotikéC tapaxég tne dekastiag tou 196072 kal TNV TOUPKIKHA €IGBOAR Tou 1974, éQe-
pe avatponéc otic {wég Twv Kunpiwy, TNV unoxpewtikh “enthoyr) otpatonédou”, tn Aoyokpiaia f Tnv
aUTOAOYOKpPLata Kal TIC UNOXPEWTIKEG Petatonioelc nAnBuopwy. H diy\woota xdvetal oya-oyd, Ka-
Bw¢ ot npdyovol gihoUv Kat Ti¢ Suo yAwaooeg f y\woaoa dtdgopn and auth Nou €K TWV UCTEPWV UNayo-
pelel 1o Oprjokeupa, KAt nou dev loxUEL yia Touc anoydvouc Touc. H Slakowvotikh enagn xavetat yla
va anokataotabel, tpdnov tvd, dekaetiec apydtepa, PETA TO Avolypa twv odoppayPdtwy to 2003.
Mtua onuavtikd wneida tou pwoaikoU dtaypdgnke kal EavaBagtnke Blala kal UNoxpewTIKa, £(te KOK-

18 Report of the Census of 1931, taken on April 27-28, 1931. Nicosia: F.S. Passingham, Government Printer, 1932, 24.

19 Y10 npwtdtuno, “Greek Orthodox” kat “Moslem (Turkish)”. Census of Population and Agriculture 1946: Reports and
Tables, London: C. F. Hodgson, 1949, 9.

Ma TS KOWWVIKEC, MOAITIKEC KAl MOAITIOTIKEG NPOEKTACELG MOU aPopoUv aT¢ anoypa@éq BAéne: Christos Mais and Romanos
Lyritsas, “Nicosia: The story of a shared and contested city”, http://www.nicosiaproject.eu/site/about, teAcutaia enioke-
wn: 8 Maptiou 2017.

20 Census of Population and Agriculture 1946: Reports and Tables, London: C. F. Hodgson, 1949, 11.

21 Census of Population and Agriculture 1946: Tables, London: C. F. Hodgson, 1949, 22-26, 48.

22 Na g dlakowotikég tapaxég otny MNa@o and apketd eBvIKIOTIKA NAeUpd BAéne: Métpog Mewpyiou, Zwrj kat pvriuat and
v lNagpov tou xBeg, Aeukwolia: Ekdooelg Kwaota Emgaviou, 2015, 256-260.


http://www.nicosiaproject.eu/site/about
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Kivn, €lte ynAe. H anoypa®n tou 195623 ava@épetal nAéov otov nAnBucud w¢ “EAAnveC”, “Toupkol”
Kal “AAoL"%. Aev £XoUpE NMAEOV OTOIXE(Q YIA TIC AVTIOTOIXIEC YAWOOWY Kal Bpnokeupdtwy aAAd yvw-
ptoupe nw¢ n Naeog cuvexilel va éxel eAaxioto NANBuUcud Nou apopd €ite oTIC AAAEC OPNOKEUTIKEG
kowvotntec (Appéviol, Mapwviteg, Aativol) eite o EEvouc unnkooucg (A.x. AyyAouc) ye poAlc 129 dtopa
o€ ocUvoAo nAnBuopou enapxiag 56.905%,

O kunplakoi aptOpoi avtikadiotouv Toug ayyAtkoug
Kal ot Kunplakég npageig Staxwpifouv Tig KowvoTnTeg

To 1960 n veooUotatn Kunplakf Angokpatia eknovel Tnv npwtn tn¢ anoypadr nAnbucuol oto
{610 potifo pe tic ayyAkéC anotklokpatiké anoypa@éc. Alatnpel to povtého “EAANveC”, “ToUpkol” kat
“AMoL” pe TIc S1dpopeg eBvo-BpnOKeUTIKEC KOWOTNTEC Kal opddec tou vnotoU va anoppogouvtal én-
goypa®ikd and tig duo Kupiapxec kowodtntes. Tour, OuwC, anoteAsl N aAAayr) TNS ayyAlkAc opoioyiag
“kovotnTa” o€ “@UAR"?® pe O,TL autd ouvendyetal we NPOG TNV avayvwplon f tTnv anodoxn Twv un Ka-
vovikonolnuévwy Kunpiwv, otic nepntwoelc, dnAadn, énou Bpnokeia, yAwooa kat eBvoTtikA f eBviknA
ouveidnon dev tautifovtal. H Enapxia Magou ouvexilel va éxel ageAnTéo NoooTikd nAnBuoud nou va
avikel o€ “@uAR” Sldgopn g “eAANVIKAC” Kal TG “ToUpKIKAC 2. 'HON and to 1958, AauBdavouv xwpa
€OVIKIOTIKEC £€APTELC NOU UNoxpewvouy o€ Blaleg ektonioelc NANBUCHWY, TOG0 EAANVOKUMNPLWY aAAG
Kuplwc Toupkokunplwy, EKToupKIoud Tonwvupiwv?® K.a. Ot npd&eic autéc ouvexifovtal uéxpl kal tnv
nepiodo 1963-1964 kal ¢ S1aKOIVOTIKEC TApaxEC, yla va oAokAnpwbOouv katd tnv nepiodo tng Toup-
KIKNC €loBoAAC To kKahokaipt tou 1974.'Hén and to 1958, EAAnvokUnptol ektoniovtal yéviga and tn
Youokld, Ta Mavdpld kal tov Mdpwva kal ToupkokUnptot and ta xwpld Mwpd Nepd, MupuiyKw® Kat
Apapyétn. Ot Toupkokunplot ektoniovtal kat and ta xwpld Kptou Mapdttou, Aéuna, Akoupaod, Tiun
kal Mpaoteld, entong to 1958, av kal cUvtopa eNE0Tpeyav yla va ektoniotolv ava katda tig dSlakowvo-
TIKEC Tapaxéc, and Tig 21 AskeuBpiou 1963 £wc kal TI¢ 6 AuyoUotou 1964, nAnv Twv ToupkoKunpiwy
katolkwv tnN¢ TiuNC kat TG AkoupooU?. H ékpubun katdotacn oeiletal T0co o€ S1IAKOWVOTIKEG OGO
Kal og evOOKOIWVOTIKEC Stapdxec plag kat ot MéEcelg yia tn S1appnén Twv oxéocwv petal Twv duo Kol-
voTATWY dev eknopeudtayv gdvo and ta eBVIKIoTIKA otoxela tng AAANG kowvdTnNTag aAAd katand ta (dla
otolxeia evtdc Tng kABe kowdTnTac®.

To 1977 éxoupe TNV NPWTN anoypadn YeTA TNV TOUPKIKN eloBoAr?!. Mpdkeltal yia pla de jure ano-
ypaon o€ avtibeon pe g géxpl tote de facto anoypagéc. Mpodkertal SnAadn yia ektigfocls Baolopé-
vec ndvw oTnv anoypadn Tou 1960%2. H anoypa@n nou apopd oto £€tog 1980-1981 pag divel XpAGIUEC
NANPOPOPIEC 0 GXEON PE TN UOVIUN peTavaoTteuon. H MA@oc, TouAdxiotov Katd tn Vewtepn lotopla
¢, dev UNAPEE KEVTPO UNOOOXAC HETAVAOTWY ) NPOcPUYWY, CUVENWC £XEL 1dlaitepo evdlapépov n
eUpeon otolxelwv N onola ava@épel Nw¢ otnv MAago éxouv petavaoteUoet povipga 193 AeUKWOLATeC,
47 Nepeolavol, 7 Aapvakeic, 45 Kepuvelwteg kal 159 Appoxwotiavoi®. MnopoUpe va unoBéooupe 0Tt
npoékeltal katd Bdaon yia npdoPuyeg Kat 0Tt N HeTavaoteuon autr anoteAsl andppola tng elGPOARC.
EninAéov, éxoupe TN goéviun eykatdotaon otny MNageo 46 un Kunpiwy, katd Baon EAAAvVwy Kat AyyAwv.
AbAou apeAnTéo oToixeio anoteAel To yeyovoc Nwe EXOUPE ECWTEPIKA peTavaoteuon and T¢ aypo-
TIKEC NEPLOXEC NPOC TNV NOAN TNC MNapou avtiotoixou peyéBouc pe to oUvoAo TNG undAonng yetava-
oteuong nNpog tnv Naeo. Xuykekpluéva, 537 Naoiteg petakivolvtal evtdg tng Enapxiag pe toug 530 va

23 Na tnv akpifela, npdkeltat yla pla kataypadn Je otdxo tnv €kSoon TaUTOTATWY Kat apopd Tov Jovigo nANBUcp6 NAKi-
ag 12 etwv kal avw. Registration of the Population 1956: Report and Tables, Nicosia: Statistics Section, Financial Secretary’s
Office, 1956, 1-2.

24 Op. cit., 2.

25 Op. cit., 13.

26 "Community” kat “race” ota npwtdtuna keigeva Twv Suo anoypapuv.

27 Census of Population and Agriculture, 1960, Nicosia: Printing Office of the Republic of Cyprus, 1962,

28 C.F.Beckingham, “The Turks of Cyprus”, The Journal of the Royal Anthropological Institute of Great Britain and Ireland vol.
87, no. 2 (Jul.- Dec., 1957), 165-174.

29 Richard A. Patrick, Political Geography and the Cyprus Conflict: 1963-1971, Waterloo: University of Waterloo, 1976, 96-
98.

30 Op. cit., 99.

31 Anuoypa@ikn) ExBeatg, 1977.

32 Op. cit., 2.

33'OMot ot aplBuol apopolv o€ EVAAIKEC.
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getavaoteUouv and tnv neplipépela npoc tTnv ndAN*. Ot katappeUoelg TwWV KaBeoTWTWY TOU avatoAl-
KoU pnAok tnv nepiodo 1989-1991 elxav w¢ anotéAeoua avakatatd&elc kal JetavaoteUoelg nou dev
apnoav avennpéaaotn tnyv Kdnpo kat tnv Mago. Autd, oe cuvduacopd pe TNV TouploTkr avantuén (ue
Baon tov touplopd) eixe we¢ anotéAecpa nAnNBuoplakéc aAAayéc T onolec Ba enxelpooUPe va oKla-
ypagpnooupe. To 1992 otnv enapxia tng NMagou AapBdavouv xwpa 1.023 yevwAoEIC K TwV onolwv o145
a@opoUv og un-Kunpteg pntépec, pévipec katoikouc KUnpou. Itnv anoypa®r nou akoAolOnoe peta
ano tpla xpovia, to 1995, ol yevvnoelg otnv MNago peiwbnkav og 965, P TIC avTiOTOIXEC YEVVAOELC MOU
a@opoUv og un-Kunpleg pntépec va auédvovtal os 66, TéAoc, a&ilel va onuelwBel 6tL katd tn dekae-
tla tou 1990 BAénoupe kal apketoUc yapouc (aAAd kat Stallyia) peta&l Naewy kat EEvwy unnkowv?.

To nalapt tn¢ Nagou:
EKei 6nou ot api®yoi Twv anoypagwyv naipvouv capka Kat ootd

'Eva and ta onueia ouykévipwong Kat cuvepyaoiag, aveéaptitwe Bpnokelag kal eBvétnrac, unnp-
& ndvta n ayopd, to “naldpl’. Mapabétoupe kanola Aaoypa®ikd otolxeia nou apopolv ¢Tnv nepi-
o060 ¢ OBwpavikA neplodo tnc viioou. Na napddelyya: o Xplotuavdg kagetlic MNavteAng kal, Alyo
no népa, o "“OBwuavoc Kapanattdg”, ywwotdg NapackeuoTr¢ ylaouptioU. Xplotiavol gapaykol kat
ol duo wpoAoyonotoi tN¢ NOANE, o évag xétlac kal o Mnépw, nBavwg Aativoc. O XplotdSouAog o
Kwpodpduoc (6nAadn c1depdc) kat nAGL tou o IoPET o tevekeTtlAC. MpagikéC plyoUpec anoteAoloayv o
OBwpavdc nAavédiog kapBouvidpng ye oapikl 0To KEPAAL, o eniong OBwuavoc Pe tnv donpn Bpdka
nou nouAoUoe and pia niAvn otdpva noAtd (Wnuévo ottdpl Pe xapoundueAo), 0 TUPASC Xaunnc nou
nouAoUoe aAecpPévo Ka@Eé nepvuvtac and onitl o onity, évag MiKpaolatng nou nouAoUace WIAIKA Ta
onola neplé@epe o€ éva peydaio navépl nou tonoBetoloe oto Ke@AAL Tou. Enfong, évag Xplotiavoc kat
évac MoucouAudvoc noudoloay netpéAalo, de Tov MoucouApdvo Moupivn va dtagpnuilel tnv npapd-
TElA TOU 0Ta EAANVIKG3E.

>to nAaloto tng OBwuavikic Autokpatopiac, N KUnpog pépetal va npoo@EpBnKe Kal yia tnv ava-
ntuéng enixelpnuatikdétnrac. ‘Etal, o Anuntplog PouBaing and tn Oscoalia eykatéotnoe otny Mago
To Kanvepyootdolo «OpilapyBocy, evio aoxoAnBnKe Kal Je To epndplo KOUKOUAIWY Peta&lol dnwc Kal
Aot éunopol, n.x. o Kwvotavtivoc lwdavvou Ztpatoupdc kat o Kwvotavtivog Kakoyiavvng. OLéunopol,
npokelWévou va auéfjoouv tnv napaywylkdtntd touc, enotpdteucay kal éva Apafa Maiatotivio, tov
MakoUun. Ta koukoUAla npoopilovtayv katd BAcn yla Ti¢ EEveC ayopéc Kal JEow Tou AigavioU TnG nOANC
otéAhvovtav otn MévoPa kal tn MacoaAia®. 'Exoupe eniong éugecn ava@opd otouc Poud, ot onofot
VEVIKWC Napapévouy otny IoTopikA a@avela, Jéow tng napouaciacng twv “yaviiccwy” ol onofeg entdi-
opBwvay kal cuvtnpoUcoayv Ta XaAKiva okeln TwV VOIKOKUPLWVY. Evilapépov aToixeio anoteAel évag
1d1étunoc katapeplopdg enayyeAuatwy avdpeoa o€ Xplotiavoug kat MoucouApdvouc. ‘Onwc eldape
no navw, ol papaykoi Atav katd facn Xplotiavol, dnwc kat ot Kknponotoi, evay ot nandwpatddec ftav

34 Department of Statistics and Research, Ministry of Finance Demographic Survey, 1980/1981, Nicosia: Printing Office of
the Republic of Cyprus, 237.

35 Department of Statistics and Research, Ministry of Finance Demographic Survey, 1992, Nicosia: Printing Office of the
Republic of Cyprus, 82.

36 Department of Statistics and Research, Ministry of Finance Demographic Survey, 1995, Nicosia: Printing Office of the
Republic of Cyprus, 80

37 To 1992 teAéotnkav 304 ekkAnolaotikol yagol atnv Kunpo. e 27 nepintwoelg o yaunpdg kat o 36 n vuen katdyo-
vtav ané to e€wtepikd. Department of Statistics and Research, Ministry of Finance Demographic Survey, 1992, Nicosia:
Printing Office of the Republic of Cyprus, 122-123. To 1995, e cUvolo 406 eKKANCIAOTIKWY yapwv ot 21 apopolcav
yaunpoug kat ot 35 vU@ec nou katayovtav anod to eEwtepikd. Department of Statistics and Research, Ministry of Finance
Demographic Survey, 1995, Nicosia: Printing Office of the Republic of Cyprus, 119-120. To 2005, ané t¢ 223 MNaeteg yévo
16 navtpeltnkav &Evoug unnkoouc evw 247 Mdaeiol navipeltnkav 52 éveg unnkoéouc. Department of Statistics and
Research, Ministry of Finance Demographic Survey, 2005, Nicosia: Printing Office of the Republic of Cyprus, 125. To 1995
ekd60nkav 55 dtaluyla énou o npwnv oUluyog tav KAtolkog MNAeou. Z€ 6 NEPINTWOELG N NpwNV aUluyog ATav KATOIKOG
eEwtepikou. Avtiotoxa ekdd6nkav 49 dtallyia énou n Npwnv cUluyog ATav KATolkog MA@ou. Y€ 4 NEPINTWOELG 0 NPWNV
oUluyoc Atav katotkog e€wtepikoU. Department of Statistics and Research, Ministry of Finance Demographic Survey, 1995,
Nicosia: Printing Office of the Republic of Cyprus, 150.

38 AyvA M. MixanAién, fMdgog, to naAid Krijua, Aeukwaolia: 1989, 220-224

39 Op. cit,, 226-232.

40 Op. cit., 236-238.
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MouacouApdavol*'. Avtiotoixa, unip&av enayyéagata piktd, onwc n dloktnoia xaviwv*. H nepiodoctne
BpetavikAg kuplapxiag npoc@EPBNKE yia VEEC ENIXEIPNUATIKESG SpaoTtnpldTnTEC KAl NoAAol Xplotiavol
SnuloUpynoav Eevodoxela, Eevveg Kal payelpeia yia va eEUNnPETAcoUV TOUC anotkliokpAatec*3, Ytov
Topéa tng (axaponAacoTikig Kat Tng eotiaonc SpaotnplonotiBnkav tdéco Xplotiavoi oo kat MouGoUA-
gavol Kunplot npoo@épovtag o kabévag ta idlaltepa yAukda kat payntd nou cuviBilav va tpwve otnv
KaBe kowvdtnta — avapead toug dlakpivetal, naviwe, kat évag Mikpacoldtng naywtonotoc*. Fta Odw-
pavika Aoutpd tou Toldttarou e€unnpetodcay onotodnnote NeAGtn, “EANnvay, ToUpkov 1 ApUEVIOV ™,

O MNétpocg Mewpylou €&€dwoe 1o 2015 TIC avapvAoelg Tou. XUupwva JeE autéc, katd tn dekastia
Tou 1940 otn Snuotiki ayopd Spactnplonotolvtav ndvw and 20 EAAnvokUnptot kat 5 ToupkokUnplot
KpEOMWAEC, eAdxtoTol IxBuonwAeg (GAot EAAnvokUnptol), kat §ekAdeC AaxavonwAEC Kal onwponwWAEC
—katd Bdaon EAAnvokUnplot aAAd kat oplopévol Toupkokunplol*. Mapd to yeyovoc 6Tt o lewpylou ypd-
@et and pla eAANVIKA €OVIKIOTIKA oKoMId, ava@EépPeTal oTnV ayactr cuvepyacia Twv SUo KOWOoTHTWVY .
AbAou tuxalo to yeyovdg Tl atny egnoplkr 066 DeAAGxoyAou, ol KataotnPatapxeg ATav Jolpacuévol
oe EAAnvokUnploug kat ToupkokUnploug xwpic 1dlaitepa npoBAfuata geta&l touc*. AvtioTolxeg okn-
VEC NEPLYPAPEL KAl 0 TEWpPYLog XaT{nKwoThG o onolog tovidel To nw¢ ot ToupkokUnptot yvwpldav noAu
KaAd tnv eAANVIKA YAwooa®.

Awonadpnakot: éva noAttiopiko uBpidio

AC EMOTPEWPOUE Kal NAAL 0Ta oTolxela Twv anoypa@wv. And tnv anoypa®r tou 1881 kabautn
Sev ynopoulpe va e€dyoupe ennAéov cupnepdcuata yla tov npoava@epfévia nAnbuopd twv 1.317
EMNVOPWVWY MoucoUAIAvwy, aAAa unopoUpE va Npoxwpnooule og oplouévec unoBéaoelc. Mbavo-
1ata éva nocoatd apopd oe Aivondunakoug (i AivopdauBakouc, katd to veoeAANVIkdTEPO)®C. MpdKel-
tat, dnAadn, yia e€lorapiobévieg Xplotiavouc, Oxt kat avayknv OpBoddéouc. MaAlota, N nepintwaon
va npokeltal katd Baon yia Mapwviteg kat Aativoug, SnAadr PwpatokaboAikoUc, £xet (dlaitepn Baon
guag kat ot PwpuatokaBoAikol Evetol unfp&av ot nttnuévol tng oUykpouong e tTnv OBwpavikh Autokpa-
topla n onola odfynoe otnv katdAnwn tn¢ Kunpou and ta Obwpuavika otpatetpata®’. Ot Avonduna-
Kol anoteAoUV Pla oXxeTKA ayvwaotn NTtuxn TN lotoplag pag kat anoteAolv pia nAnbuoulakn ogdda
nou dev ¢ éxel 60Bel N avaloyn eNOTNUOVIKA NPOCOXH.

BAoEl TWV anoIKIOKpATIKWY anoypa®wyv o nAnBucoudg autog Pploketal CUYKEVTPWUEVOC KUPIWC
otn Asukwoia kal tnv MNageo®. O 1otoplkd PoAdvdoc Katolaolvng ava@épel Nwe eV 0Ta apxika
otadla getd tnv oBwpuaviki katdAnwn tng Kunpou, o e€loAapiopdc ftav olvnBec patvouevo yia Tun-
pata tng véxpt Téte AT, npokelgévou va dlatnprioouy Ta npovduld Toug, o€ petayevéotepa otddla
autd apopoloe KUPIwE Ta PTwxdTEpA TUALATA Tou NANBUCPoU.> ApKeTA Xwpld Tng MNagou éxouv

41 Op. cit., 238-240.

42 Op. cit., 115-117.

43 Op. cit.,, 121-125.

44 Op. cit., 125-127

45 Nétpoc Mrewpylou, Zwii kat pvriuat and tv Mdgov tou x0e¢, Aeukwata: Ekddoelg Kaota Engaviou, 2015, 261-262.

46 Op. cit., 253-256.

47 Op. cit., 268.

48 Kwotag opokAéoug, 1dAn yia tv EAeubepla: Evdoyeveis avtinapabeceis, Apxe tou 200u atva peéxpt to 1949, tduog |,
2003, 172-173.

49 lewpylog Xatdnkwotng, H Md@og tou xtég: H Kdtw Md@oc - To Ktriua, Aeukwaoia 2011, 53-54.

50 O 6pog npoépxetal and to Avd kat to BauPdkt to onolo unovoei tn dittr toug puon/niotn. Eva noAd evblapépov
apBpo yia toug Aivondunakoug épxetal anoé tov Roland L. N. Michell, “A Muslim-Christian Sect in Cyprus”, The Nineteenth
Century Journal, n. 63 (May 1908), 751-762. O Michell Bétel To {ATnua TNG HOUCOUALAVO-XPLOTIAVIKAG 0éXTag, ONwe ano-
kaAei toug Aivondunakouc, ota eupUtepa nAaiota tng OBwpavikAg Autokpatop{ag NPoXwpwvIag o€ KAnoleg VEVIKEUTELG,
népa and AoyikéG kunplakng povadikdtntac. Na toug AvoBauBakoug kat tov kpuntoxplotiaviopd otnv Kinpo PAéne eni-
ong, R. M. Dawkins, “The Crypto-Christians of Turkey”, Byzantion, vol. VIl (1933), 254-257.

51 ANé€avdpoc-Mixanh XatdnAUpag, Ot Aativol tng Kdnpou, Acukwaoia: Mpageio Tunou kat MAnpo@optwy, 2012, 9.
Elevating and Safeguarding Culture Using Tools of the Information Society (ESCUTIS), Dusty trace of the Muslim Culture:
Cyprus During the Ottoman Domination, 92-93, http://earthlab.uoi.gr/escutis/Books/ESCUTIS_Cyprus_study.pdf, teAeu-
tafa eniokewn: 12 Maptiou 2017.

52 Report of the Census of 1931, taken on April 27-28, 1931. Nicosia: F.S. Passingham, Government Printer, 1932, 24.

53 Rolandos Katsiaounis, Labour, Society and Politics in Cyprus during the second half of the nineteenth century, Nicosia:
Cyprus Research Centre, 1996, 50.
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Xapaktnplotel we xwpld Avonaundakwy, onwc ta xwptd Maiolvta, Mpacteld, Katw Apddec, ZKoUAAL,
KprAtou Mapdttou, Staupokdvvou, Bpétola, Aylog NikdAaog, Ayiog Ioldwpog, Aylog Mewpylog, Aylog
lwavvng, Ayvia BapBdpa kat Mapwvia.

Map’ éAa autd, n “kataywyn” Twv Alvondunakwy anoteAel aviikeipevo dtapgdxng yla Bpnokeutt-
KoU¢ Kal noAttikoUg Adyouc. O Kuptdkoc Xatdniwdavvou otnAttelst Tov FAAAo 1otopikd Mas Latrie nou
Bewpel touc Aivondpnakouc ev yével (Pwualo)kaboAikoUc, evid o (log touc Bewpel ev yével Xplotia-
vouc OpBddocouc.> To (810 npdttel kat o MNMapackeudc M. Fapapdc Kkatnyopwvtac yia nponayavéa
6oouc BewpoUv TNV «NAEIOVOTNTA AUTWY TWV avBpwnwv we katayduevous and Aativoug Kat Kupiwg
Mapwvitegy. ZUppwva pe tov (dlo autéc ol andwelg dev Bacilovtal o «coBapéc IoTopikéC anodei-
&elg», av kal to (610 pnopel va 1oxuploBel kavelc kal yia Tov 1oXuplopd tou Tapapd nept TG EAANVIKS-
TNTAg TN Kataywyng Avonaundakwv®, epdoov npdkKeltal yia Eva KOWWwVIKO-NOAITIoUIKS oTpwUa nou
yevvatal katd tov 160 alwva, étav dev undpxet n évvola tng “eAAnvikdétntag” aAAd autr tng Opnokeu-
TKAC nfotne. EmnAéov, ev dAol ava@épovtal oTic NiEoelc nou déxtnkav yia va e€lcAapiobolv olA-
Alvondunakol, ayvosital ) anooiwndtal n nicon nou déxtnkav otn getd-Obwpuavikn nepiodo yia va
“entAé€ouv” niotn. O apxipavdpitng MadvAoc (Bevédiktoc) EyyAeldkng avapépet:

YNUEIWVW -yla va dwaow Pla yeuon tng enoxnc npv to 1900- 6Tt yia tn dtdowon déka
AvoBapBakikwy Xxwplwy Tng Aepgecol and tn Aatviki nponayavda kat tn Slac@aiion Toug
yla tov EAAnviopd, o énalvog avikel oTtoug AspeotavoUlc TokoyAU@oug twv 40% kat 50% nou,
katd npotpond tng EkkAnoiag, énawav apéowc va daveilouv touc npwnv ToUpKoug Kal Twpa
vedpuTtouc Mapwvitec NeAATEC ToUC, PEXPL NMou Touc avaykaoay va yivouv OpBddool.’

Me Bdon kal ta napandvw, Bewpw nwc eivat AdBoc va avalntoUpe tn pla kat govadikni tavtétnta
o€ TéTola noAunoAltlouika neptBaiiovta. To epwInua «nolot ftav ot Alvondunakow ival, katd tn yvw-
un Jou, ec@aipévo, glag kal eknopevetal tooo to (dlo oo kal cuxva ol anavinoelc nou divovtal oe
autd, and 1deoAnwiec. Ot Avondunakot dev Atav anapaitnta kataneoPévol, eite KpUNTo-XploTiavol
g{te eAM\nvé@wvol MoucouApdvol kal gévo, oUte, dpwc, anokAsiovtal kat AuTtéC ol MTUXEC TOU Ppatvo-
gévou. Ot Alvondaunakol e€ackoUoayv TIC OpNOKEUTIKEC Kal £V MOAAOIC MOAITIOUIKEC TEAETOUPYIEC PE TIC
onolec Bplokovtav o Aueon ena@r acxXETwe Tou BpnokeutikoU ddypatoc and To onoio npoépxoviav.
Ac punv Eexvape 6t ev npdkettal yia éva kunplakd eavopevo. AANWOTE, 0 CUYKPNTIORAC, N ouvévwaon
6nAadn Bpnokelwy kat Tunwv Aatpeiac cuvavtatal Adn and tnv eAAnvioTtiki nepiodo. Ot Avondauna-
Kot anoteAoUv anddelén tou nwe n aAAnAenidpaon kat Wopwaon BpNOKEIWY KAl KOUATOUPpWVY Pnopel
va napdyel uBpISIkéC pop@ég TautodTNTag dNWC eival kal autr Twv XacapnouAlwy ota onoia Ba yivel
nepaltépw avapopd apéowc no KAatwss.

XaocapnouAid: Kowvwvikoi Anotég népa and Opnokeieg Kat YAWOOEG

O nointdpng Xplotédourog TQlanoUpag ava@épel ato noinua “To tpayoldt twv Xacodav-NouAi-
dwv": XaoaunouAia-xacaunouAa oav ta nouAid netovoav / Stdpopa popeuara kab ruepa eopovoav / tnv
a nUEPa ToUpKIKa v dAAn ta pwueikd®®. Me Baon Kat autoUc Touc TIXouc, N yvwoTh cuppopia éxel
uBpIOIKA eg@Avion, TOUPKIKN Kal pwuéikn, N onola evaAAadcoetal. MNépav autig, éxel we £6pa tng éva

54 Napaockeudc M. apapdc, H eAAnVIKA kataywyn Twy Toupkokunpiwv: lotopikh peAétn, x.€.: ABrva 1987, 33 kat Kupia-

Ko¢ Xatlniwdavvou, 6.n.

55 Kupldkog Xatdniwavvou, “H kataywyr Twv ToupKokunpiwy Kal To kunptako”
http://www.lykionellinidon.org.cy/likeio/userfiles/documents/kiriakos_Xatziioannou_i_katagogi_ton_tourkokiprion.pdf,

teAeutala enlokewn: 22 ®eBpouapiou 2017.

56 MNapaokeudg M. Xapapdg, op. cit., 22.

57 Benedict Englezakis, Studies on the History of the Church of Cyprus, 4th-20th Centuries, Hampshire: Variorum, 1995,
437-438, avapopd oto andéonacua oto Mete Hatay, /s the Turkish Cypriot Population Shrinking? Overview of the Ethno-
Demography of Cyprus in the Light of the Preliminary Results of the 2006 Turkish-Cypriot Census, PRIO Report 2/2007, 20,
https://www.prio.org/Global/upload/Cyprus/Publications/Is%20the%20Turkish%20Cypriot%20Population%20Shrinking.
pdf, teAeutala eniokewn: 23 PeBpouapiou 2017.

58 BAéne kal Costas M. Constantinou, “Aporias of Identity: Bicommunalism, Hybridity and the ‘Cyprus Problem”,
Cooperation and Conflict: Journal of the Nordic International Studies Association, vol. 42:3 (2007), 247-270.

59 https://mamoniavillage.blogspot.gr/2012/10/blog-post_24.html, teAeutaia eniokewn: 12 ®eBpouapiou 2017. ZUppw-
va pe tov PoAdvdo Katolaolvn to noinua autd ekd6Onke to 1896 o puAAGda and tov TdanoUpa kal nolAnce 2000
avtituna. Rolandos Katsiaounis, op. cit., 156.
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Xxwpld Alvonaundkwy, Ta Mappwvia. H olkoyévela Twv XacapnouAlwy katdyetal and to enlong xwpld
Awonapndkwv Entokonn tng AepecoU. Téoo ta géAn tne cuppopiac 600 Kat ta 8Upatd tng npoépxo-
vtat kal anod TG duo KUPLEC BpNOKEUTIKEC Kal YAWOGIKES oddeg tng Kunpou®. Q¢ npog tnv ovopaacia
TwV XaoaunouAlwy ot andwelg dilotavtal, plag kat autr anodidetal e{te oto dvopa tou apxnyou g
opdadag Xacdv Axpévt MoAUc f MouAARg 6o kal and to Xacdv kat nouAl. Katd tov Katolaolvn, ta
XaoapnouAld (kat 6xt gévo) anoteAoUv KOWwVIKOUC ANOTEC, £va @atvouevo nou cUPuwva Pe tov idlo
dkuaoe otnv Kunpo katd ta téAn tou 19ou atwva®'.

O Actuvouikoc AleuBuvtic Magou katd tnv dekaetia tou 1930, M. X. KapekAdg, Eéypaye pia Aento-
pepn avapopd tou npoc tov J. H. Ashnore, Ynapxnyé tng Aotuvoplag, pe Bépa ta XacapunouAld kat
™ 6pdon Touc. e auth dtagaivetal, kat gdAAov Oxt tuxaia, nwe To PAKS SIKTUO XWwpLWV aAAd Kat To
kate€oxnv yewypaplkd nedio Spdong yia ta XacagnouAld anoteAeito and xwptd Aivondgnakwv tdco
NS Enapxiag tng Nageou, 600 kat tng AepecoU kal Ti¢ yUpw and autd nepLoxece?,

Mua e§€yepon Kal n onueptvii SiyAwoon pvnuéveuon tng

Miod awwva nepinou npv and TNV eueavion Twv XacagnouAlwy, to 1833, &éonaoce otnv MNago
{ow¢ n onuavtikdétepn e&éyepon tng OBwpavikAg neptdédou, plag kat ftav autr nou £€Beoe kal {Atnua
KatdAnwnc tng e€ouaiac. ENke@aAnc tng e€€yepong unnpée o kiaoup ludunc and to xwpld TpeplBou-
0a TNC NEPLOXNC TNC XpuooxoUcs. ENpdKELTOo yia Jia onuavtiki e€€yepon Oxt gévo yiatl ixe w¢ otdXo
NV KatdAnwn t¢ e€ouaiag (oe avtiBeon pe AANeC Nou otpéPovtay Katd TUANATOC TWV VIONwY AT A
kanolou KuPBepvntikol, cuvBwc opooyikoU, JETpou) arAd kat Sidtl n ouvBeaor| Tn¢ eixe Eenepaoel
Ta €Bvo-BpnokeuTIKA 6pla PE TN CUPPETOXA XploTlavwy Kal MoucouApdvwy und tnv nyecia nbavwg
evoc Aivoaupakou.t

O lkiaoUp Ipdung pvnuoveletal o€ éva and ta Spopdkia Tou MouttdAAou, Tou NaAal noté ToupKo-
KunplakoU paxaAd tng Nagou. Mvnpovedetat enlong Kal 0ToV XWPOo TNG HOUCIKAG péoa and To Tpa-
youdt Gavur Imam Isyani®® to onolo éxel dlackeuaotel kal ota EAANVIKA w¢ To auotnuav. Ma tny ev yéVvel
lotopla tou tpayoudilol Ba napanépyww oe pla e€alpetk avaptnon tou Avtwvn Xatdnkuptakouse.
AANNG ogefdoupe va otaBolpe og kanota oplopévn onueloAoyia nou entpével va ouvdéel XplotiavoUg
Kal MoucoUAPAvoUuC Kal, Mo cuykekpluéva, EAAnvokUnploug kat ToupkokUnploug kal, Kupiwg, Magi-
1eC. To TpayoUdt autd npwtoepunvelBnke and tov Hamza Irkad, ToupkokUnpto Magitn, o onoioc to
napéhapfe, dyvwoto o€ nola yAwooa, and éva EAAnvokunplo MNagitn cuvdikaAloth oto Aovdivo, Tov
Mnavvn lewpylou, avadsikviovtag Kat Enava@épovtac oTtny ENPAvela Jia onUavtiky Kowh oTyun Tne
lotopiac pac n onolia sivat nAéov npooPaciyn, t©oo og eAANVOPWVO 600 Kal 0€ TOUPKOPUWVO aKpoa-
TAPLOo, Plac Kat éxel epunveuBel and touc Monsieur Doumani ota eAANVIKa (otnv Kunplakn SIAAEKTO),
kal and tou¢ Bandista kal toug Sol Anahtari otnv ToupKIKr YAWooa.

Avti entAdyou

To peydho pwaoaikd dev apopd kat avaykn tnv HeyaAn ikdva aAAd KL éva dtopo, pla olkoyévela, éva
Xwpld. Apopd otny agpopoiwon otoxe{lwyv and SlapopeTkEC KoUAToUpeg, NnapaddaoelC i Kal YAWOOEC.
‘Onw¢ avagépel 0 pwtoypd@og Nikog PAlnnou, Bacikd xapaktnploTikd TNE KUNPLAKAS KouAtoUpag
anoteAei N “kavotnta TNC apopoiwong EEvwy oToxeiwv.. . Adyw PeyéBoucg dev Ba unopouce va ivat

60 Paul Sant Cassia, “Banditry, Myth, and Terror in Cyprus and Other Mediterranean Societies”, Comparative Studies in
Society and History, Vol. 35:3 (October 1993), 776.

61 Rolandos Katsiaounis, op. cit., 149-150, 155-158. H kowwVIKr ) anfxnaon Twv XacapgnouAlwy TEKUNpLwveTal kat and to
keipyevo tou Frederic Gordon Templer, o onofog katd ta téAn tou 190u alwva SletéAece T600 Enapxiakdg Alkaotig, 660
Kat Zuvrnyopog tou Ftéppatoc otny Kunpo. Frederic Gordon Templer, “The Poulis”, Blackwood’s Magazine, Vol. CCII:MCCXXI
(July 1917), 483-503.

62 Cyprus Police and Actuvopia Kunpou, “Ta XacapnouMd,"” Awiba, https://apsida.cut.ac.cy/items/show/19124, teAeutaia
entokewn: 10 Maptiou 2017.

63 MNa 1q e€eyépoelc otnv OBwpaviki Kunpo BAéne MixaAng N. MixanA, Ot eéeyépaeis we nedio Stanpayudteuons tng e€ou-
olag: OBwpuavikry Konpog, 1804-1841, ABriva: AAe€avdpela, 2016. MNa tnv ouykekplpévn e€éyepon BAENe KupiwC TG oeAbeg
127-137.

64 Rolandos Katsiaounis, op. cit., 19.

65 H e€éyepon tou Mklaoup lpdun.

66 “H 1otopia (tQat n yeveahoyia) evog tpaoubkiol”, http://patosmetrypav.blogspot.gr/2015/08/blog-post.html, teAgu-
tala eniokewn: 27 ®ePBpouapiou 2017.
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NYEUOVIKA KoUAToUpa nou ev va €€ael Ta xapaktnploTtkd tng aAAd TOUAAxXIoTov £0LEL TNV KavoTnTa,
€{te yéoa Nou NOAMTIOUIKEG ENIPPOEG, £(te Héoa nNou eundplo, | JECA MOU KATAKTACELS, VA APOUOLWVEL
TG ENPPOEC TNC NEPLOXAC Tdlal va TeC KAPUVEL KUNplakée. ‘Onwe n kouna Bewpeital twpd kunplakd @ar,
evw eloNxBnke, o AAla xpdvia to spring roll ev va ‘v pépog tou kunplakoU pelé. TQal toUtov ev anoAu-
TWE KUNptaks” o7

67 http://m.city.sigmalive.com/article/15273/se-llia-hronia-spring-roll-en-na-n-meros-toy-kypriakoy-meze, teAcutaia eni-
okewn: 7 Anptiiou 2017.
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ATOULIKEC MpOCEYVIoELC
oTo curating

tou Alexadnre Ustinov

nepaocpévec, yéoa and agétpnta cucowpeupéva Bpadopara, nou potdletl va ta ouvdéel kanola

adpatn BouAnon. Ot pikpdtepec nétpeg oxnuatiouv cwpouc, tuxaia ouykpotnuévec oTolPBeg
nou Ba tic capwoel kat Ba ti¢ okopnioel ota yUpw Bouvd o aépac tou xelwva, 1) 8a tic ndpouv gakpla
ol auéTpNnTol NEPACTIKOl, oPnvwuUéveC oTa nanoutola touc. Etol, autd nou kAnote ATav éva aképalo
KTAPLO ) €éva peyaronpenéc nardtt kataAfyel va okopnioel kat va EexaoTel, eneldr éxaoe Tn CUVEKTL-
k4TNTA, TN CUVOXM TOU.

Eviote, dpwe, kanotot palelouy TIC JIKPEC NETPEC Kal TIG TonoBeTolv o€ VEO oxnuUatioud, o€ Pla
pop®n téxvnG. Madl ye AAAa UAIKA, 6nwe KEAU®N, GAVTIOL, Kepapikd f yuaAi, autég ol wnoideg yivo-
VTal pwoaika ge noAunAokn clvBeon kal £tol anokaBiotavtal og pla nibavn Kal xagévn apxikn kata-
otaon, otnv unoBetikh aAhotivA toug 6d&a.

réveon kal @Bopd: npdkettal yia yia StaAekTikh nou BplokeTal oTov NUpAva TWV YWWolakwy Bew-
plwv’!, dAwv 6oec BonBolv va katavorooupde Babitepa touc BepeAldelg vopoug TG eUonc. Auth
n StaAektikn 6ev a&lonole{tal pévo oToug ToPE(C TNE ENOTAPNG KAl TNE PrhocoPiag, aAAd NpooPEépel
Kal éva ca@éc kal Aoyiké oxnua to onoio avaduetal péoa and 6An tnv 1otopia Twv IGEWV WS SoUIKNA
Touc péBodoc. Tétola Aoyikd oxnuata eival, und auth tnv évvola, enolkodopntikd, epdoov BEToUV TIC
Bdaoelc kal Tic npolnoBéoelc yia noAAéC empépouc 10€e¢ Npog pla eupUtepn dtepelivnon tng eUoNC,
akopa kal étav ol ev Adyw 16éec Sev anoAnyouv o€ EekABapec enotnUOVIKEC epunveiec. Mnopel va
@alivetal neplepyo Pla prrocodlkn dtepedvnon va diekdikel éva Babud akpiBelag avadroyo pe ekeivo
glag emotnuUoviking dtatunwong, aAAd, oto nAaiclo tng avaykng yia gia oplopévn entotnuoloyia otig
geTapualkéc oulntioelg, auto Sev npénel va BewpnBel we agenépacto epnddio.

Kat' apxdac, to napdv, ouvtopo Keipevo prrodolel va pépel 0To pwC ta facikd otoixeia autol Tou
AoyikoU oxAuatoc (yéveon kal @Bopd, Kat n SIaAeKTIKA TOUG) KAl va Ta napouclacel we douikda otoixeia
yla Jia o€ipd and eneyPeveC PIAOCOPIKEC KAl ENCTNUOVIKEG Bewpiec. Etol, Ba elval nio eUkoAo va
kataAdBoupe 6t autd to Aoyikd oxAua gnopel va epappootel wg yevikd povtého oe nedia yvwong
ta onofa dev werolvtav (Uéxpl Twpa) and oculntNoelc Baclopéveg oTNV atouikn PUOIKA. Asv Ba
enixelpooupe va e€avtAfooupe to \tnua and wotopiki dnoyn, napd 6a ectidooupe oTov eAelBepo
ouvbuaopd Twv I6EWV, CUVENWIC 0 NPOCEKTIKOC avayvwatne Ba Siakpivel, nibavédtata, Ot pepikéC and
TIC napatnpnoelg nou akoAouBoulv Ba pnopoUoav va avantuxBoulv £TL nepaltépw A va EUnAoUTIoTOUV
ye neplocdtepa napadeiypata, Yeplkd ek Twv onolwv unopei va @avolv kal autovonta f npoQa-
vRl. QoTtd00, To eUpo¢ Plag tétolac andnelpac anéxel NnoAU and autiv edw tn cluvtoun napouciaon

O L VKPEUIOUEVEC NPOCOWELG £XOUV dla nepiepyn ogop@ld kabwe napouactdlouv enoxéc kal (wég

1 Niels Bohr, Atoms and human knowledge, Wiley; Chapman & Hall, New York, 1958, p.85: «Apxika {cw¢ va pag eknAfooel
10 yeyovdc 6T N atoplki PUOIKA Pnopei va napéxel S1ddyuata eupUtepou evolapépovtog, aAa npénetva Bupodpacte éTt
oe 6Aa ta otddla tng avantuénc tng ixe aocxoAnOei pe kplowa ¢ntApata npdcANWNG TNE yVWaong».
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heplkwy BepeAlwdwv 16ewv kal Ba tng aile noAU peyaAUtepog £énatvoc and autdv nou n napolvoa
geAétn ynopel va Slekdiknoel. To npOPANUA PE TA «KPITIKA», «OXOAlAoPEVa» Kal «eEAVTANTIKA» Kelgeva
glval 61, poévo kal pévo and tov GyKo TwV NANPOPOPLIV TOUC, anattoly, T NEPIocdTEPEC POPEC, Ula
avtiotoxa epBpBn peAETn Nnpokelévou va yivouv katavontd and tov aplnto avayvwaotn Kal aneubu-
vovtal Kuplwc o€ e181koUc. Zuxvd, 6pwc, ol I0€e¢ Kal Ta euprpata evoc BewpnTtikoU £pyou unopolv va
ouvoyloToUv o€ éva anpooddknta Pikpd keipevo, apkei ot AéElc va entheyoUv NPOCEKTIKA.

Apéowc pOAIC e€ayoupe autod To Aoyiko oxnua and to nAaiolo TG atouikAC PUOIKNG, Ba xpelaoTel
évag véoc Topéac otov onofo pnopei va epappootel. Yndpxel évag tétolog todéag, kat xpnlel nepload-
TePNC BewpnTKAC Kat EVVoloAoVIKAC eneéepyaaiac. To evdlapépov nou ekdnAwbnke npdoPata, OXeTl-
KA PE TIC eKBETELC KAl TO curating oTIC KAAEG TEXVEC, 0TABNKE apoppn yia NoAAd neplodika, akadnuaika
ouvédpla Kal ouyypa@eic, va evokwouv oto Bépa kat va e€€Tacouy Ta Npaktika {ntruata nou npoku-
nTouv Katd tn Slopydvwaon plag KaAMTeEXVIKAG €kBeanc?. MoAAA BiBAla yia tnv lotopla Twv ekBEcewy
(and tov 19° alva KL epe€nc) éxouv Ppebel, Twpa, ota pagla Twv neplocdtepwv BIBAloNwAsiwy kal
noAAol kaAAtéxveg elvat npéBupol va avardBouv tov péAo tou curator’ otn Slopyavwaon eKBEcewV.
Map’ éAa autq, ol Bewpleg yla autd o Npaktikd A plag ékBeong e€akohouBoulv va eival ondvieg,
akopun Kat av oplogévol curators €xouv avantUéel TIC andYelg Toug TO0O0 eUnepIOTATWUEVA WOTE va
dAdue yia tnv apxn otn dlapdpewon plag Bswpliact. Xto deltepo TPAKUA Tou, To napdv Keipyevo Ba
anonelpabei va epapudoel Tn dopikr péBodo nou cuvavtdtal oTig atopikéC Bewpleg TNE PUOIKAG yia
va kivnBel npo¢ pla véa Bewpnon TNC KAAMTEXVIKAC £KBeong, npoteivovtag éva prioco@ikd undpBabpo
enl{ Tou onolou pgnopouv va edpalwboulv kal va dtagopPwBolv NPaktikéC ol onoleg, JExpl oAUEPQ,
Bpiokovtal og nelpapatikd atadlo.

Oa qavel iowc neplepyn N avagpopd ce pla PINOCOPIKN Kal eNoTNPoVIKA Bewpla nou £xace T
onuaocia kat To kUpo¢ tng otn dldpkela Tou elkootoU alwva. Nepiepyn Ba eavel, eniong, n andénelpa
pac va epappdooupe TNV eyyevh AOVIKA TNC OTIC NPAKTKEC nou kabopilouv tn oUyxpovn KAAATEXVIKN
£€kBeon. ‘Oviwg, evw ol Bewpiec TN napouciacnc kat tng Slopydvwonc plac ékBeonc sival akdpa Kal-
vouplec (akéun kL av n (dla n npaktikn Twv ekBégewv Eekivnoe NN npv and 500 xpdvia), To va eniié-
&oupe éva oUvBeTo HovTéAo To onolo Baailetal, yia napdadelyua, oty KPavtikn euatkn, 8a orjpalve 6Tl
NPOTPEXOUPE Kal npoonepvape éva onuavtikd otddlo otnv katavonon tne dtadikactag e tnv onola
napatiBevrtal (ota nAaiola glag ékBeong) ta avtikeigeva oto xwpo. MNMap’ éAo nou autd to onuelo Ba
oulntnBel og eUBet0 Xxpdvo, elval onuavtikd va napouctacTel, twpa, o dfovac ava@opdag tng napou-
0ag YeAETNC, ol okonol TNC Kat ot avandPeuKTeC EAAEIWELC TNC.

Qc ueBobdoroyia avelpeone LeBédou, Ba XxpNOIWONOINCOUUE HEPIKEC MNYEC WE M TO NAlOTOV NPpW-
Toyeveic kabuwg kal ekteveic oxoAlacuouc deutépou ennédou. Xwplc va ayvooupe 1o eUpoc e PIBAL
oypaqiag kaBe evog and toug enMAeyuévoug cuyypa@eic, n otk p€Bodog Nou UNOPUICKEL OTa KEl-
geva toug Sev elval ISlatépw KpuPpévn: avtiBéTwe, elval apketd npo@avég, 6cov apopad ta Kelgeva
nou Ba pag anacxoAfcouy, 6Tl avagépovial o€ ula ypauun okEwng nou katayetal and tov AnuékpLto
kat oxetiletal pe tnv 16€a NG dnelpng dtalpeciudtnTag tng UANG. And auth tnv anown, HOVo n AOYIKN
Sopn TNC atodikAC UOIknC Ba avaAubel, xwplic va avapepBolpe o€ toueic nou icw¢ va anacxdAnocav
noAAoUc and autoUc Toug HEAETNTEC. Av N €peuva Katapépel va pi&el pwc o€ KANoloug TopEic Tou oUy-
Xpovou curating kat Tng euUong tou, autd Ba ofualve 6t éptace AON NOAU Mo Népa and Tov apxikd tng
oTtoX0, 0 onolog éykeltal o€ ylav anin eloaywyn otn culftnon eni tou B£patoc.

DUCIKOG ATOPIOPOG

H naAaidtepn egpadvion g évvolag tne dlalpeoigdtntag e UANG opeidetal otov Anudkpito (nepl
ta 460-370 n. X.). Map’ 6Ao nou 6ca yvwpiloupe yia auth tn Bewpla opeidovtal kupiwg otov AploTo-
TAn®, @alvetal 6t n atopikn Bewpla Tou AnudKpPITOU eniXelpoUoe va anavtioel otov apxaio dutopd
avapeoa oto ‘Ev kat ta MoAAQ, ) 6To yeviko Kal To CUYKEKPIUEVOS. Autd ATav dvtwe éva and ta factkd
epwTApata TN apxailag riocopiac: nwc va eEnynBbei n nokiAla twv etdwv dtav napatnpsital ogol-

2 Y& autrd tn 61ebvn cuditnon énalav kaBoplotikd pdAo KaAATexvika neplodika dnwc ta Manifesta, The Exhibitionist kal
Mousse (otn oelpd O KaAAwexvng wg Curator).

3 Ma napddelypa, BA. J.L. Chalumeau, Les expositions capitales qui ont révélé l'art moderne de 1900 a nos jours, Klincksieck,
Mapioy, 2013.

4 MoAAG épya pnopoUlv va napatebolv, ala wg xapaktnplotikd napddetlypa Ba avapépoupe ta épya twv J. Armleder,
T.Demand, M. Broodthaers, J. Kosuth kat G. Macuga.

5 AploToTtéAng, De la génération et de la corruption, [Mepi yevéoewc kat @Bopdc], PUF, Mapict, 1966.
6 C. Bailey Greek Atomists and Epicurus, Clarendon Press, O¢@dpdn, 1928.
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otnta avaueoa oe Eexwplotd €i6n; H andvinon ocuvABwc divotav péow tng avagopdc otnyv unapén
glag unepBatikig ovdtNTag: NPdKELTAl yia 10 £V, Mou apydTeEPa OVOUACTNKE unum and Tn OX0Ar Tou
gupwnaikoV oxoAacTikiopoU. And autd to unepPatikd otowxelo niyalav ol Ideatéc HoPPEC Ol ONoleg
gop@onotoUvtay ota enwépouc npdyuata. Qotdoo, npoteivovtac pla tétola évvola, ot EAANvEC PAd-
oco@ol xpeldlovtay pla elniaotn oucia n onola Ba ynopoUoe va getagoppwvetal (va gopgponoleitat)
OTo ekAoTote Npdypa to onoio énpene va ndpet pop@r. H Bewpla tou Anudkpitou e€nyolce To galt-
vopevo pe tnv unapén plag adtaipetng, “okAnpnc” (o€ avtiBeon pe 1o cUyXpovo JOVTEAD TWV KUPATWV)
ovtdTNTaAg Nou cuykpotoUoe tnv UAR’, tnv onoia (evvooUpue: tnv ovtdétnta) anokaroloe «Atouo» f
«&€ar. O dpoc «1b€a» pnopelva pnepdéyet apxikd, pe Sedopévo 1o 1oTtopikd PopTio Nou EPEL O Oxé-
on Pe Tov nAatwviopd, aAAa yia tov Aquokptto unipxav dUo 1didétntec nou Siékpilvay to £va dtopo and
TO AAMNO: N Hop®r| Kal To uéyeboc. tn Bewpla Tou Anuodkpltou, N HopPn eival noAU no onuavtikn and
10 péyeBoc kabuwc autn elvat nou anodidel oe kGBe Atouo TN SlAKPITA ATOPIKOTNTA TOU, TNV EEWTEPIKN
TOU ep@avion?®. Autog eival kat o Adyocg nou tautidetal pe tn AEN «16€ax, n onola npoépxetal and 1o
{8etv—nou onuaivel BAgnw.

Y10 £pyo Tou Aokiuio atov atouioud, o Lancelot Law Whyte g€nyel tn onuacia tTn¢ cUAANWNG NG
£€vvolac Tou atépyou Pe Tov £€A/C TPOMNO:

AMG undapxouv olyoupec evdeifelc, yia napddelypa otn Xoupepia kat tTnv Alyunto, noA-
AouUc alwvec nptv and tov NMubaydpa kat tov AnPoékptto, evdg puaikoU atouloyou, Tng nenoi-
Bnong, 6nAadn, 6t to ouunav cuykpoteital and diakpitd pépn ta onoia pnopoUv va napatn-
pnBouv Kkal, HEPIKEC POpPEC, akdpa kal va JetpnBouv: kOkkol okdvng, otaydvec vepoU, andpol
(wnc. MNapdpoleg 16€eg Bplokovtal kal o NpWiPa eAANVIKA Kelpeva, enopévwe n oUAANWN
TWV PHIKPOTEPWYV PepwV TNE {wvtavic UANC €xel Jla Jakpd totopia.

Qotdo0, autéc ATav dlepeuvATELC I0IKWY 1I0eWV Nou Sev unopolcav va €Xouv YeviKo-
TeEpn e@appoyn. Aev ynopoulacay, yla napaddelypa, va e€nynoouv ylati ot ataydvec dev elval
ondpol Kat yiati ot ondpot dev eival kokKol. MNa va yivel autd, Atav avaykaio va eykataiel-
®BoUv ot e€avtAnuévec eldIkég 16€ec kal va ndel kavelc no niow, og pla nio yevikn 16éa, Ao-
VIKA olwnnAf kal acuveibnta AavBdavouoa evidg autwv TwY EISIKWY I0EWV. X€ autd EVKEL-
Tal n Wloguia TN eEMNVIKASC 0X0ANC TWV ATOPIKWY PAocOPwV. MNapauéplos TIC oTtayovec,
TouG ondPOUC Kal ToUC KOKKOUC w¢ unepBoAika idikolc kat niye niocw, A no Babid, o ya
unoBeTIkr cupnavtikh povada, e tnv onota cuvtiBevtal OAec ol undAoineg, £éva BepeAMWOEC
undpxov to onolo dev Kavel tinota aAAo and to va yepilel Tov XWpo otov onolo Bploketal
Kat va kiveital otov xwpo otov onoio dev Bpioketal. Méca and autn tn xelpa@étnon and Tu¢
e1dkéc povadeg, éva véo nedlo avole yla tnv avBpwnivn okéwn. Twpa, 6Aec ol dtadikaoieg
ToU oUunavtog Kal dAeC ol NoIKIAEC HopPEC Tou gnopouv va 1dwbolv w¢ tinota dAo napad
w¢ n dleuBétnon kal n enavadleuBéTnon Twv CUPNAVTIKWY AUty Jovadwy, Twv £0XatwV
UALKWV aTOPWV.

O atoplopéc unopet va BewpnBel, oe autr tnv nepintwon, wg to Aoyikd oxfAua nou Bondnoe otn
gop@onoinon plag daitepng entotnUovikig 16éag. Mnopei dviwe va xapaktnplotel wg «dilaitepny,
gv avtiBéoel pe tov 0po «BepeAddngy, akdpa kat av tnv npocAdBoupe otnv aSlwuatiki TNS Jopen,
akpBwc Adyw NG épeuvac, otnv KPavtiki gnxavikn, tTng 6pAacng nou KatéAn&e va akupwaoel ta «ato-
ga» tou Anudkpttou. Mpogavwg, dev eival eUkoAo va kabopiocoupe nola 1ddétnta kabiotd yia Bew-
pla «BepeAddn» ) Ox1. Qotdoo, Pe TNV Evapén TNG atopikng Bewplag, npoékuywav noAAd avandvinta
epwtApata. Tt cupPBaivel avapeoa ota dtoua; 2tnv nepintwon nou dev undpxel tinota avaueod toug,
uAnwc undpxet gla avti-ovtotnta; Mia oxetikn undBeon npoékuwe pe tov AeUKINMo, o onoioc npdtelve
v évvola evoc unapktoU kevoU, (6€a apketd npoBAnUatikn yia tTnv eAANVIKA @hocodia nou npoiné-
Bete tnv Unapén artiag kal anoteAéouatog yia kabe @avépevo. Mia entnAéov £psuva ftav avaykaia
yla va kaBoplotei pe noto tpdno ta atopa dtadpoulv kat oxnuatiCouv tnv UAN. To Kelpevo epi leveoewg
kat @Bopdc, tou AploTtotéAn, elvatl Babutata dtopatikd oe oxéon pe autd ta epwtAUata, akdépn KL av
o€ autd n atoplkn Bewpla anoppintetal 0to cUVoAd TNG NPoC OPEAOC TNG Bewplag TNC ECWTEPIKAG
kivnonc.

O AploTtotéAnc apxilel avapépovtac Tic SIAQOPEC OX0AEC OKEWNC WG Npoc To Bépa tng Slalpecipd-
TNTac npotoU aoxoAnBel ue tnv napatipnon tou Avaéaydpa, o onoiog opilel wgAavbacouévn tn xprRon
TWV A€WV «yéveon» kal «pBopd». ‘Oviwce, o Ava&aydpag loxupiletal ét dev undpxel pla tétola dia-

7 1o €&AG, OAEC ol napanopnég otov AploTotéAn npoépxovtal and to dio keipevo (ektog KL av dieukplvidetal KATt aAAo),
apa 6.n. 316b.
8 V. Zubov, Development of atomism to the beginning of the 19% century, Nauka, Méaoxa, 1965, c. 13.
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@oponolnon, napa pévo dtapkng getdBaon and tn Pla katdotaon otnv dAAn. Tinota dev undkeltat o
®Bopd f yéveon, Ta Npdyuata anAd «EAkovtal To éva npog To AAAO» ) «npayuatonololvta, KAtl nou
obnyei tov AeUkinno va Bewproel 6Tt ta dtopa, he napduolo tpdno, Snutoupyolv Tty UAN 4Tav CUCXE-
t{lovtal kal TNV KataotpéPouy Pe Tov dlaxwptodd touc’. O AploTOTEANC, OTN OUVEXELQ, BETEL TO pW)-
TnUa katd noéoo nyéveon elvat évag ocuvduacoudc otoxeiwvy f av dev eival tinota neplocdtepo and piua
aAhoiwon, yla aAAayn tng katdotaong nou éxel nponynOel. Etoy, B£tel und auloBrtnon tnv Unapén
BepeAlwdwv Kal gn dlalpéoigwy ovIoTHTwy, Kabwe n Unapén twv atdépwy 6a pnopoUoe va ano@eu-
xBel av unfpxe dAhoc tpdnoc va e€nynboulv ta gatvoueva tne yéveong kal tneg @Bopdc. Kat' apxdg, o
AploToTtéANC onuelwvel dt av éva cwpa eival ansipwc dtaipéoipo, tote dev Ba eixe kKatl Kapuld cuvoxn
kal Ba Slaipeito péxpl va @tdaocel o€ pgla Auin kataotaon'®. EntnpocBétwe, av éva cwya cuykpote(tal
014 Tn¢ cucowpeuonc onueiwv Kat kevoU, TOTE NWCE Pnopel va €xel onoladnnote cuvekTkOTNTa; AUt
onuaivel 6t n Bewpia tng Staipeoipdtnrac TNS UANC £xel KAnoto éplo, népa and To onoio n NeEpaltépw
Slalpeon Ba Atav aduvatn. Av dpwc undpxel dpto otn dlalpeoigdtnTa, TOTE TA NPWTAPXIKA OToIXE(a
Ba npénet va éxouv pla 1didétnta nou va toug enttpénel va dtagoponololvtal avaueoa o€ NOAAEC oUV-
Betec kataotdoelc. O AplototéAnc unobétel ét, av ouvéBalve pla tétola aAAayr otny atopikn dopn,
tote Oa dAale n (6la n ousia tng UANC. Av n aAAayr cuvéBalve og 1016TNTEC Nou anoppéouv and tnv
UAN ) o€ tuxaiec 1didtntec, tote Ba unfpxe kal petaoAn tng UANG.

Oa npénet eniong va AneOel undwn to yeyovog ét av kat gnopel va yevvnBel ek tou pndevdc, n yeé-
veon elvat andéAutn, kabwg 6a pnopolcape os Tétola nepintwaon va noUpe 4T To Kevd UNApXeL yla Ka-
nota cwyata Kat 6xtyla kanola aAAa. AlapopeTikg, n yvéveon Ba npénetl va npokUntel and yia unapktn
nnyn. H napadoxn plag tétolag AoyIKAS onualvel Tnv eykatdAswyn tou evig, kabBwe to v dev pnopeiva
anoteAéoel nnyn noAAanAdTnTag kat n noAAanAdtnta dev pnopei va cupgnepAn@BOei otnv évvold tou.

3TN OUVEXela, 0 AploTOTEANG Napouctdlel Tn SIKA Tou pAocodiki Bewpnon tou {NTAUatog, SnAw-
vovtag ot N ecwTepIKA Kivhon elval n attia tng yéveong kabwg autn (n yéveon) npokaAsitat and tnyv
enidpaon tn¢ kivnong kat cupnintel ye pla puatkn Aoyikn — dnAadn, Pe pla puololoyikh katdotaon.
TeAlkd, o AplotoTtéAng ano@alvetal 6t yia va ivat avaykaia gia yéveon, tote xpeladetal va “entotpé-
@el” otov £autd TNC. 'ETol, N Kivaon Kal n KUKAIKA yéveon yivovtal npoUnobéoelc yia va odnynboulue o€
gta andéAutn avaykaldtnta — otov unapktd kdouo we npayuatikotnta kat we duvatdtnra.

H Aoyikn doun nou otnpilel autn TV enixelpnuatoioyia eival napoéuola Ue T¢ eEWTEPIKES KATN-
yoplec TNC oUAAOYIOTIKAC, kel dnou évac téAsio¢ cuAloylopdg dlapoponoleital and tov ateAr) péow
€vOC NOCOTIKOU oplopoU. ‘OvIwg, yia va eival TEAEI0G €vag cUANOYIoUOC, TO cUUNéPacuda Tou nNpénel
va anoppéel auotnpd and Tt idlec tic unobécelc nou Bétel, kablotwvtac TNV avaykaldtnta Ttou ou-
unepdopatog npo@avn'', evw, avtiBeta, évag ateAng cuAoylopog oxnuatiletal and yeyovota ektdC
Twv dedopévwy unoBioewv Tou. Auto onuaivel 6t kaBe otoixeio Tng unNdBeonc Npénel va nepléxetal
otov oplopd tou cupdnepdopuatod. Me dAAa Adyia, Sedopévwy Twvy A, B kal I' —tpia exwplotd Aoyika
otolxela (e{te npdkeltal yia unokeipeva, elte ylia katnyoprpata)- to A unootnpiletatand éAata B, 1o B
and 6Aa ta l kal, kat enéktaon, To A and 6Aa ta IM? H cuvduaotiki dopr Ba Atav N e€AC: «Av AB eival
aAnBéc kat Bl etvat aAnBéc, tote Al elvat entong aAnBéc».

'Note dtav 0 AploToTéANG opilel TNV «andAutn avaykaldtntar, xpnotgonolel tny idla Soun pe autiv
evOC TEAEIOU oUAAOYIOUOU: KABe puoikd «enmxelpnua» nNpénel va nepléxetal yéoa oto avaykalo ou-
unépaopa (oAdkANpN N npoéktaon evdg unokelgévou Ba npénel va pnopel va otnpixtel and to aAAo
unokelgevo f katnydpnua) nou npokUntel and tnyv KUKAIKOTNTA, n onoia sivat dpola Pe tn «CUVEKTIKS-
™Tta», Kabwc évac TEAE10¢ cUANOYIoUOC unopel va xapaktnplotel wg KUKAKKA dopn. Me dAAa Adyla, av
KATL yevvnBnke, autd Ba ynopouloe va yivel gévo xdpn otnv Unapén euoikwy npolnobécewv kat Oxt
npoepxépevo and éva unapélakod kevd. 'ETol, OnNwe Kal oTov TEAEL0 GUAAOYIOUO, Hla TéAELa yévean elval
B£pa plag puoiknNg AoyIkAG nou Asttoupyel and ecwtepikn avaykaldtnta. To npoidv giag yéveong sivat
avaykaio kat 6xt evdexduevo KabBwc npokuntel puotkd, and dedopévec npolnobéoelg, av Bswprooups
OTLautéc ol npoUnoBécelc eival atabepéc. A&ilel va e€nyfiooupe Alyo NneEplocdTEPO AUTEC TIC «PUOIKEC
npolnoBéceilg», kabwc pla tétola évvola pnopei eUkoAa va gnepdeutel pe AAAEC. H «pUOIKA» O auTh
v nepintwon eival avtiBetn pe tic a&lwuatikég dSnAwoelc, dNwc autéC nou nepléxovial otig Oeye-
Al delc Bewplec puolkAg, akpBwc eneldr akdpa undpxel EAAeWN eUKpIivElaC wWE NPog To T kablotd
gla Bewpla «aflwpatiki» kabwe eniong kal oto katd ndéoo auth n Bewpla pnopel va cuvexioel va
epappodletal. Ot pualkég npolnobécelg elval yeyovota (kat Oxt kploelg ) andyelg) nou cupfaivouv

9 Zubov, 6.1, 0. 11.
10 O.n., 317a.

11 AplototéAng, Prior Analytics [Avaiutika npotepal, Loeb Classics, Harvard, 1989, 24b10
12 AploToTtéAng, Prior Analytics [AvaAutikd npdtepal, 26a.
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kat avaykn kal dev ekKpepel, TOUAAXICTOV NPOC TO Napodv, va anopacicoupe katd ndéco oxUouyv N
OxL. ‘Otav epapudlovtal oTny aAploTOTEAKR CUAAOYIOTIKA, Ol PUOIKEC NpoUnobécelg elval attieg nou
£X0OUV 0UCACTIKO KAl AVTIKEIPEVIKO anoTtéAeoa, kaBloTwvtag T¢ dSnAwoelg aAndeic ) weudeic kal ent-
Tpénovtag tn yéveon. Xtn févean kat @Bopd n (dla Aoyikn doun epapudletal o pia yevikn Bewpia twv
PUOIKWY @atvouévwy, dnAwvovtag OxlL Je nolo tpéno ta uoilka ealvoégeva ocupfaivouy, aAAd nola
eival n Aoy nou evundpxel oe k&Be yeyovoc yéveonc i pOopdac.

Map’ 6Ao Nou n aploToTeEAKA Neplypa®r tTnNC yéveonc dev Stdkeltal eUvoikd npog TNV atouikn Be-
wpla, elvatl eppavéc 6ty xpnoldonowwvtag pia doun Baclopévn otn CUAAOYIOTIKR AOYIKA NMOU MEPL-
ypdwaps, apAvel xWpo yla va unap&ouv anAd kat clvbeta otoixeia. ‘Otav, 6nAadn, o AplOTOTEANC
XpNOWONoLel TN AoYIKA CUAAOYICTIKN ToU, MPOoXwpPel oav AoylkOC atopikdg pIAOCoPoc, Bewpwvtag Tig
oUvBeTeC SNAWOCEIC WC CUYKPOTNUEVEG and AAAeC anAoUCTEPEC, KAl XpNOIUONOWVTAs JIKPES SNAwW-
O€IC yla va neplypdwel éva Bépa pe gikpdtepa, andolotepa Brpata. H 16éa tou atodiopol dev neplo-
plletal otn dnuokpitela e€Aynon TwWV QUOIKWY Patvouévwy. To Aoyikd oxApa TwV JIKPWY OVIOTATWY
/ uepwv nou dopolv pla peyaAdtepn ovtdtnta / oUvoAo eival eyyeypaupévo otny idla tn CUAAOYIOTIKNA
Tou AploTotéAn. ‘Otav npdkettat va e€nyioetl Tn eUon TNE yéveonc Kat tng @Oopdc, o AploToTéANG To
KAVEL XpNOLUONOLWVTAC TIC AOYIKEC TOU £VVOLEC, Ol onoiec anattoUv TeAEIOTNTA CUAAOYICPWV. H TeAeLd-
TNTa Kal o Tpdnog nou n oxEcn Unokelpevou-katnyopruatoc dogouvtal elval atopikr otnv ousia tng
kaBwc anoppéet and PikpdteEPa, autdpkn oxiuata nou e€nyolv dAAa peyailtepa.

‘Otav 0 AploTOTEANG au@LloPBnTel To HovTtéNo Tou AnudKPITOU Unopel Kavelg va €xelg TIC au@lBoAieg
Tou, NAny, To (610 povtélo apgglofnteital katd éva noAu diagopetikd Tpdno dtav to e€stalouv ot oly-
Xpoveg Bewpleg PUOIKAG. Xto Atouikri Quaikry kat AvBpwmvn vadon, nou éypaye to 1955, o Niels Bohr
e&nvel tn BepeAydn petatonion, we npog autd to ZAtnua, n onola entteAsital and tg eEeAEEIC Kal TIG
Sadikaoiec TNC KBavTikAg, otnv apxr Tou 20° alwva':

[...] Ta cuotatika twv ouctwyv odrynoav tov Planck, to npwto £to¢ autoU Tou alwva,
oTNV avakaiuyn tneg vevikic kBavtkig tng dpdong, n onola £6ci&e EekdBapa 4Tl N KAACIKNA
@UOIKA neplypad®n gival pla e€idavikeuon nou pdvo neploplopéva unopel va epappootel. H
6pdon nou ektuAiooetal oe @alvdépeva cuvnBlopévne KAlpakag eivat tooo évtovn nou dev
xpetdletal va AneBel undywn. Qotdoo, oe katdAAnieg kBavtikéc dtadikaoiec, ouvavtolpe
KAVOVIKOTNTEC NOU £lval evIEAWC EEVEC NPOC TN PUNXAVIOTIKA Npocéyylon tNg eUong Kal ot
onolec ayn@oUuv TNV EIKOVOYPAPIKA VIETEPUIVIOTIKA NEPlYPAPT).

Mava avtkataoTtAoel To avenapkéC JovtéAo, o Bohr napéxet eniong éva Adyo yia tov onoio ot kBa-
vtikéc Sladikaaleg uneptoxUouv TNC napadoaotakig JNXavioTikAg e€fynong':

H un dlalpecipdtnta Twv KPavtkwy pawvouévwy ekppdaletal ie cuvénela and to yeyovog
Ot KaBe oplown unodialpeon Ba anartoloe arAayr TN SlappUBulong Tou Nelpduatoc Kat
Ba KatéAnye oTnV EUPAVION VEWV EEXWPLOTWY QPAVOUEVWV.

O Bohr kataAfyel o autd unodeikviovtag ndco uneploxUouv ol UVOAKES Tou Nelpduatoc Katd
TNV AvaAuon TwV QUOIKWY QAIVOUEVWV':

Ytnv KBavtiki uolkn, 6nwc eldaye, N neplypadn tTng Asttoupyiac tou dpyavou JETPNONC
elval anapaitntn yia va oplotel to pawvdépevo kal npénel, yia va to nolue £tol, va dlakpi-
voUle avdpeoa o€ UNOKE{JeVO Kal avTiKe{pevo e TETOLO TPOMNO WoTe KABe Eexwploth nepi-
ntwon va e€ac@alilel tnv Eekabapn e@appoyn TWV CTOIXEIWSWY EVVOLWY TNC PUCIKAC NMou
XpnolgonoloUvtal oTtny neplypa®n.

To Bépa tng anelpng dlaipeoiudTnTag PphKe NpoPavwg tn Bewpntikh Tou AUon w¢ Un avaykaio yia
TIC ATOUIKEG Bewpleg Tou 20° awwva'®. Elvat dvtwg nio onuavtiké va npoonabfooupe va katadaBoupe
oe nbéoo pikpookonikd eninedo pnopoUe va napatnpiooule Ta npdyuata kabwg Kal P noto tpdno
Ta £pELVNTIKA Pag epyaAeia aAAnAenidpoUv pe ta und napatipnon dedopéva, avtiva avapwtidopacte

13 N. Bohr Atomic Theory and Human Knowledge [Atouikri @uaikri kat AvBpwnivn ['vaon)], 6.85, unoonueiwon un’ ap. 1.
14 '0.n., 0.90

15'0.n, 0.91.
16 Ma pla (.etopilki avadpopn oTig atouikég Bewpieg tou 20 awwva, BA. J.STrefil, From Atoms to Quarks [And ta
atopa ota koudpkc], The Athlone Press, Aovbivo, 1980.

THE BIG MOSAIC 71

yla tnv mbavotnta evoc oplou otn daipeoiydtnta. Ma napddetyua, eival dSeutepeUouoac onuaciagva
gAdue yia tn dlalpeoigdTNTa T OTUYUN NOU HEAETAPE TO PAlVOPEVO TWV KUPATWY, TO 0Nolo NpoopEpEL
Kat tnv €€Aynon yla tnv Tpoxtd Twv NAeKTpoviwy yUpw and Tov nuprva tou atdpou. Me tig Bswplieg va
anouakpuvovtal and to povtéAo avanapdotaong Tou KOopou w¢ dopolpdevou povo and cwpatidla,
Kal va telvouv npo¢ dAAa govtéAa, To dtouo Tou AnuOKPITOU Kal Ta £pwTtAPata nou autd eyelpel, eai-
VETal va anoktouv .otopikd kat gévo evdlapépov, avti va £xouv onolodnnote avtiktuno atn cuyxpovn
npaygatkotnta.

To onuepwvd akplBéc dovtéAo avanapdotaong tou atdpou eival to poviéAo tou Heisenberg
(elk.1)", ev yépel Baciopévo oto povtého twv Bohr-Rutherford.

Me Alya Adyia, Jetd tnv avakaiuyn tou ato-
gikoU nupriva and tov Rutherford kal twv ve-
tpoviwv and tov Chadwick, éyive npopavéc 6tLo
nuprvag tou atdégou cuykpoteitat and éva uly-
ga vetpoviwv kal npwtoviwv. Map’ 6Aa autd, n
@Uon Twv NAekTpoviwy gival no npoBANUATIKA.
O Bohr @pavtdotnke 0Tl Ta nAektpdvIla NEPIPE-
povtal yUpw and Tov nupnva 6nwc ot NAavATES
nepi@épovrtal yupw and tov Ao kal OtL Peta-
nndolv and pia tpoxiad oe dAAn. O Schrédinger
npdteve TNV €€fynon OtL to atopo €ival éva
kUua, 6x1 éva cwpatidlo, kal ovdéuace To pawvd-
pevo pe Tov 6po: «Movtédo NEpouc HAekTpovi-
wv». H teAikn evonoinon twv Bewplwyv tou Bohr
kal Tou Schrodinger npoékuwe pe TN SOUAELA
Tou Heisenberg. To povtého evéc ocupnayoulg
nupfAva nou eival NEpIKUKAWPEVOC and éva «vé-
@Oo¢ NBavotAtwy» UNePIOXUCE WC POVTEAO yla
N B€0n TwV NAeKTPOViWV.

Mnopeiva delkavelc dtin atopiki AoyIKA Nou
anoppéet 1o and tov AploTotéAn, 6co kal and
T oUyxpoveg Bewplec PUOIKAC, 0dAynoe otnv
andépplyn tTNC nept atopwy avtiAnyng nou elxe
o0 Anuoékpttoc. Qotdoo, N Soun Nou unoypduyt-
o€ o Law Whyte e€akolouBei va eival opBn kat
OXETIKN Pe To {ATNua. Zuvontikd, kaBe 16éa f UAN unopei va dlalpebel o pikpdtepa otoixela Ta onola,
Xxwpi¢ va dlacnolv TNV oAdTNTA TOU UNOKEWWEVOU, anoteAoly tnv ouclwdn dour tou. Me dedopévo
otL autd ta ouoctwdn otoixeia dev avikouv pdvo atov Puoikd kKdopo aAAd kat otov dtavonTiko, sivat
ao@aiéc va Bewpnooupe étLundpxel £va gotiBo nou kabilotd kal tig SUo ekpdavaoelc mbavéc. To kata
ndco n Katavoon Twv QUOIKWY atdépwy npokaleitat and tnv dla tn euon f elval dnuioUpynua tne
totoplag twv 16ewy, dev éxel kapld onuacia, kabwce n dopr dtatnpel tnv eykupotTNTd Tng wéoa and oa-
@elc katnyopleg TNC oKEWNC. H ueAETN TNG NoIKIAlag Twv 1dewv nou gnopouv va npokUyouv péoa and
gla tétola Bewpnon TN dlalpeotpdTnTac Twv cUVOETWY QVTIKEIUEVWY € PIKpOTEPA aAAd ouctwon Kal
anapaitnta, 6ev onuaivel toco tyv dla dtadikactia e plav arrayr kAigakag (dev ival pia avaywyn),
napda NpokUNTEL WE ANOTEAECHA TNC ECWTEPIKAG KAl eyyevouc Ikavotntac tng avBpwnivng okéWng va
Baoiletal o pikpdtepa oToixela yia va odnyeital og «yakpooKonKEC» Uunobéoelc.

Eik.1: Avanapdctacn Tou JovtéAou Tou atdpou Tou
Heisenberg

Characteristica Universalis

‘Eva napdpolo Aoyikd oxApa undapxel otov Leibniz, apxikd otnv npwtn ékdoon Tou De Arte
Combinatoria'® tou 1666, oto onolo o cuyypagéag kabopilel éva aplBud onuelwv-kAelOIWY Ta onoia
Ba xpnowonotnBoly ota peTénelta ypantd tou. ‘Eva anod ta apxikda tou alwpata (nepi tng puong twv
{Slwv Twv adlwpatikwy npotdcewy), eival 1Idlartépwc evélapépov av oUyKpIOel ye TNV npwidn okéwn

17 A&iCel va onuewwBel 6TL dAAa evvololoyika poviéAda elval e€{oou onuavtikd otnv loTopia Tou atoplopou, 6nwg
10 povtédo tou Dalton, aAAd Sev eival okondg pag va napouctdcoupe €60 Pia loToPIKA avadpour ToU JOVIEAOU Tou
atépou. Ma tnv €ikdva, CNUEIWVOUE TNV EUVEVIKA napaxwpnon tou http://www.universetoday.com/wp-content/up-
loads/2009/08/640px-Helium_atom_QM.svg -578x580.png, tTeAeutaia eniokewn 10:25, 10/04/2017.

18 To napaBepa Bpioketal oto G.W. Leibniz, Philosophical papers and letters, Humanities Press, Néa Yépkn, 1970. MNa to
auBevtikd keipevo, BA. G.G. Leibnitii, Opera Philosophica, Bernolini, 1840, and p. 6.



72 TO MEFTAAO MQFAIKO

OTNV AtopIkA PUOLKA, KaBwc éxel StatunwbBel we €N

4. Afiwpa. Onolocdhnote apBudg npaypdtwy Ta onoia cUyKEVTPWYOVTAL Kal dnopouv
Va avTIPETWMOTOUV wW¢ oUvolo. Av kanolog npocnadnoet va to apvnBel, Ba to anodelw. H
évvola twv pepwv [partium] eivat n €€/c: ag ndpoupe éva nAnBoc dvtwy nou éxouv KATL Kowd-
epooov eival aBoio i aduvarto va ta ovopdloupe 6Aa kGbs @opd, okeptopacte éva dvopa
To onoio Ta unokablotd otn okEWn Pag Kal ENTPENEL Pla olKovopikA neplypadr Touc. Autd
elvat nou anokaAoUue auvoAo [totum]. ANNA o€ onolodinote aplBud npaypdtwy, akdya Kat
oe éva dnepo apBpd, unopolpe va katardBoupe Tt loxUel yia dAa epoOoov £XoUpe Navia
tn duvatdtnTa va ta ovoudcoupe 6Aa, To kabéva EeXxwploTtd, TouAAxIoToV o€ anelpo Babog
xpévou. Elval, enopévwc, enttpentd va xpnoigonotoUpe éva dvopa yia 6Aa, kal va BewpoUpe
6t autd eival éva auvolo.

'HEN and noAU vwplc, o Leibniz xpnoldonolel, yia autd tn Aoyikn, éva govtélo To onolo Bewpel Tt
gla eupeia kat cuvBetn évvola pnopel va dlalpebei oe anAolotepec évvolec. Autd akpIBwe To onueio
glval nou unoypappilel o Couturat oto BiBAlo-opdonuo Nou ypdagel yia tn AoyIKn Tou Leibniz?:

Kat apxdc, 6Aec ol évvolec npénel va avaAuboUlv og anAgc évvoleg péow Plac avaiuong
napdépolag ge tTnv anodéunon og NpwtapxikoUc napayovied: Kat OAeC ol EVvoleC pnopoUv va
npocAn®Boulv kal va cuykpotnBoulv, otn cuvéxela, péoa and tov npoodeutikd cuvduaoud
OAWV AUTWV TWV ANAWY EVVOLWV.

Q¢ BepeAwdec a&lwpa tng AoyikAg Tou Leibniz, autd eival yla aloonueiwtn apetnpia yia tnv ava-
ntuén evéc pabnuatikoy Kat petaguaotkoU cuotipatoc tdéco snituxnuévou 6o kat ta OAokAnpwPa-
ta N n Movadoloyia. Ztnv ouaia, éva tétolo aflwpa ival oxetikd eyyuc otnv apxikn dlaicbnon tou
Anudkpitou: o kéopog dopeital and éva aplbud olvBetwy povadwy nou pnopouv va diaipebolv o€
gikpOtepec. ‘Otav autd e@apuootel otn Aoyikn, Ta aviike{geva avayovtal oe £VWoleg, Ta GToua o€ Jo-
vadec kat n oxéon touc diénetal and dnAwoelc. ‘Onwc npotelvel o Leibniz, kGBe clvBeTo pawvdpevo
unopel va dlalpeBel og pépn ta onola dev pnopolv va avakAnBouv kaBs popd nou yivetal avapopd
o€ éva oUyKeKPIPEVO avTike(pevo. Me dAAa Adyla, av Kanotog BEAEIC va net «kkapékAar, Sev xpeladetat
va ava@epBel oe OAeC TIC évvolec Kal Ta uépn nou cuykpotoUv to Jovadikd cuuBav Tou avTKeEPEVOU
«KapékAa», 6nwc, yia napadelypa: «efval priaypévn and A noodtnta EUAoU», «akoAouBel to B oxéSLon,
«to 0x£610 €ylve and tov M, «ta epyaieia nou xpnaowonot)Bnkav yla tnv Katackeurn tng eivat ta A».
Eival noAU nio anAd kat puoikd va ava@epBel kavelc otny «KapEKAa» we Pia eyVwopPEVn CUYKEVTPW-
ON EVVOLWV Kal UAIKWY nou napanéunouv oto und avagopd avtkelpgevo. Qotdoo, ol anAoUoTePEC
£VVOLEC Kal Ta UAIKA nou opllouv kal cuvBETouy «dla kapékAa» unovoouvtal otnv (dla tn AéEn kat
grnopoUv va ekppactolv w¢ Katnyopnuata tng «kapékAac» n onoia xpnotgonoleitat w¢ Uunokeipevo.
Y& auth TNV nepintwon, kabe évvola pnopei va dSnAwBel pe éva Eekdbapo tpdno, dtav ekBEcoupe d6Aa
Ta nibava tng pépn, arra auti n dtadikacia eivat yAwoaoikad adlvatn (TouAdxiotov Katd TNy Ipéxouca
gop@n avBpwnivng ogiAiag) kat autdg eival o Adyoc yla tov onoio xpnaotponotoUpe oUVOETEC EVVOIEC.
H avaykn va ekppdoouyde autr tnv noAunAokdtnta yevva tTnv avaykn yia gla entonun yrAwooa, énwc
ota pabnuatikd, otnv onota 6a ntav adlvatn onowadnnote npdodo¢ av kabe onuelo Ba énpene va
akoAouBeitat and tnv nAApn avaeopd 6Awv Twv anodeifewv nou odrynoav otnv Unap&f Tou. H Ke-
vIplKA 16éa niow and tnv Téxvn twv Zuvduaouwy Eykeltal oTnv napoucsiaon kal tnv anddelén ot kabe
UMNOKE(UEVO EUNEPLEXEL TNV 0ASTNTA TWV KATNYOPNUATWY Tou. Autd pnopel va eniteuxbel péow plag
pueBodou cuvduacouol Twv UNapxovIwy Katnyopnuatwy akodoubwvtac éva curloylopd nou apxilel
ye Toug akdbAouBoug dpouc’™:

8. Katdnuy, To clvoro kaBautd (kal, enopévwe, o aplBudc i n oAdtnta) unopel va dtaxw-
plotel og pépn ta onoia cuviotoly, Tpdnov Tvd, Hikpdtepa clvoAa. Auth eival n Bdon tou
ouunAgyuarog, epocov katahafaivel kaveic dtunapxouv kolva pépn o€ autd ta Slapopetika

190.n., 0. 75.

20 Mua npdopatn ékdoan eival n €€/ L. Couturat, La logique de Leibniz: d'aprés des documents inédits (Ed.1901), BNF,
Maplol, 2013, 0.49 : 'D’abord, tous les concepts doivent étre résolubles en concepts simples, par une analyse analogue a
la décomposition des nombres en facteurs premiers ; et ils peuvent tous, inversement, étre obtenus et composés par la
combinaison progressive de ces concepts simples.’

21 G.W. Leibniz, Philosophical papers and letters, 6.80-81, unocnueiwon 19
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dikpdtepa oUvoAa. Ma napddetyua, ag nolpe 6Tt To oUvoAo slvatl ABI: téte AB, Bl kat Al Ba
elval ta gikpdtepa olvoAa, ta gépn tou. Kat n d1ata&n twv JIKPOTEPWY HEPWY, F TWV HEPWV
nou Bewpouvtatl pikpdtepa (dnAadr, povadec) otn oxéon kat geta&y touc Kat Je to oUVoAo
ynopet va nolkiAAel. Mia tétola diataén ovoudletal situs [tonoBeaial.

Metd and autd, o Adyog nepl cuvduaopuwy enKeVIpwveTal oTI¢ NiBavég oxéoelg peTadl Twy “yi-
KpOTEPWV PEPWV” (0TO NponyoUuevo andonacpa Twv A, B kat IN) kal otov Tpdno e Tov onolo 0 ouv-
duaopdéc kat n niBavr dudta&n toug 6a anodwaoouv enapkéotepa to ABIM otnv oAdTNTA ToU.

Y10 pépoc ue Titho Epappuoyee npoBAnudtwy | kat Il tou (dlou dokipiou, o Leibniz avapépetal otov
AplototéAn (napanépnet oto deltepo BIBAIo Mepl fevéoew kat @Bopdc), KAt nou anodelkvUel OTL ixe
gta Babid yvwon nepl twv atdépwv tou AnpdKpITou Kal TS AploToTeAIKNC Bewplag ndvw oto npdBAn-
pa tn¢ Slalpeoigdtnrac. O Leibniz avagépel tov AplototéAn npoonabwvtag va epapudcel To cUoTn-
ga twv cuvduaopwy Tou o€ pla pualkn Bewpla yia tn Stddpacn Twv otoixeiwy Kat yia va culntioel
aMAa npofAniuata ta onota cuvdéovtal pe tn BeoAoyia kat tn Sikatoolvn. AvapwTtiBnke OXETIKA UE TO
nota Bewplia va enAéEeL: auTh Tou AnuoKPITOU ) aUTh Tou AploToTEAN?. Katd tov Tpono We Tov onoio
kataokeuddel To Npwipo cuotnua cuvduacuwy Tou, gaivetal 6tt o Anuoékpitog enikpatel. To 6Ao oU-
otnua ival elkovoypa®nuévo otny npwtn £ékdoaon tou dokidiou:

Eik. 2 : Elkovoypd@non tou cuvduacoTikoU ouaTAPatog tou Leibniz

To onuelo to onolo kat' e€oxfv oxetiletal pe To B€pa TNg napoUoag PeEAETNG NAVW OTNV ATOUIKA
okéwn, ival nou avagépetal otov Oed, Tonobeteital oto kKévtpo, kal anoteAel tn SUvaun n onola ye-
ooAafel avapeoa og 6Aouc touc niBavolc cuvduaopouc:

‘Onwc¢ unodelkvietat and tov Couturat kat tov Russel otnv apxr tou 20° alwva, n JETAPUOIKI ToU

22 Mapanopnr and to L. Couturat, La logique de Leibniz, 5.118 «Ta neplocdtepa cuvalobripata you éptacav o€ Pla €Tu-
pnyopia petd and 20 xpoévia, ylati dpxioa va avapwtiépatl and noAU pikpoc. Kat dgv fuouv oUte kav 15 xpovwyv étav
neptnAavidpouy yia pépeg o€ éva 6acog, npoonabwvtag va enAéEw avapueoa otov AploToTEAN Kat tov Anudkpito» [Lettre
d Remond, 10 lavouapiou 1714, Phil., Ill, 606.]
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Leibniz Baoiletal otn AoyiknA Tou Kat 6xt To avtiocTpoPo — napd Ti¢ oplodéves dlapuwviec nou ekppa-
Covtal eni toutou?. O (dlo¢ o Leibniz toxupiletal 6t “Ma métaphysique est toute mathématique pour
dire ainsi ou le pourrait devenir”.?* [«H peta@uolki you, yia va to Béow £10l, €lval €€ oAokAnpou pabn-
gatikn, A 6a pnopouloe va yivel tétotar |. Eival, enogévwce, mbavo 61, napapepiovtag Ti¢ JETAPUOIKEC
unoBéaoelg, To oUuBoAo avanaplotd tnv anAolotepn £vvola tnE PUONC, TO AOYIKO «ATOUO.

Map’ 6Ao nou pnopei va pavel unepBoAika peyaio to dApa and tnv npwtn ékdoon oc pla and tg
teAeutaleg, gla AAAn anddet&n autng tng NoAU kabapn¢ atopikng okéwng, ynopet va Bpebel otn Mo-
vadoAoyia. To Kelpevo eival 1o anotéAeoua NoAAWY TPOMOMNOINCEWY TIC onoleg enépepe o Leibniz oto
oUoTNUA Tou, UE To Népacya Tou Xpdvou. Mia nARpNg neplypa®r tng eEEAENG unopei va Bpebei oto
Kelpgevo Tou Russel oxetikd e tov Leibniz?. ¥to (610 BiBAlo, o Russell napouactalel tic govadec we €AC:

‘Epxopat Thpa otnv neplypa®r Twv KUPLWY XapaktneloTKWY Twy Jovadwy. Ot npwte
and autéc sival n avtiAnwn [tng plag npog tnv AAAn] kat n npodidBeon. To bt ol povadeg npé-
netva éxouv avtiAnwn anodelkvietal ge noAAoU¢ tpénouc. (1) Ot povadeg «dev unopolv va
éxouv oxnuata, SlapopeTikda Ba eixav gépn. uvenwg pla povada kabautn, kat o€ pla dedo-
hévn otyun, 6ev ynopet va yivel diakpit) and pla aAAn, ektoc and TIC ECWTEPIKES TNG 1616-
nteC Kal §pdaocelg, ol onoieg dev pnopouv va eival dAeg and ti¢ avuArwec (dnAadn ti¢ ava-
napaocTtaoelC Tou ouvBétou -autoU nou eival ektdc- oto anAd) kat tic npodiabéoeic (SnAadn
TIC TAOEIC TNG va nepva and tn Pla avtiAnyn otnv AAAN), nou sival kat ot apx€c TNS aAAayng.»

O Russell enéAe€e va enpeivel oto modus operandi nou gyyevwc xapaktnpilet T povadec eneldn
npoAdyLloe To KepdaAlalo The Nature of Monads in General [H levikn ®Uon twv Movadwy] e€tdlovtag tnv
£vvola TOU XWPOU Kal Tou Xpovou w¢ tedno yia va dnAwbel n Unapé&n twv oToXelwdwy OVIOTATWV.
Qaot600, ota nAaiola tng avdAuong Ttng NiBavotntag Plag atopuikig oKEWNG, Pla elcaywyn oTIC BovAdeC
unopel va napouctlactel and tnv apxn Tou (Slou tou Kelpévou. Xtn MovadoAoyia, o Leibniz apxilel opi-
(ovtac TIg HovAadec we NpWTAPXIKES, anA£C ouoiec — ol onolec anAwC Neplypa@oviat we «xxwplic uépny».
H anAdtnta, o€ autd to ouykeipevo, Icoduvapel ge tnv kabapotnta, kabwce n dlaipeon Twv cUvOeTwy
OUCLWV 0 anAoUCTEPEC EMTPENEL TNV KATAvONoN Twv cUVBETWY xwplic Tov kivbuvo plag olyxuong
TwV evvolwv. ‘OAeg ol £vvolec avantiooovTtal JEow TwV atopikwy povadwv. O Leibniz onuetwvel éva
otolxeio To onoio gival kevtpikd 6cov apopd tn cUvdeon TNG OKEWNC TOU WE Ta dtoda Tou AnudKpITou
kal to onofo dlacwdel To Aoyikd oxfua tne dtalpeoipdtntac nou lvat anapaitnto otn ouvBeon Twv
1OEWV?e:

3. AAM\G bnou dev undpxouv Pépn, eivat aduvato va undpéel npoéktaon, Jopdn f dlaipe-
owotnta. Ot povadec sival ta aAndf atopa TtNG PUONG- e Pla AEN, sival ta otoxeia Twv
npayuatwv.

ESw, o Leibniz xpnotwponotel tn AéEN «aAnBic», wg attioAdynon tn¢ eykupdtnTag tng Bewplag tou
Kal, w¢ €k ToUTou, anoppintel To YovtéAo tou Anuodkpltou, aAAd autd dev onuaivel, oe kapia nepi-
nTwaon, TNV eykataArsiyn tn¢ evundapxouoac Aoyikig Soung tou dnuokpitelou povtéAou. To undiotno
kelpevo avantlooel Tty évvola Twv govadwv kal e&nyel tic mbavéc dladbpdoelg nou unopel va npoku-
Wouv o€ oxéon pPe ta e€wtepikd otoxeia. Xpnotponolwvtag tc Jovadec, o Leibniz aneAeuBepivetal
€€ oAoKARPOU anod TNV eNppon Tou APLOTOTEAN KAl TNV KUPLOTNTA TWV TECO0APpWY OToIXE{wv. Ta oTol-
xela elvat anepa oe apBpd kat kabe povada eival éva adlaipeto otoixeio, nou cuvBétel T pUon Kat
OAec ¢ mbavéc dtadpdoelc.

‘Etol, evo 0 Anpdkpltog kal o AgUkinnoc e€nyovoav tnv Kivnon Twv atopwy Pe tnv £AEN npog To
uépoc oto onolo ekeiva dev Bplokovtav (0 AcUkinnog npdtelve tnv Unapén evoc Kevou npog To onoio
1a étop(ﬁ |;\Lv00vmv), o Leibniz otnpilel to cUotnud tou pe tnv évvola Tng npokaboplopévng apuoviac.
O Russell Aéel?”:

23 'Eva yvwoté napddeiypa sival kal to €RG: M. Heidegger, The Metaphysical Foundations of Logic, Indiana University
Press, Bloomington, 1984, o. 28.

24 Leibniz, MS (Gerhardt), Il, 0. 258.

25 O Adyoc nou enidéyoupe va avapepBolpe otov Russel Ba kataotel npoeaving oto enduevo ke@dAiato: B. Russell, A
critical exposition of the philosophy of Leibniz, George Allen & Unwin Ltd, Aovbivo, 1971, 0. 131.

26 G.W. Leibniz, é.n., 0.643, nApng ava@opd atnv unoonueiwaon 19
27 B. Russell, Philosophy of Leibniz, 6.137

THE BIG MOSAIC 75

H npokaBoplouévn appovia eival éva dpeco andtoko tNC avtiAnyng Kat tTng oAoKANpwé-
vnc apolBaiac aveéaptnoiag twv povadwy. «H euon kdBe anAf¢ ouaiag, Wuxng, | npayuatt-
KAC povadacgy, e€nyei o Leibniz, «elvat tétota nou n endpevn Katdotaon tng eivat anotéAsopa
¢ nponyoUuevnc. Auth elval n attia tng appoviac. Eneidn 1o pdvo nou €xel va Kavel o Oed¢
elval va dnuiloupynoel gla anAn oucia kai, otnv apxn, yla avanapdotacn tou cUunavtog
oUp@uwva Pe tnv ontikn tou ywvia. O,ttakoAouBbei otn cuvéxela Ba eivat £Tol atwvia Kat OAeC
ol anAéc ouaiec 6a avanaptotolv to (6lo cUunav.» Kabe povada avanaptotd naviote clvo-
Ao To oUunav Kai, CUVENWCE, ol Kataotaoelc kabe povadag cupnintouv kaBe otiyun e to (dlo
oUunay to ono{o avanaptotouv.

Auté elkovoypaeital e tn didonun deta@opd dUo poloyiwy nou Ba Asttoupyoloav pe tov (8o
akpBwe pubud, epdoov ta £€0ete o Asttoupyia to (dlo npdowno, Tnv (dla oTyur. e AUt TN UETa-
®opaq, o Leibniz Bpiokel éva acthpikto napaAAnAicud pe tnv évvola Tng atapadiag, xwpic Opwe va
eykataAeinel tn cugnayn Aoyikn Bdaon nou éktioe o€ dAN Tou TN PLAocoPIKA nopeia. H évvola tng npo-
kaBoplopévng apuoviac ival éva xapaktnploTtkd anotéAeopa TNE atodikNG OKEWNE — MO GNUAVTIKO
glvatl 6t Steukpividel ge noto tpdno Pla aAdayr otn Bacikn Aoyikn dopr unopel va £xel avtiktuno otn
Slapdpewoaon ylag etapuolkng Bewplac.

'Evac and touc Baactkolc otéxoug Tou Leibniz Atav autd nou o (6lo¢ anokaioloe 1o OKOUUEVIKO
Xapaktipa - Characteristica Universalis. Mpdkettat ya tnv (0éa 6t Ba énpene va undpxel pla enionun
YAWGoOoa nou va ekPppalel TIC PIAOCOPIKEC 1OEEC e Tov (610 TpdMNo Nou uNdpxel Yla YAWooa yla va k-
@pdadlovtal ol pabnuatikéc. @swpouoe 4Tl N enttuxia Twy pabnuatikwy o@elddtay otn yopgonoinon
ToUG o€ YAWooa Kal nioteue 6t o (dlog Babuodc kabapdtnrac Ba unopouce va eniteuxBel kat oe AAAou
e{idouc npoBAnuata, ye TNV epelpeon Plag véag yAwooac. Mia tétola yAwooa Ba ynopoloce va dnut-
oupynBel ndvw oTo JovTéAO Tou cuoTthuatog cuvduacouwy kat 6a enétpene tn dtatunwon SnAWoEwvV
xwplc T xpAon As€ikoU?. H didaokaAia tng 6a Atav napdpola ye Tov tpdno nou pabaivel kavelc va
getpd —kabévag unopei va petpd we To dnelpo, apkei va E€pet pe nolo tpdéno ot aplBuol akoAoubBolv o
évag tov AAAo, KATL nou Kataktdatal noAu nio ypriyopa and tn yvwon yiag £Evng yadwaoaoac. H dnuloupyia
auTAC NS véac yAwooag Ba anattoloe tnv avaywyn Kabe unapktic évvolac o€ PIKpOTEPEC, Nlo Bepe-
AWSELC EvvoleC KAl TNV Avanapdotach Toug Je TNV KAtdAAnAn yop®r. Etol, kaBe AéEn 6a anoteAoloe
éva oUvoAo anAoUoTEpWY EVVOLWY, ONwe KaBe aplBudc eival to cUivoAo twv apidwy and to 0 péxpl to
92° TeAIKq, o Leibniz ptdvel oto cupnépaopa 6t ol elkdvec Ba Atav nibavwc kaAUtepa cUuBoAa yia
TNV avanapaoctacn GavtacTtKwy ) ontikwy 10wV, éva oxédlo nou dev pndépece va npayyatonotr-
o€l

ToUtou 00évToc, N elkovoypaenon tou De Arte Combinatoria potalel va eival katt noAU neplocod-
tepo and tnv avanapdotaon evég cuoTAUatog nou kabiépwoe o Leibniz ota vidta tou kal gpaivetal
va npootkovopei toug dtavonTtikoUc aywvec nou akodouBnoav otn {wr) tou. Ynd auth tnv évvola, n
KEVTPIKA plyoUpa Sev elval anAd éva «Aoyikd atopo» arAd, mbavwe, n epavépwaon Plag npaydatikig
povadac.

O Aoyik6¢ atopiopog tou Russell

To 1918, o Bertrand Russell £édwaoe pia oeipd and oktw Siaré€eig otnv MAatela Mkdpvtov, aplBpuodg
14, Tn onuepvA 0Téyn Tou BaotAikoU IvatitoUtou dihocogiac, pe titho H @irodopia tou NoyikoU Atoput-
auou. 'Onwc ava@épBnke nponyoudévwe, o Russell Atav évag pavatikdg avayvwotng tou Leibniz kal
aplépwoe éva and ta npwiPa £pya Tou oTnV «KpLtkn napousiaon tn¢ prrocodiag tour. Madll pe tov
Louis Couturat, Atav évag and toug NoviEPoug Nou avédelav tn JETAPUOIKNA OKEWN Tou Leibniz w¢
BepeAlwpévn otn Aoyikn. Ekelvn TNV enoxn, auti N napouciacn NpoKAAece NOAEUIKN, KABWC ATav yevi-
KW¢ napadektd &L N HETAPUGIKA UNAPEE To KatT e€oxnyv £pyo Tou Leibniz. To BéPRalo eivat Tt o Russell
eixe Babia yvwyon ¢ priocodiag tou Leibniz, kaBwg kat to yeyovoc 6t Bornbnoe wote n npdoAnyn
ToU teAeutalou va aAAa&el e tpdno nou vouionotel tTnv undBeon 4Tl N ATOUIKR AOYIKA NTAV KOVTIVH
oTC OIKEC TOU SIEPWTATELC.

O Russell &gkiva dnAwvovtag tov 0tdxo Tou AoYIKOU TOU CUCTAPATOC WE £ENG:

28 L.Couturat, La logique de Leibniz, 5.112

29 MNa neplocdtepn avaiuon tou Bépatog, BA. Couturat, a. 106.

30 Mapanopnr and tov Couturat, Lettre a Tschirnhaus, nepl ta téAn Tou 1679 : «Opus est tamen signis aliis, sub quibus
ego comprehendo imagines et verba. Optima signa sunt imagines; et verba, ut apta sint, debent imagines accurate
repraesentare» (Math., IV, 481 ; Briefwechsel, |, 405.)

31 B.Russell, The Philosophy of Logical Atomism, ed. By David Pears, Fontana/Collins, Aovbivo, 1972, 6.32
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H Aoyikn nou Ba npowbrow elval atoyloTike, o€ avtiBeon Ye TN HOVICTIKA AOVIKF QUTWV
nou Alyo w¢ noAU akoAouBoUv tov Hegel. ‘Otav Aéw OTL n AoyiKA Pou €ival ATOPIOTIKE, EV-
vow 6Tl gotpalopal tnv Kovi Aoyikr nenoiBnon 6Tt undpxouv NoAAG Eexwplotd npdyuarta.
Aev Bewpw OTL N npo@avAc noAAanAdtnta tou kéopou cuviotatal anAwe and eAceLS Kal Un
npaypatikéc dlapéoelc tng Plac kat adtaipetng Mpaypatikotntag.

H apvnon tou Russel va dektel Tnv eyeAlavi HOVIOTIKR NpoonTikr elval napdéuola ye tTn AUon nou
npoteivel 0 ANUOKPITOC OXETIKA PE TN AslTtoupyla tou evoc: n UAN kat ot 1déec eival Sopnuévec and adiai-
peta pépn, avti va avikouv oTn cuvexn pon Jlag unepfatiknig ouveldntdtntac. H dpgeon avapopd tou
o€ «atouloTki» Aoyikh Sev elval pévo davelo and tic Bswpleg tou Leibniz nepl povadac, alAd eniong
gla yaptupia tTng anoteAeopatikdtnTag tou apxikoU eAANVIKoU povtélou, kabwe dev Baciletal pévo
O€ Jla JETaqpuaolki npooéyyion Tou Bépatog, napd eotdlel Eekdbapa ota Aoyika cuotiuata?. «O
Aéyoc nou anokaAw tn Bewpla pou Aoyiké atouiopd eival eneldr ta dtopa ota onoia eUxopal va kata-
Af&w we teAikr andAnén tng avaiuonc eivat Aoyikd dtopa kat 6xt puatka dtopar. O Russell npotoyilel
auth t 6nAwon unodeikvuovtac 6t Ba apxioel kABe avaiuon Siatunwvovtac KAtt nou gaivetal tbco
npo@avéc wote Ba sivalt anoplag a&lo yiati to avépepe kav?. Apydtepa, Slapoponolel TIC NPOTATELC
Tou pe tpdno nou Bupidel tov Wittgenstein3': «ol npotdoelg dev elval ovdpata yia yeyovdtar. O Russell
SnAwvel 6t to no anAd ypappatikd «cwpatidlor elval gla npdétacn nou cupnepAayBavel éva pyoévo
pAua®, anokAelovtag autég nou éxouv kUpla ovépata w¢ unokelpeva, ovépata nou ivat Adn apke-
1d oUvOeteg Sopég kab' autd. A&ilel va onuelwdel 6Tt 0 0plopPdC TOU yIa TNV «aTouKr) npdtacn» €ivat
apKeta napdpolog, arAda tautdxpova noAl SlaopeTikog, and To oXAPA UNOKEPJEVOU-KATNYOoPUAToq
Tou Leibniz. And pla anown, pia govopnuartikr npétacn ival éva unokeigevo akoAouBolpevo and
katnydépnua, aAAd 6cov a@opd ta Principia Mathematica Tou Russell, npénel va Tnv Katavorioouue
w¢ yabnuatik cuvaptnon napd we gadnuatikd eykAslopo. Kat ta SUo cuotipata cuvdéovtal Pe TiG
gabnuatikég e€eAiéelc tng enoxng touc. Qotdoo, kat ta duo npoteivouv tnv Unapén un dtalpécipwy
HIKPWV HEPWV, MOAEUOUV TIC HOVIOTIKEC UNoBEoelg katl napéxouv Soulkd oToxela nou pnvéovtat and
ToV EAANVIKO aTtoplouo.

O Russell npoxwpel £t nepattépw 6tav avagépel autd nou Ba unopolce va ovouactel, and twpa
KGl}\ oT0 g&r']q, «ATOUIKOC OTPOUKTOUPAAITUAC», XPNOILONOLWVTAC Ta Jépla we eVVoLoA0YIKO HOVTEAO yia
TN AOVIKI TOU:

TIC anokaAw Poplakéc npotdoelg eneldn nepléxouv AANEC NPOTACELC TIC onoleC pnopel
kaveic va Bewproel we ta dtoud Toug, Kal Je Tov Opo LOPIAKES MPOTATEIS EVVOW MPOTACELG
Mou NEPLEXOUV AEEELC ONWIC «», «aVv», «kKal» Kal Ndel Aéyovtac.

Eival evblapépov va napatnpioelg kaveic 0Tt o Leibniz ev eixe npdoPBacn ce autr TNV opoloyia,
kabwc¢ ta pépla avakaAueBnkav petd tov 6dvatd tou, otnv apxn Tou 190u awwva. Xtnv nepintwaon
Tou Russell, n avapopd ota pépla eival kpiown yia va kataAdBel kaveic tov naparAnAtopé nou dlatu-
nwvel. To Aoyikd Tou cUotnua gival KabpéPTiopa Twv PUOIKWY ENOTNPWY KaBW¢ Xxpnolponolel tnv
enmotnUoviki opoAoyia, Oxt yla va elodéel pla axpeiaotn texvikdtnta otnv npdtacn Tou, ardAd yia va
ENONUAVEL ANOTEAECHATIKA TN AOYIK odoldTnTa Je tnyv onoia EedinAdvovtal ta npdyuata. H plhoco-
ola elval évag kabpé@tng Twv Puatkwy dladikaciwy, Oxt ylati Tig neplypdet ye akpifela, adAa didtt
anonelpdatal va cuAAoylotel ue ta (dla Aoyika potiBa®.

Me tov {610 Tpéno nou n atopikn okéwn otn PUOIKA énpene va aviikataotabei and tnv kBaviikn
gnxavikn katda tn didpkela tou 20 alwva, Petd Blag éxoupde onoladnnote avapopd oTov atopikd
oTpoukToupaAlopd petd tov Russell. Me Tnv katdotaon Twy QUOIKWY EMCTNPWY va dAAAlel, palvetal
Ot énpene va undpéel kal pgla arAayn wc npoc to T eivat autd to onoio avtavakAda n puactkr cuotn-
gatikn phocogia. Autd dev eival To Béua tou Kelpévou pag, eivat dpwc evdlapépov va pavtaoTel
Kaveic ye noto tpdno n Aoyikn elaocoia tou Russell 6a eixe aAAAG&el e TNV enikpdtnon TNS KBAVTIKAC
gNXavikng kat tnv avakaiuyn tou gnoloviou tou Higgs — dpaye o piddoooc Ba xpnaotgonoloUoe Tov

32 '0.n, 0.33
33 '0.n, 0.48
34 '0.n, 0.41

35'0.n., 0.63
36 Mia Beypnon nou epnvéetal and tov by R. Rorty, Philosophy and the Mirror of Nature, Princeton University Press, 11
£¢kdoon 1979
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0po «kaPvTikég npotdoelg»; AvtiBeta pe tov Leibniz, o Russell eykatéAelpe kanola onueia Tou atoyl-
KoU AoyikoU Tou ocuoTtuatég ota xpdvia nou akohoubnaoav, aAAd to yeyovdg 6Tl xpnotgonoloUoe éva
povtéAo nou ATav andéppold TwV QUCIKWY ENOTNPWY éXel Tepdotia onuacia yia tnv napoloa PeAETN.

O ATOHIKOG GTPOUKTOUPAALOHOG 0TO curating Twv eKOécewv

'Exovtac unéyn 6ca napouclacape we twpa, a&ilel va onuelwBel 6TL 0 aTtoukdc oTpouKToUpa-
Alopdc i) N atouikh okEWn xpnotgonolydnkav NoAAEC Qopég kKatd tn Sldpkela Tng lotoplag, Npog In
Slapdpewon cuotnuatwy okéwnc. Map’ dAo nou pe ta npotelvdépueva napadeiypata to Keiyevo autd
Oev dlatelvetal 6t £xel e€aviAfoel To BEpa, oUte 4Tl £Xel NAPOUCIACEL MARPWC TNV ATOPIKA OKEWN
kaBevdc and toug ava@epBéviec ouyypaPelc, wotdoo, EXEL KAVEL Jla IKAVOMOINTIKA elcaywyr otn 6o-
gk Aoyikr N onola Ba ynopouce va xpnoonolnBei oto curating, yéoa oto NAaiolo Twv cUyxpovwy
£KOECIAKWY XWPWV.

Moto elval, ev TéAEL, TO KOS OTOIXE(D TWV ATOUIKWY JOVTEAWY OKEWNC, ONWE autd nou napouctd-
otnkav ota npoava@epbévta napadeiyuata; H apxiki napatipnon, 4nwc kat ot BACELC TOU HOVTEAOU
kaBautoy, eival anArf: 6Aa ta atopdika povtéAa Bacifovtal otnv undBeon ét gikpd oToixeia cuvBEtouv
noAUnAokec Sopéc. H katavénon Twv NpwtapXikwy oToixeiwv divel To kAedi yia va katavoroel Kaveic
ta oUvBeta, kabwce n oxéon touc eival Bactopévn oe mbavég pabnuatikéc Evvoleg (eykAslopdc, £kta-
on, ouvaptnon).

Ewk. 3: Avanapdotaon evog napadeiypatog tng Bacikig AoyikiG atopikig Sopng

To npwto NpéBANUa nou npokUntel and tn xpron Tou JovtéAou autou eival va optotel nola ouaia
f) Moo PAIVOUEVO CUVIOTA TO NPWTAPXIKO OTOIXE(D, TO «aTopo» piag ékBeonc. MNa napadelyua, ivat
duvatd va Bewpnroet kaveic éva nivaka {wypadikig we £va oUVoAo XpWUATWY Kal XEIPOVOULWY Mou
epappodlovtal og pla enipavela. e autn tnv nepintwon, ta Bacikd otoixeia Ba Atav Ta xpwpata, ot
Xelpovopieg kat to €idoc TnC enpavetac. Qotdoo, ol nivakec {wypadikig nou ektiBevtal e d&ova ava-
@opdac To Xxpwpa Touc eival yia 1dbéa nou pynopel va neplypdwel enapkwg tn dtadikacia plag ékBeonc;
lowc kal va etvat, av, ac noUye, o yevikdg akondg TN £kBeonc elval va oUYKeVTPWOEL MVAKEC MOU OXe-
t{lovtal e To paupo xpwua. Auth 6a Atav yla atobntikr npocéyylon Tou curating. Tt oupBaivel, dpweg,
av ta épya ouykevipwBouv kal tonoBetnBolv Oxt BACEL TOU XpWHATOC TOUC AAAG Pe KpLTpLo Jia ou-
VKEKPIUEVN lkovoypadia f yla cuykekplpévn otopla nou ta ocuvdéel (yia napddetyua, 6Tl avikouv
6Aa otn cuAAoyn tou X A 6Tt avanaplotolv 6Aa tn OcotdKo Tou 16° alwva); T autn tnv nepintwaon,
N CUYKEVTPWON £PYWV NMou xpnatgonolouyv to (dlo xpwpa dev Ba ikavonololoe Tov 0TtdXo TN €kBeaon,
€neldn to onueio (ta «atopar) oto onofo Ba eotiale n ékBeon, Ba itav AddBoc. H ékBeon npénet Aotndy,
va CUYKEVTPWVEL avTikelpeva nou Taipldlouv Ye otV KeVIpIkn 16éa xwplc anapaitnta va taiptdlouv
geta&u toug og aloBnTiko eninedo. Autd Ba pnopoloe va ovouaoTel eknatdeutikn npooéyylon. X KABe
ékBeon Slvetal éupaocn oto €va ) 1o AAAo atoixeio — xwpic autd va onuaivel 6t To éva anokAeiel kat
avaykn to aAo.
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AANG autd xpeldletal va €€nyndel nepattépw. AdTy, 6w, evioniloupe éva dinoAo to onolo Bé-
TEl gla oelpd epwtioewv and to Kowd — dnAadn: yiati To cuykekpluévo £pyo TéXvNe, Kat Oxt KAnoto
AaA\Mo, tonoBeteltal o autd to onueio; Mota oxéon éxel pe tnv undioinn £kBeon; Mati va tonoBetnOei
nNAGL o€ autd ta cuykekpluéva €pya Kat Oxt o kanota aiia; Ot neplocdtepec and AUTEC TIC EPWTH-
oelc oxetiCovtal pe tn pia kal ouykekplévn peyardnvon 16éa nou eixe oto puaAd tou o (A ol) curator
w¢ npog tn diataén tng ékBeonc. Acpaiwc, tétolou idouc anodaoelg kabopilovtat and napdayovieg
onwce n dtaBecipdTnTa TWwv £pywy, N TIPA EVOIKIAoNE TOUC, Ol CUYKEKPIPEVEC CUVBNKEC oUVTAPNONG, Ol
analtioelC Twv CUAAEKTWV Kal Twv enevoutwy. Qotdcoo, av n npdBeon (N Kevtpikn 10£a) TNG €kBeang
glvay, yla napdadetyua, va napouctdoel TNV akpn TN {wypadikig oTic Katw Xwpeg katd tov 16° alwva,
elval pdAov aniBavo va cupnepidapfBavel éva nivaka tou Malevitch. MAnwc¢ autd onuaivel OTL évag
nivakag tou Bruegel dev Ba pnopoloe noté va Ppebel nAdL o éva £pyo Ttou Malevitch; ‘Oxt: onualvey,
anAwe, 61, otn Baon g yevikAc exnatdeuTikng 16éag tng £€kBeonc, évag Malevitch dev Ba taipiale oto
OUYKeKplPEvo nAalolo. Qotdoo, av n yevikh 16€éa tng ékBeong ftav «n avanapdotaocn TNG SOUAELAC
ota xwpdola dlaxpovikday», Tote éva ox€Slo onwg To KaAokaipt tou Bruegel Ba unopolce kAAAloTa va
Bpebei nAaL oTo O aypdtnc oto xwpdpt tou Malevitch, kabwc kat ta SUo épya avanaplotolv aypdteg
nou padlelouv otaxua, av Kal oe NoAU SlaQpopeTIKEC EIKACTIKEC Npoaoeyyioelc. Autd Ba Atav eniong
gia eknatdeutiki npoacéyyton tng ékBeong, Kabwc To £pyo TéxvNe enAéyetal BAcel TNC CUPBOAIKAC Kal
avanapactatkig Tou 1iétntag kat cuvdudletal e ta undroina €pya BACEL QUTWY TWV CTOXE{WV.
Akopa Kkt av dev poipdlovtatl onoladAnote €lIKacTKA cuyyévela népav tou Béuatog (yia va Peivoupe
oto (610 napddetyua), 6a e€akorouboloav va napouatdlovtal to €va nAdl 6To dAAo xwpic va npoka-
AoUv SuokoAia w¢ npoc tnv katavénon tng didta&hc toug and to kowod. Avtibeta, av n €kBeon enike-
vipwvdtav o< pla paAdov alobntikr) npocéyyion, tote Ba Ewaxve yla JopPoAoyIKEC opoldTNTEG ava-
geoa ota ektiBépeva £pya, £T0L WOTE va altloAoynoel Tn cuunepAnyn evoc €pyou avti kanolou aAlou,
o€ ula ouykekpiévn diata&n. Nna va pelivoupe oto B£pa tng {wypa®Ikng, Ula atoOnTiKi Npocéyyion tng
£kBeonc Ba pnopoUoe va Pépel To AtttAo Xpuad Movoxpwiio Tou Yves Klein &inAa and tn Aatpeia evéc
Ayyédoutou Fra Angelico.

To &6{noAo autod Baciletal ndvw oTiC ouotdTNTEC CUPPBOAIKWY i HOPPOAOYIKWV IOIOTATWY TWV £p-
ywv. ‘Evag nio akpiBnig 6pog yia tn cupgPoAikn 1didétnta eivat o veoAoyloudg «uetadedopévar, o onol-
oC anoteAel kal Tov yevIKWe anodektd 6po oTn onUeEPVA NPAKTIKA TNG enéAelac ekBéaewv. O dpog
petadedopéva neplypd@el to oUvoro twv SlaBéoiuwy NANPOPOPLWY CXETIKA Pe éva nivaka (f) éva
£pY0 VEVIKA) Ol OMOleC, OUWC, SV £XOUV OXEON UE TIC HOPPOAOYIKEG TOoU 1816TNTEC KaBauTéc. ‘ETal, ta
petadedopéva pnopei cuviotolv NANPOPOPIEC OXETIKA UE TNV NPOEAEUCN TOU, TN CUVTAPNGH TOU, TNV
TEXVIKN TOU, TNV TonoBeaia tou ) TNV TautdTNTA TOU KAAMTEXVN, EVU) APOopoUV Kal oTnV £peuva nou
éxel Sle€axBel yupw and 1o £pyo kat tn B€on nou éxel napaxwpnOel og autd péoa otn yevikn lotopia
NG TéXVNC. TeAIKA, To dévo nou pével £€w and ta yetadedopéva eival N popPoAoyiki avaiuon Tou
avtikelgévou. Miow oto B€pa tng opotdtnTac, paivetal 4Tt ot eMAoyEG Twv curator yivovtal Bacel plag
OUVKEKPIPEVNC AOYIKAC: avdpeoa ota enheypéva épya npénel va undapxel éva otoxeio opotdtntag,
glte wenpoc ta petadedopéva toug, £ite WC NPoC TN Hop@Pr Touc. Mia tétola Aoyikn, onwc eidaye ota
npoava@epbévta prhoocoika napadeiypata, nAncladel tnv évvola tng npokaboplopévng apuoviag,
pdvo nou, ce auth tnv nepintwon, N apuovia dev eivat npokaboplopévn: o apuovikdg cuvduaoudg
Twv £pywv tiBetat und avaltnon, péoa and cuykekpldévec enthoyéc. ©a Aéyape akdua OTLdia ékBeon
unopel va opyavwBel otn Bdaon plac AMotag dAwv Twv v evepyeia KAAMTEXVWV TwV onolwv ta épya
Ba eniAéyovtav tuxaia. Qotdéoo, akéua kal auth N neplintwon Ba Baocilétav ndvw oe pla celpd and
unoBéoelg, dnwc 1) 6tL o aplBpdc twv v evepyeia KAAMTEXVWY lval ywvwoTtdc, 2) 6Tt undpxel évac
OUVKEKPIUEVOC 0plopddc yia To Tl onualivel ev evepyeia kaANTEXVNG Kal 3) 6Tt undpxel éva agepdAnnto
oUotnua tuxatdtntac. Kagid and autéc tic unobéoelg dev pnopeiva e€akpBwBel nAfpwc, vyt autd kat
n duvatdtnrta plag térolac £kBeonc avikel, Npog to napdv, otn opaipa tn¢ pavraciac.

H avaykn yla opgoldtnta, Kal nw¢ npokuntel, paivetal va eival unepPoAikd olvBeto (Atnua yia va
avaAuBel £6w, kaBwc¢ Ba anattoUoe yia noAU eupltepn SlenoTnuovikh épeuva. Map’ éAa autd, sivat
duvatdy va culntiooupe aAAa Bépata nou apopolv ta «atopa» TNE ékBeonc. NMa napadelyua, pno-
poUue va noUpe 0TL, nap’ 6Ao nou n aleBbnTiki Npocéyylon ulag ékBeong divel Eupacn otn QUOKATNTA
TOU €pyou, N eknaldeuTiki npocéyylon oivel BApog otn ouykeuevikoTnNTa. Y' auth) TNV évvola, Jia ék-
Beon NoOU CUYKEVTPWVETAL OTC HOPPOAOYIKEC IOIOTNTEC TWV eNAeyPévwy Epywvy elval mbavod va ep-
BaBuvel neplocdTEPO OTIC HOPPOAOYIKEC OXECEIC AVAUEDA OTA avTlKelpeva, og KOHGTOC TNC avadel&nc
TOU KOWWVIKOU Kal LloTopIkoU TOUC GUYKEIUEVOU. To avtiBeto 1oxUel yia TNV eKNAOEUTIKA NPOocéyyian.
To onueio-kAe1di, o autn tn Sidkpion, eivat 6t n npo@avic dtapoponoinon avaueoa otic SUo auTéq
katnyopiec (alobntikr kal eknaldeutikAg NPocéyyion) NpokUNTEl w¢ avaykaldtnta. Autd onuaivel o1y,
0€ aUTEG TIC Katnyopleg, Ta otoixela dtapoponololvtal oe eninedo ouciag, wote va yivovtal opatd
w¢ yeyovota — pe tov 6po oudia avapepduacTte, PUOLKA, OTNV atopikn dopPr Touc. ‘Oviwe, otnv nepi-
NTwaon TNS aloOnTIKAC NPOCEYYIONC, TO £(60¢ TNC ENPAVELAC, N XPron Tou UAIKOU Kal n noAunAokdtnta
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NG KAAATEXVIKAC NPOCEYYIoNC £lval kanotla and ta xapaktnplotkd “dtoua” nou kabopilouv auth TV
katnyopia. Xtnv nepintwon TNS ekNAldeUTIKAG NPOCEyYLIoNG, Ta aviiotoixa “dtopa” Ba ftav n NnpoéAgu-
on, N ouVTAPNON, N onuacia nou €xouv yla To Kowvd ato onoio ansubuvetal n ékBeon, To avauevouevo
evblagépov Kkat n npowbnon tn¢ akadnuaikic épeuvac.

O BaBuodc otov onolo pla £ékBeon kAlvel npog tn pia and tg SUo autéc katnyopiec dev eivat Suvatd
va oplotei EekdBapa. Motoc unopei va net o€ noto onpeio n oxéon avapeoa os U0 £pya navet va ivat
Hop@oAoyiki kat apxilel va eival oxéon ouykeluévou; MNote apxilel kal noU otauatd n onuacia twv
petadedopévwy; Elval niBavod 6t n pdvn oxetikn SNAwaon nou gnopel va yivel oe autr tnv nepintwon
elval 6t «kaBe ékBeon kAlvel w¢ €va fabud npocg Pla and autéc Tig katnyopleg». e autd to onpelo, Aol
név, elvat duvatdv va ekppaotel gia Aoyikn aupiBoiia we npog tn duvatdtnta epapuoync ulag eviaiag
Bewplag o kAt €ibouc £ékBeaon. AGPAAWC, ol Katnyopleg Tou @alvouévou unopei va dlapépouv avd
nepintwon, deixvovtac 6t Sev unNdpxel Kavéva OTOIXE(D CUVTOVICHOU TWV EVVOLWY — GTNV NEPINTWon
auth, n ékBeon Ba peivel wg éxel, anpoadldplotn Kal CUYKEXUPEVN WE NPOC Touc (1oug TG Toug OpouC.
Map’ 6Ao nou autd unopel va l.oxuel o€ kanoto Babud, éva tétolo enxelpnua Bewpel 6TL N alcONTIKN
Kat n eknaldeuTIkA Npocéyylon anokAglouv (TOUAAXIOTOV PEPIKWE) N Kia TV AAAN — €101, TO CUYKEKPL-
hévo enixeipnua availel opBUC TNV TpEXOUOCA, CNUEPLVA NPAKTIKA TWV eKBETEWY, AAAA anOTUYXAVEL
va npocoAdBet tnv ékBeon w¢ pla evonolnuévn (eviata) évvola.

AANG nwe Ba éuolale pla evonotnuévn évvola tng €kBeong — nw¢ Ba pnopolce va neplypa@ef;
Ac@aiwg, yla tétola évvola Ba napouciale Tic SlakpItég (IO10TNTEC TWV ekBETEWV ev avTiBéoel e aA-
Aou gldouc pawvépeva. 'Etol, ot SU0 npoaoeyyioelc nou avaAlbnkav péxXpl TwPa CUVIEIVOUV NPOo¢ auth
v katelBuvon kat Sev gival aviipatkég peta&l touc. Mia ékBean pnopel, enopévwe, va Xxapaktn-
plotel w¢ alobnukn, xwplc autd va onuaivel 6t dev pnopei va eival tautdxpova, wc éva Babud, kal
eknadeutikn. Ta atoud tng Ba Atay, o auth tnv nepintwon, 6Aeg ot Slakpltég IS10TNTEC TNE, dNwWC,
oe oxéon pe ta napadeiypata nou dwaoape (kat xwplc va npoonotolpacte 6Tl autd Atav €avtiAnti-
KQ), To €idoc TnN¢ en@dvelag, N XxpAaon Tou UAIKOU, N NoAUNAOKATNTA TNG KAAATEXVIKAC MPOCEYYIONG, N
npoéAeuon, N ouvtipnon, N oxéon Ue To Kowvd oto onolo ansubuvetal, To avagevouevo evilapépov
Kat n npowBnon tng akadnuaikic épeuvac. A&ilel va onuelwBel 6Tt ta épya kabauta dev pnopolv va
Xapaktnplotolv we dtopa. Ta épya eival cUvoAa PIKpOTEPWY OToXE{WV Kat N S1ata&n Toug oToV XWPo
o onolog au&dvel Tnv opatdTNTA TouC £lval autd oto onolo otoxelel gla ékBeon — xwplc, kat ndaAl, autd
T0 oToIXelo va anavtd e€avtAntikd oTo epwInua T ivar yia £ékBeon.

Me autd tn cuvontikf napouciacn Twv EMNAEYPEVWY PIAOCOPIKWY KAl PUOIKWY Bewplwy, Atav
bduvatd va &exwplooupe pla enavarauBavéopevn dopn. Auti n dour anodeixtnke kKAnpoddTNUA ToUu
AnuéKplTou Kal KatdAAnAn yia avdAuon. Av évag tétolog pog unopel va uag elvat emtpentog, o «ato-
UIKOC oTpoukTtoupallopdc» eival to dvopa nou Ba pnopouace va 600ei oe auth tn Aoyikr, Bonbwvtag
gacg va kataAdfBouye tn oxéon avapeoa otic puolkéc dtadikaaoieg kal divovtdacg pac éva dvolypa npoc
TIC KOWWVIKEC NPAKTIKEC. Mia KOWWVIKA Npaktiki nou @aivetat va xprilel Bewpntikig Sodng gival To
curating. O atoyikog 0TPoUKTOUPaAMopoC gaivetal ikavog va e€nyioel Tic SlagpopEg avapeoa oToug tu-
noug tTwv ekBécewv. ETol, Jag entpénel va Katavonooude nepattépw tn 6£on Tou £pyou TéEXvNC Uéoa
OTOV XWPO TNC ékBeonc. Av auth N yeAétn pnopei va BonBroel wote va apxioel yia culfjtnon ni tou
Béuatog, téte Ba éxel 6N kata@épel NoAU neplocdtepa an’ doa Tng avaioyoluaoav.
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To audptnua
™nNc autofloypagiac’

Tou Kuplakou Mapyapitn

H wuxrj @ofdrtat unepBarAéviwg TG YEVIKEUTEIG
Nikog MaBptnA MNevtlikng

uto Ttov Kapd dlaBalw &ava, xpodvia PJetd tnv Npwtn @opda, To £pyo Tou pakaptotoU Nikou ra-
BpAA Mevtdikn, €idoc papuakeiag iva ndet ndoa kakd, kaBw¢ avopBdypaga Aépe otnv MNago.
Y10 KATW KAtw, o Mevtdikng ntav otn Osooalovikn pappakonotdc. H kA pou enotpodn ota
ypantd tou dev ouvéRn tuxala, oUte xdptv akadnuaikic épeuvag napd, akplBwe, e€attiac vooou kal,
gdaAlota, unap&lakic, nou tnv ovoudlw, yia Ti¢ avaykeg autig tNG a®rynong, anonpooavatoAgud: ota
(opepd okotddla tng ABrvag, kaitol Maptiog, eixa xacel Tov §pduo, autdv nou odnyel npo¢ avaroAdc,
dpa otnv akpn NG Alonc. Kanou ekei, ppovw, avacaivel n AvatoAr evog eautoU, nou tn pubuidel
OUAAABIKA n enlkANCN: @WTIOOV Lou To akdTog. To TeAeutaio naididBev pe tpouddley, yU autd nipa Alya
BiBAla kat katnedploa, énwe ot pnepdepévol ypaplddeg tou Boppd, otig BdAaccec tou Notou. Ma
npwtn @opd Petd to £10¢ 2002, Bpédnka otnv MNaeo tnv Avolén, kat 6xt onotadnnote nuépa arAd otic
&16ou¢ tou Maptiou, TNV £0pTh ToU AldG, Katd tnv onola, to 44 n. X., EKNANPWONKE N PPIKTA NpoPnTeia
Kat o F'aocg loUAoc Kaioapag S5oho@oviBnKe, Le 23 yaxalpléc: Kt U, TEKVoV BpoUte;
AvapwTtiéual av nponyoupévwe tou eixe Swaoel éva QIAL
Y& autod to névBigo KAlUQ, kal apou (xa TEAEIWEL Ue TNV ayannuévn gou ‘Epon Kat TNV ApXITekTo-
VIKI) TG okdpriag (wrig, avol€a, avijpepa EuayyeAlopoU, tn olva&n kelpévwy und tov TTAo [1pog eKKAn-
alaguov. Npodkeltal yia tnv Tpitn ékdoon tou tépou (sixav nponynBel autéc twv eTwv 1970 kal 1986)
Kal tnv npwtn nou éywve otnv ABnva (avti otn ©scoaiovikn) and tic ekddoelc Ivoiktog, To €toc 2007. H
AEEN IWoikTOG, £KTOHC and TNV apxr Tou eKKANCLACTIKOU £Touc, nou gival n 1" ZenteyBplou, (nuépa nov,
NPocPATWC, aplepwBnke and tnv OpBdSo&n EkkAnacia oto eTolpdppono puaikd nepiBaiiov, SnAadn
TNV KTlon nou nepiéxet OAouC ePAc) pe napanéunel, Adyw napnxnong, kalt otov onoudaio £unopo Tou
6°U alwva y. X., évav kanotov Kooud, nou £yve Tolg Nact YyWwotoc we WOIKoNAEUoTNE NPOoKeIUévou va
nouAnoel Tta ayaBd tou, o Koopdg éptace PEXpL TIC akpvég Ivdiec, mnou onualvel 6t Alyo BeAe va
adpd&el TNV NUEPA KUPLOAEKTIKWG, va TAcEl, dnAadr, wg tTnv avatoAr tng TpionAlou OdTNTOC.
BeBaiwg, yia pla tétola, kat npwtondpo novronoplia, to eundplo dev pnopel napd va fitav ydvo n
agpopun, kabwg Aot E€poupe 6Tt o Koopac, dnwc kat o loUAlog¢ Kaloap aAAG kal o axdplotog Bpoutog,
npo tou Koopd, kat énwc¢ o Nikog MaBptiA Mevtdikng getd and autdy, kat dnwe, Twpa teAsutaia, eyw
nou oac ta .otopw, dAro dev waxvoupe napd Alyo neplocdTEPO PWC, CUYKEKPIPEVA: eonepvd, IAapd,
aktioto. To axelponointo tng undébeong Sev onualvel TNV TPOUEPA Kal PWTOKTOVO yevikdTnTa, Nnapd to
anapdypanta CUYKEKPIUEVO Kal NAoXoV oWUda Nou onapdcaoel ota xépla Jag, 4tav To NEPICUANEEOU-
ge, ue AAa vaudyla, otnv akpoylaAld. Otav autd ocuvépxetal, iowg e€attiag evdg (wonotoU SikoU pag
@V, unopvnuatidel tn otypd Tng e€66ou Tou npoydvou pac (ag nolpe, tou AdAp) and tnv apucco
TOU wkeavouy, TNV évapén evoc neptndtou otov KOGHO Kal TN AaKWVIKA NEplypa®r Tou cudBaviog, o
ekelvo 1o dvtwe BednveuoTo eyxelpidlo naralovtoroyiag nou EEpoupe we BIBAD TG Mevéoewd: eyéveto
@w¢. OocodAnote euxaploTo, To cudBav dev pag entpénel va navnyupiooupe, epdoov Exoupe akdpa
va dlavicoupe noAU 6pduo we tn xapudouvn laxn nou Ba pag (eotdvel ta onAaxva: vuv ndva nenirj-
pwrtat pwtog. O nepinatog poAg Eekivnoe.
>1o peta&y, dnAadn katd tn didpkela tou nepindatou, xpetdlovtal opBdvoixta pgdtia kal asikivnta
OaxtuAa, waote va neplouAréEoupe dAa Ta vaudyla, éknayAa kal tansvd, 6ca £eBpadel To kUPa ot
akTéC Tou vnotoU pou. ESW va pe pavtactei(te TWpa, ouykekpldéva oto Aidvt tng Maeou, Alyo npv
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and to coUpouno, pla Pépa Pe kpUo aépa kat Sapvopuila, va TEAEToUpyWw évav nepinato nou Eekiva
and to eveTIKO KAOTPO KAl Tov ¢Aapo Kal Ptdvel, napd Biv' ardg, péxpl ta Podapivia, i pakputepa. O
Bnuatiopog pou evopxnaoTtpwvetal and ta evvid (boa ta ayyeAikd taypata) kelpgeva tou Mevidikn, oto
TaAainwpnPévo PJou avtituno tou fpo¢ ekkAnotaoudy, n €161 Kat N oKeun Tou onolou ol pavepuwvo-
vtal w¢ olwvol f epunveiec. ©éAw va nw, To £pyo Tou eEw@UANOU aviKel oTov (Slo Tov ouyypagéa o
onolog, we yvwaotdv, {wypadtle: o nivakac, and to £1o¢ 1978, elval puaypévoc Ue TEPNEPAa o€ Xaptovy,
@épel Tov Titho O pduog kal gikovilel To (eUyoc evwniov evoc AaunpoU €lkovooTtaciou Kat Tplwy, av
Sev kAvw AdBog, lEpoupywy, Kal nAalclwuévo and évav eopd Aaou nou unobétw ot anoteAsital and
®lhouc, ouyyevelc kat cuyxwplavoUc. O koupndpocg éxet AdN UWWOEL Ta oTépava, Npoc suloyia tou
yuotnpiou ToUtou nou, katd MNauvlo, ucya sotiv.

MNw¢ aA\lWG;, oképTopdal, epdoov o0 Yauog OTOIXEIOBETEl TNV avayvplon, TOV anoxalpeTiopo Kal TNV
unéaxeon. Otvebvupgol avayvwpilouv tnv eyyevh aduvapia tou avBpwnou va undp&et autapkng Kal
pdvoc Kal kata@Aaokouv otov enikivbuvo duvaplopd tng oxéong, xwpic kaptav eyyunon £€w and tnv
ayann nou BepeAibvel To clPnav Kal To NENPWPEVO Tou. EntnA£ov, anoxalpeToUVv TNV OIKOYEVELAKNA
gotia kal avoiyovtal, ) Eavoiyovtatl atov k6oPo, akpIBWe onwc ta navid evog kapaflol nou Ba vau-
aynoel, val, nAnv, 6a npoo@épel o€ péva nNou NEPINOAW OTNV AKTA Ta avaykaia UAIKA yla kanolav
avdaotaon. Auti n teAeutaia, naAn kat énablo, kouilel €1¢ kKGoPo To PWCE nou eival dN dAo To nepl-
£XOUEVO TNG yapnAlag undoxeonc. XTo akpoTeAEUTIO ypantd Tou TOPoU, und Tov TTAO «ZUYKEKPIUEVO
Kal yapoc», o Mevtdikne otoxdletal ent evoc dAAou nivakd tou, o onolog eikovilel éva wapt (ac noUpe:
o IXQYZ) kabwg aocndletal tn vuuon Mepoe@ovn, Kal onuelwveL «Bplokdpaote avtigétwnol P’ éva
and ta kupla (wypa@ikda npoBAnuata, 6cov apopd tnv povtépva téxvn. Tnv aviikatdotaon 6nAadn
TOU OKOTOUC PE pWC. “Puwtiody pou To okdtoc” ival n onuaviikotepn €NikANon TwV AcKNTWV. Av TO
OKOTOC TWV €1¢ yapou kowvwviav dev pwtioTel, ta npdowna ofvouv. AKpIBWE dNwc Katatpuwyovtal
and 1o pw¢ ta Nnpdowna o€ cUyxpovec (wWypaPLécy.

YUvVenwce, oto yapiké aBAnua wnAagiloupe tov pdyxo tou Kaloapog, tn Biain xeipovopia tou Bpou-
Tou, To ta&(dt tou Koopad kat tov Sikod pou nepinato otnyv akth tng Magou, éva andyeupa e KpUo agpa,
SapvoeuAAa Kkat (mou miya va to &exdow), Kpiva. O aépag oapwvel kal undevilel to tonio, 6nNwe o
Bapddpnc tng @scoalovikng, ouvOrikn nou anokabiotd tnv napBevia tng undpéewc, (va cuANN@OE(
oTnV avéyyixtn yaotépa tng Mapiag naidiov véov, o npo atwvwy Oedc. To kpivo, To&lkd Kal cwTtApLo,
Oev xpeldletal ouoTtaoslg, kal 600 yia ta dapvo@uiia, ag nolpe 4Tl Javiwdwe Jacw TNV Nikpia Toug
yla v’ avacavw yAukUtepa. e 6Aa autd dtakpivoupe tov kivbuvo nou napapgovelet kat, tautdxpova,
evepyonolel Tov napabardcolo nNepinato Nou 1oTopw Kal, Kupiwe, To péya Kal eAAxXioTo, TEAELa av-
Bpwnvo eyxelpnua tng ouvappoAdynong evég kbéopou (6nAov 6Tt TN avdotaconc, Tou pwTiodoU Tou)
and ta OABepA UAIka nou EeBpdlet To KUpa: anopelvapla kat Opavopata, pdkn kat cnacpéva Eaptia.

M\aue yia Asipava, £ToL eNoTPEPW OTO TaAanwpnuévo avtituno nou £éxw, Tou BiBAlou, HOAIC oTn
SeUtepn (onuelwTtéov: xwpic apiBunon) oeAida tou, ekel dnou dlakpivoupe aocnpéuaupn pwrtoypadia
and Tov Mdio tou 1984, pe tov 610 tov Niko FafptiA Mevidikn oto Mpwtdto tou Ayiou Opouc, kabuwg
npookuva tipla Asiwava Ayiwv tng OpBoddéou nuwv EkkAnciac. To xépl Tou cuyypadéa, To (Slo nou
éypaye tov xaptn autoU 6w tou Bnoaupou, sival getéwpo oto UYog tnN¢ uUtne tou, érnou oTepe-
(vovtal ta yuaAld ge tov xovtpd KoKAAVo oKeAETH, Kal eyw Stepwtwpal katd néco aveBaivel oto
pétwno yla va xapdéel 1o Ev toutw vika, i av kateBaivel otnv KolALd, yla va eUNoYAOEL TNV eVOApKwWaon
Tou Adyou, dnAadr| tov nto ondvio kapnd tne kKoliag yac. Aev Ba to pdboupe noté, kal oUte xpeldle-
tal, kabdét autd nou GvVIwCE éxel onuaacta, edw, ival n apéowg akdbAoudn npdén, o acnacudc, To PAL
nou Ba éanpdéet o Mevtdikng eni Twv Aelwdavwy — yla va ta avaoTtioel, yla va avaotnBet;, f kat ta duo;
'Etot vopidw, apou n yauiAla kivnon eival appidpoun, agoiBaia, kaBw¢ o npookuvntAg dev dlotalel
va Kawel ta xeiAn tou otnv aytdtnta tou dvbpaka, yla va avacdvel fj va avacteva&el pe dtapdvtia kat
gapyapiteg, pla unepoualog yAuka.

H nepwxwpnon nou entoupBaivel katd tnv npdén tng npooklvnong, dnAadn n avbpwnivn npoond-
Bela Ttou @IAloU kal N Bela avtandkpion NG xapttog, npowbel Tt nepattépw to yaunAo, napabaido-
010 oToixnud Pag va PETatpEWouUE To oKOTOG 0 PwE. H @hocodiki AiBog nou kablotd e@iktd va
opi€oupe pe tic aotpanéc dev eival tinota payikd, napd n kowvr avBpwnivn poipa tng opiiac: «Ac
Kotta&oupe Aotndv Alydakl eupUtepa, va doUpe nwc gnopoUpe va cudneplAdfoupe o’ éva kat To autd
WUxiké otadlo 6Aa padi ta npdéowna déoa avaépape “napd Biv’ ardc atpuyEtolo kat noAuploicBolo
Baldoonc”. Aev vopilete 0TL 6Aa ta xapaktnpilel pla okAnpn anoudkpuvon and to napdv, (caue ta
nio akpaia onueia tng pova&ldag, énou to atopo atevilel yia gia anokatdotacn nNpog ta unepfaivovia
Tov KOoUOo; Mia tétola katdotaon dev oxetiletal Aueca taxa npog tnv npoceuxn; Na! Aondv {cwc to
vonua, nou gnopw va dwow otov nepinato tng akpoylaAldg: Mpoceuxn». AANG kal Tt elval n npooeuxn,
ouvexilet o Mevtdikng, kal eyw nou Tov akoAouBw, napd to £pyo TNC UVAKNG, N aywvia pag va Byolpe
and tn «duoxwpia Tnv atodikny», v auénBolue, va yivoupe neplocdtepol AvBpwno;

AAlpovo: n duoxwpla, auth N OIKOUPEVIKA CTEVOXWPLA NoU PE EPePE WC TNV akpn tn¢ NMagou, (aAt-
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opévo kal gévo, dev Eenepviétal Sixwe TNV enfpovn Napa@opd tNC CUYXWPRoEWC, SXWE TNV NEPIXW-
PNON TWV CWHATWY KAl TWY QWVWV Kal, nbavwe, Twv BAepudtwy, otov epnuiké avBoknno kanolag
oAdtntag, nou tnv evtoniloupe og kKGO pla and Tig NoAteleg Tou KOOPOU. MeTd T pauAdTNTEC TOU
oAokAnpwTlopoU, N unapkth outonia pag (Yla kab' nuépa avaotnuévn noAttela) {ocwg Kuogopeital
navw oTi¢ dkpeg twv daxtiAwy nou wnAaeilouv enlwvta kal ndoxovia cwuata vauvaylwy Kkat vau-
aywv, 6Aa 6ca &£Bpaoce n BdAacaoa, pe npwto tov AvBpwno: «Exel kaveic tote v evtinwon ot Oxt
povov To XEpL, aAAG To kKGBe SAXTUAO Tou XxeploU elval oAOKANpo¢ k6ouocC. Kal Baupddlelc 6Tt To cwpa
KpUBeL dAo Tov nAoUTo Tou evacTtpou oupavou, nou dinyiétat tn 66&a tou Kupiou @goU». H enlokewn
gou otic 6dAacoeg tou NoTou, nou eival n nio Npocwnikf gou 6dAacca TNC yevételpag NOAEwWC, ag
noUpe tnc Mntépac Nagou, .wooduvayei ge tnv avalftnon kat tn diekdiknon plag eicdédou n onola 6a
Hou emtpéWel va el0éABw o€ TONo Nou Tov okénel autdg o avéonepog BOA0C.

H anwA&la tou npocavatoAlcuoU, {cov n anotpdnata pova&id nou NpokUNTel and Toug XwpLopoug
kal touc Bavatouc tng (wNnc Pag, e eykevipilet otov nupnvikd ndéBo plag avativaéne, tng Stdonaong
Tou atépou nou eipatl kay, Tnv dla otyun, TNg katdAuong autig tng gadac nou BéAel va pe kataniel.
AuTO Nou NoBw Kal EKKAaAW, e Tov Tiulo aneAntoud kanotou Biyidy, eival ot 6pop@ec tou MNaptotoy, TnG
ABnvag, N Tne Magou, nou Ba pe anodwaoouv e€aicla otov Babutepo avBpwnivo eautd pou, Plav iko-
va peuaTn, nou dlateAel oe akatdnauoto getaoxnuatiouod kal aywviletat adéla va ogolwbel pe tov
AANO TNG: €0V, YAUKUTAToV Lou Tékvov. Etol cuvtovi{w tov naAud TNS @wvng Jou Je Tov avacacpd tou
Mevtlikn otn BAAacoa, kat Aéw Quaotko elvatl «va B€Aw Slapkwc va ‘pat kat Katt dAAo, KATL Mo noAU».
H undoxeon nou €dwaoa KAnote, JeETpWVTac Ta KoAuunnBpdéuia tng otépvac nou pe éxploe {wvtavo,
Sev e agnvelva napattnBw and tnv avaltnon e PIAocoPIkn¢ AiBou yia tn getatponr) Tou okOToug
o€ @WC. N’ autd okaAilw tnv aupo kat Eappupilw oxtotdABoug, AaBeg, Inuatoyevn NETPWHATA Kat
gapuapa avoéeidwra tng yawooag, and tov Alapio wc TNV NEPLOXN UE TO anokaAuntikd dvoyua Arjuua
¢ Bdpkag, kat and tnv MNétpa tou Pwptol géxpl Tig okotelvég, ndunabeic onég tou Akdua kal tng Po-
vtava Apopdda.

H eikdva nou waxvw noAU Alyo Bupilel Tnv elkdva nou nepipépoupe kab' nuépa otov kOoUo, oav
v npapdrela tou Koopd tou IvoikonAeUotn. H npayuateia, and tnv AAAn, cuykpoTteltal anocnacya-
TKkd, péoa and apétpnta cnapdaypata Adyou, sival ido¢ npoosuxic (I eivat Ndn N NPoceuxr PYou
otn 6dAacoa) kal toakilel dypla tnv npayponoinon tou eautoy, yia va avBioel ota epeina n aAnbig
npayuatoyvwoia TN éktaonc nou acBuaivovtag dtaoxilw, éuola Je aktoypauun f Kowntiplo énou
ekpépovtal ol teAeutalec enBupiec kal ot oASNPWTEC SIANIOTWOELC TWV VEKPWY, und pop@r avdoag,
yla va Bpoioel to kunapiocol kal va wplgdoouv Ta giAa tng OAwNS Tou. «H avwtépw avtidAnwn», Aést
o NMevtdikng, «pou katéotnoe oa®éc (e’ doov O1A TNV avaypadr] TwV OVOUATWY TWV VEKPWVY evepyel
AAAN xetp and tnv Sikr Touc), 6Tt N cUYKPATNON TNG EVOTNTOG TWV AoYIoPWY pag dev enttuyxavetat S1a
pdvou Tou £autol pac. Xwpel Aondv éva idoc napattijoewd kal entBAAAeTal va neic, To £yw Pou iV’
évag AAo¢». AvtiBeta npoc Tov Pegnw, nou akpwtnpldotnke otn Aclyudpia téowv Eépnuwy Ténwv,
enikaAovpal éva naviodlvapa avdnnpo eyw oTn yn Nou Pe yévvnoe, ue e@ddio éva taiainwpnuévo
BiBAio kal Tn pwTtelvA éktaon tou vepoU. O pAoicBog nou peAonolel autd Tov nepinato poladel e tept-
péu Kal tpondplo. H kaundava otnv akpn Tou KOGUOU JoU AéyeTal oUavtpo Kat, Onwc to Javielo otov
HpdkAeito, Sev Aéel tinota anoAUtw, udvo onuaivel, npookalei kalt undoxetal.

Mevtdikng — akoUoTe: «AANOC 0 XploToc kal n Ayia autol EkkAnoia, dnou cuvexidel unapxwv. AANOC
o nAnafov pag avbpwnoc nou ev Xplotw, yéoa otnv EkkAncia, navipeudpacte. AANAoc! Ekeivn yuvaika
Kal autdc avopac. Ki dpwe tov ayanw we eautév pou. AAoc unipée o avadoxdg pou nou P’ EVviuoe
TN 0TOAN TNC NloTew , 6tav Bantiotnka ev Xplotw pwpd naidi kat dev kataAdBatva. Téoot dAAol ipat
eyw. H EkkAnoia eival to owpa pou. To aloBavonka otnv KaBdaia npoo@dtwc kat to dlaknpUoow».
Twpa nia, vopiw 6t ynopw va ogoAoyw, BERatog ét dev Aéw wépata, nwe npba otig 6dAacoeg Tou
NdTou yla va navtpeutw Kal Bprka tov dAAo nou ival To taipt you o€ éva EWKARACL TG MNAaeou, oTov
ayto NikdAao iy otov aylo Mewpyto, napd By’ ahdc: «O yapoc kat n xapd, cuvivupa napd tw Aaw, slvat
n évvola an’ 6,tt BéAw va nw». To en’ epol, akpPwg dnwc to Kavel o Nikog raBptAA Mevtdikng yia tnv
=avBn, oto keipevod tou «Tonoypadia kat Sopr», and To avtituno nou KouPBaAw ctov nepinatd pou,
BéAw va napopotdow tnv NOAN kat tTnv enapxia tng Nageou pe ekkAnota Bulavtvi, ge enigpavela nepi
1a 1.393 teTpaywvikda XIOPETPA, KL ag npoKeltal, wc ent To NAEioToV, yla PIKpOTATO EKKANCAKL NAvVw
andé ta kdparta.

H wuxn, To &€poupe, pofdtal Ti¢ yevikeUoelC. «H peyaAin kat tploévdoén Ayia Togia tng Kwvotavtl-
vounoAewe, annTnoe Jakpd kal konwdn oelpd okEWEWV Twv apxitektdvwy AvBepiou kal lotdwpou,
HETA Tou NoAUNANBoUC entteAeiou Twv. Mdvo xdpic og NUKVA cuppor oKEWEWV €ni To autd, To peyaio
ynopel va un gaivetat adelo kal n yevikdétnta va evoapkwbel e1¢ nvelpa. Touto dpwc dev npayuato-
noteitat étav, 6nwc oruepa, To UAKS unoAoyiletal BlacTtikd kal ypriyopa cav aplBuntiki govadan.

MAGue, xpdvia Twpea, yia to Meyadio Mwaoaiko.

H kowwviodoyla, 6w, dev emtpénetal. Ot péool dpol kat ol péoot dvBpwnol ivat OAPBepd pavta-
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opata, kakdétpona npoidvia diavolwyv adaldévwy, Ainacpa yia va puipwaoel n abAdTnta Tou NoAUXpw-
Hou 0AoKANPWTIoPOU, TNC KOAAoNC Nou EEpoupe wc “eniyelo Nnapadelco”: to AoucItg, To ApxInéAayog
MkoUAayk, n xudaia xodvn NG eviponiag kal tn¢ e€opoiwonc. AMAG petd an’ autd, kat evavtiov Toug,
AoTPAPTEL TO PWC Plag AAANC HATLAC, 0 AUTPWTIKOCS 0Algudc evdc PAEUATOC Nou acke{tal taneva otn
Siakpion kat unopei va evtoniel, pe Aoylopd kat p' Ovelpo, to dAov 0To HEPIKO, TO NARPEC OTO SlaKe-
Kouuévo, To cupunav péoca oto Bpalopa kat oto andonacpa. H 6dAacoa, o no xelponactog cupfo-
AlopOC TN peUOTAC elkdVag Tou avBpwnou, e oloTpnAatel va katapdaokw enigova oto anpocdidpt-
0T0. 210V nepinato tou delAvoy, kabwc pe NepLEXEL N eukpivela Tdowv neplypappdtwy, unoywialopat
glav Katdotaon nou eKTUAICOETAL UE JETACTOXEIWOELG Kal yaABavilel Tn petagdppwon. H agikivntog
otaon Tou vepoU dlapuAdooel PvAeg nou Pe unepPBaivouv xwplc va cuvBA(Bouv tn oXeTKOTNTA TNC
autovopiac pou. Xtov a@pd Twv KUPATwy Koludtal n aydnn gou, mou aTNV KOWALA TNS Kuo@opolvtal Ta
Bavpata. O npo alwvwy Oedc plhoeveital oto xavl evdg etepddolou, TuAiyovtac o pla Bépun and
ondpyava kal cdfava tov nAnoiov: o TeAwvng, o Tapapeitng, o Paploaioc, o Mpappatéac. Ta ndvta ev
nact Xplotdg, nou onuaivel 6t undeic e€alpeltal tou deinvou tng Baoireiag, epdoov autdg o SIkOC pag
Kat TeAelwc AANOC pwaoaikdg vouog keltat unép tov vopo kat ekBAAeL ot Xapn.

H Naeoc ekkAnatonoisitat we Meydio Mwaoaikd kal xAsudlel yevvaia, péoa otnv abwdtnta autiq
¢ ouvelpeong (WIAGUE yia épwta Kal yla ouv-oudia) OAeC TIC unap&lakéc napaxapd&elc yuag Bilaing
ouyxwveuone. Adilotakta Ba nw aképa 6t 1o Meyaro Mwadikd elval dn ekkAnaia nou, katd MixanA
Mnaxtiy, elval o 6ro¢ Twv acuyxwveutwy ewvwv. kapgld wyneida dev undpxel dSixwc T dAAec, kapla
wneida dev undpxet katanieouévn 1 apopolwuévn and Tg AAAec. H xodvn eivat épyavo ayanntd ctov
Mpokpouotn. To Naibl avatpénet tov tipavvo. O noAtdg, Bupidw, Sev anoteAei kapnd tng KolAlag, napda
10 SucwdEC NPOIdY TOU NAXEDC eVIEPOU. AAAA OTNV KOIWALA TNE ayanng Jou evoapkwvovtal nvelpata.
Eic tov appd tnc Bdracoag okodouw pia natpida kat tn Bagtilw €00, Nou ekPEPETAl UE XapltwPéva
UnoKopLoTIKA, dnAadn eAdxioTa Kal hikpookonikd ovouata: o an nwpyng, o an Atag, T at NikoAoUdiv.
H natpida avactaivetal ota epeinia, kat padi e autd. Tnv &eBpdlel n 6dAacoa, petd and ta alwvia
vauayla tn¢ kowvn¢ avbpwnivng tpaywdiac. EPeic tTnv neplourAéyoupe, Kal tn cuvapuoAoyoUe: Npo-
okUvnon, QAL kal Npoceuxr|. Xaipe, n KexapttwUevn.

«Ta epelniar, Aéet o Mevtdikng, «dnwc kat n katdotaon adpaveiac tou Bpuevviou, ekppdlovtatl pbévo
814 tn¢ ouvepyaciac noAAWY eni To autd npoownwy Kal TNS dnuloupyiac nepiBarrovtoc. MepiBariov
(wvtavd neplowbnke ek tou napeABdévtog os vnold énwc¢ otn Ik1dbo, Pe Toug NveupatikoUg TNG av-
Bpwnoug, und v okla tou ABw, Kal Pe eNKEPAANG Tov okAnpda dokiwacBévta Manadiapdviny. H
(wvtavia tou nepBariovtoc (ag gnv Eexvape noté ot n apxn tn¢ lvdiktou xapidetal and tnv EkkAncia
gag oto nepBdiiov) onuatodotel tnv anokatdotacn Ulag oxéong, dlag akepatldtnrac kat eivat adlva-
TOV va Jn OKEQTW, Koltwvtag tn 6dAacoa, ekeivo to noinua tou Nikou Kapoulou, aplepwuévo aTov
Manadiapdavtn, unod tov titho «O aképatog Kup AAEEavOpogy». H cuppon Twv OKEWEWY, akodouBwvtag
TN pupdotopia tou vepoU, pe odnyel otoug akdAouBoucg otixoug, £(60¢ NoINTIKAC  0TPATNYIKAC yla TO
Meyaio Mwaoaikd kal ta otyadd, undyeta OspéAid tou, doa PJou ENTPENOUV va To enontelw Kal va Aéw,
b0y, dikaiwe napopoldalw tnv NAa@o Pe Plav ekkAnoia. MIAW yla otixoug 6nwc autol, pe plav eikéva
tou Nanadiapdavtn otn 8dAacoa: MeydAoc¢ dvBpwnog Kt avéonepoc nou KpAtnaoe / tov névo ato owatod Tou
T0 UWo¢ / ayvowvtac Kat SnUOTIKIOUOUC Kat Hap&lopods kat HOSEC / ayvowvtac ta eKATTOTE UOPUOAUKEQ /
Vv aolyaotn yevikotnta twv morikwv / ayvowvtac tov awwva tn¢ karndalouvoag e€unvadac / o avoeidwroc.

Tiaképala yvwon nou BAAAEL TNV ayépwxn ayvonaon Twy avontwv.

To MeydAo Mwaodaikd eival ya olvaén ndévou kal pvAune. Tautdxpova, eival pla avaclotaon
nepBaiiovtog, evoc avBpwnivou Bidtonou, nou cuykpoteital, Aéel o Mevtdikng and pla «nAnbwpa
QVTIKEIPEVIKWVY anoonacuatikwy KOVWY, KOPJPEVWY pwToypadlwy, anpdownwy “evBuunuatwyv”
NpoidVTWY TNE IVAKNG, nou AN oxoAldocaue, avoiyovtag To eEW@UANO Tou Suvaéapiatry, oTa Npwta
ouvABwg Aeuka kal dypa@a npootateutika @UAAa. OAGKANpOC o Zuvaéapiatric eival évag péyag epel-
MV atouikwy kataiolnwy, nou Aapaivouv {wr Kat Ekppacn Xaplc otnv ekkAnacia kat To nepiBaiiov
me». O (dlog o pakaplotdg Nikog FaBptnA Mevidikng, Né6n and to 1967, apoaotbnke o pia kabnuepivi
epyacia ndvw oto noAdtipo €pyo tou Suvaéapiotr), Tou ayiou Nikodnpou Ttou Aylopeitou, kdvovtac pla
Uikpn, yeoala kat peyain nepiAnyn, kat Baciovtag 6Aa ta katoniva £pya tou «oTnv aplOuntikn Kat yn-
@apBuntikn eneepyaacia tou ouva&apiou TNC NUEPAC». TNV NpwIn KldAag ceAida tou BiAlou, npo-
BAaMAel «n avaykn va nAnpo@opnbolpe ta ovdpuata, 6owv cuvetéAecav otnv £kOoaon ToU OYKWOOoUG
ouyypaupatogy. Kt apol ava@épovtal ol ENWVULOL CUVTEAEOTEC, KaBW G Kal OKATEC Kal povaoTtipla
Tou Ayiou ‘Opoug, «0 avayvwoTtng Napanéunetal €1 eNtaccoOuevo TG OANC ouyypaAPng ovouaoTikd
KAtaAoyo Naviwy Twv PIAOXpIoTwY cuvOpoUNTWY». AUTA N dIkpA napdkauyn, otov napabaidoalo
nepinatd pou, npog to eupU nedio Tou Suvaéapiotr, anoAiyel o plav KatanAnktikn dtaniotwon tou
Mevtdikn, otnv onola epgnveletal n dtdonacn Tou otevoU Kal 0TeVAXWPOU aTodikoU eyw Kal N unép-
Baon, enttéAoug, NG gova&ldc nou pe €pepe ndAL otnv NAaPo, yia va Bpw 6Aouc Toug eautolc Hou o
éva Meydho Mwaoaiko: «AlaBalovtac autdv kaveic navel va atcbavetat gévocy.
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H Magoc yetaoctoxelwvetal ynedwtd oe yagniAla yloptn Kat euppdouvo kAno. H épnuog apdeu-
€Tal and T¢ PWVEC TwV avBpwnwvy Kat TI¢ IKOVES TOUC. ToV £pACHL0 YWO@O Tou vaou Aapnupilouv
KepLd kal kavtnAla, yia va dtakpivoupe o évag tov AAAo w¢ eautov. H ayann BAAAel ota pvhpata kat n
aypla apiBuooyia Twv KoWwWV Uac NUEPOUNVIWY, Tou £pwTa Kal Tou Bavatou, yaAnveUel 0To enikelue-
VO @WCE TNC Avaotdoswd. Kabwc¢ vuxtwvel, o nepinatdc pou e€akoAoubel ye puoTtika onuela autd ta
@avdapla, nou o gndeviotig dvepog dev katopBbwvel va oBRoel, £Tol dnw¢ Ta PUAGCCOUV Aeklaopéva
tdapia, JetalAikéc unodoxEc 1, anAwe, avanodoyuplopéveg otauvec. H otapva, Opwce, kat dnwc ent-
onuaivel o Mevtdikng, Bupilel To pitatpd Tou nnyadioU kal TNV KoAla tng Mapiag. To vepd nou aviAw
glvat tng Zwoddxou Mnyng, kat napanéunel e€lcou otnv Nnyr TNC vedTNTag Kat tng abavaciag kat Tov
U@AaAPUpo Adyo nou o ZwkpAatng (A o Euptnidng f kadnotoc AAhoc) ouviBile va anodidet oe dboa pruata
gnopouacay va avanalouv To auti tou avBpwnou and tnv noAuBoun avonaoia. H @Adya otouc 060del-
KTEC Jou unopvnuatidel, eniong, to uypd Nup Nou nNpootdteye tn BacAida twv ndéAswv kai, nepiép-
ywg, ue odnyel otov AkaBloTo. e auth TNV negntoucia tng kad' nudc nointikAc dnuloupyiac, n Kupia
OeotdKo¢, 6nwce E€poupe, napopotddetal, petall AAAwy, ye nUAN nou odnyel otnv Avw BacAida twv
ndAgwV, TNV EVTOC NUWV Kolvi avBpwnivn noAtteia. Apaye va eival autd n ndAn nou Yaxvw, yia va gnw
oto BaciAelo; Etol @aivetal, yt' autd popw ta KaAd pou kat ayyilw ta yévia gou: ato téAoc Eupilouv tov
vaunpo, €Aa, SUwC, nou dev undpxet t€AoC.

Ac pou enttpanel, Aownody, va yloptdow toug yauoug yag unokabiotwvtag To dévopa KafdAa pe To
ovopa fld@og, oto akéAouBo napdBepa and tov Mevilikn, wote va Eekabapiow yiati to MeydAo Mw-
oqiké poU Bupilel ekkAnoia kat yiati n enfokeywn pou otnv MAgo kal o nepinatog napd Biv' aAédg elxe
OAd ta XxapakInploTtikd, To ndBoc¢ kal tn Aaxtdpa evog npookuviuatog o€ Pulavivé EWKANCL Ndvw
and ta kupata: «H [Maeoc], okéntopal, kottaydévn katdAAnAa, SnAadn ent tn Bacel OAwv Twv Bew-
PLWV MOU cuvETElvay oTnv aneAsuBépwon tng (wypa@ikng and tnv auecdtnTa, Jnopei va yac napd-
oxel w¢ kdopog {wvtavog, NARBoC oToxela epunVEUTIKA TNC Evvoiag TOU yauou Kal TNE Xxapdag, WoTe
0 K6opo¢ cUu@wva nNpog epacn eiAou ayloypd@ou, Tou padntol tou KévioyAou K. PAAAR Kowidn, V'
anoteAéoel kbopov, dnAadn otoAlopdv tng EkkAnoiac n onolia, To avtidnaufavéuaocte Bavpdola ent-
okentouevol gla katdkoopn ekkAnoia tou ABwva, anoteAei Nupguwva. NUp@wy to kalvoUpylo onttikd
Twv navipepévwy, nou anocxidovtal Nacn PUACIKAG cuyyevelag, eykataAeinouv Toug eaUTWY YOVEIC,
yla va GUVOIKACOUV O £IC UE TOV ETEPOV NMOU ayand wc eautdv Tou, anoteAwvtag ot SUo £1¢ cdpka pia,
kalvoupyla govadan.

‘Etol KAnwc BéAw va tedstow tnv napd v’ aAdéc opdia pou (Nou Atav ta navta ektdc and po-
vohoyoc), kal v’ apxiow va YadAAw, Kpu@a kal payepéva, ekeivo to Baupdoio: avoiéw to otéua Hou Kat
rAnpwOrioetal nveduaroc. AANG n nAnpodtnta dev eival £€pyo Tou KOGPOU Kal Tou alwvoc Toutou, Hovo
dwped xdpitog kal aydnng, nou dwplilel Tov £autd TG pUBUIKAE, anocnacuatikd, oUtwe WOoTe va Tnv
avté€oupe. OéAw va nw, dev yivetal va e€aviAfooupe TI¢ Yyneideg, oUte va ta nolue OAq, yiati dev
xpelaletal. O Mevtdikng, £avq, pag napnyopel kal gag duvapwvet: «Ma éoouc Aiboug dev pndépeca Su-
vapel Tng pubkng okéwnc va e£opliw, gipal étoloc va enavaldfw tou kat e€oxnyv upvntoUu Tn¢ Yne-
paylac Asonoivng nuwv Ogotdkou, unepacniotol NG Aatpelag twv ayiwv Ewkdvwy, Ayiou lwavvou
Aapaoknvou toug Adyouc: Pdov awwririv, tw nébw, 8, MapOeve / Yuvouc upaively ouvtovwe tebnyusvouc, /
Epyddeg eativ- arAd kai, uritep, 06€voc, / Oan népukev n npoaipeatc, Sidou» kal, a@ol Nndpoupe plav ava-
oaq, ouvexilel: «O Zkiabitng dinynuatoypd@og, AAéEavdpoc Mwpaltidng, avapépel 6Tt kKatd Tonikov
€010, YeTd TNV avayvwaon Tou avwtépw Kelpévou, to naldl nou eixe teAéoel To xpéog, nepipepdtav
(ntwvtac apwyn W' avoxtd to BiBAio: “Oon népukev N npoaipeoic” Aéyovtac. Aev okéntopal ta duai-
TEPA NPOCWNIKA Pou. Tuveldntonolwvtag to undév, o nepl@nuog nointic MaAAapué, unobEtel 6Tl n
alwviotnta aA\adlel £kactov €1¢ eautov. H ekkAnoia kavel tov kaBéva aAdov avBpwno. ‘EkacTtoc eivat
o nAnaclov tou».

Twpa nou VUXTWOE, ENCTPEPW 0To Alavt tng Nageou, BéRatoc ét Siétpe€a plav 066 eAAnécta-
Ta nAApN. Ta ewta tn¢ ndéANG elvat aduvatov va ta dw. Mepnatw otnv Npokupaia, oto gllatpd Tou
undevde, nou to ayAdiel pia Adya. Navw an’ éAa, va un pofdote tn vuxta. To pwc eival no duvatd.
Auth tnv Wwpa, Ba BeAa va pe Selte we to Nnatdl nou €xel TEAECEL TO ACUVTEAECTO XPEOC, UE Jlav Te-
Aeo@dpo optAla otnv akpoylaAld Kal enotpé@el ato onitl {ntwvtac 6, npoalpeiote. MNati yévo autd
éxel onuacta: n npoaipeon, n apxn, n 6t1dBson. Ta aAAa dAa eival dwped xdpitoc. Oa Atav Kpiya va
otaBolpe otov nepinato ) og epéva nou Tov Sle€dyw Kal Tov IoTopw. Oa Atav agdptnua va eyKAwpL-
otoUpe oTic autofloypadieg pac kal va xaooupe Tn peyain kat kowvn Bloypagia tou aAnbivou eautoU,
nou elvat évag aAAoc.

‘OMot ot dAAot: To Meydho Mwaoaikd. Auth n Balepr kal éknayAn yevikdtnta Tou CUYKEKPILEVOU,
autA n SinvekA g evodpkwaon NveUpatoc.

«TOTE akpIPWC yePAToo», Aéel o Mevtd(kng, «and 'vav elAikpvi) Baupacud yia Touc avbpwnoug Tou
nveupatoc (cav ekelvoug nou tnv a&ia kal tnv aAnBivi touc 66&a pag didackel 0 ‘Oatog péyac Bulavtl-
vOC HUCTIKIOTAC, ZUupewv 0 Néoc @goAdyoc), nou tOAUNCay Kal npoxwpnoav NoAl yakpUtepa, npog
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gla B€a eupUtepn Kat yeviknh, avacTpéPovtag oayv yavtl and tnv avanodn toug eautoUlc Twy, ENECTPE-
Wa ot kad' nuépav anacxoA)oELG Jou. Z€xaca Tov Nepinatd you aTnv akpoylaAld cav KAt To aoh-
gavto». Auti n AnBn tou atopikol eautoU eival, (owg, To No onuavtiko, f) to gévo onuavtkd. AutA n
(woa pvAun kat n 8€a tou napdvtoc nAnoiov pac.

H ayann - kal tinote aAAo.

Kuptdkog Mapyapitng
Zwypaoou, 5 AnpiAiou 2017

1 Ta napabépata oto Kelpevo avhkouv ota dokipla «Auvatdtnteg tng agecdtnTagy, «AAOTE Kal vuv», «Epwg tng k-
kAnoiac», «EAnbodpa napadeiypatar, «<KAnpovopikdr, «Tonoypagia kat Sopn» kat «XUyKeKplpévo Kat yagog» ta onoia
neptéxovtal oto: Nikog rafptiA Mevtdikng, Mpog ekkAnclacudyv, npdA. Apxieniokonog Auotpaiiag ZtuAlavdc, enip-oxoA.
raBptA NikoAdou Mevtdikng, «Ilvdiktog», ABrval 2007. To noinua tou Nikou KapoUlou «O aképalog kup AAEEaVOPOCH
avAKeL aTn cUAAoyA Xoptaplacpéva xdouata, Tou 1974, nou nepiéxetat otov A’ TOPO Twv ANAvTwy Tou Notnth («1kapogy,
ABrva “2006).
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The Grounds

by Thanos Stathopoulos

consider this story by the visual artist Nicos Alexiou to be striking.

“A day in Mount Athos, a really rainy day, | met the head of the monastery in the middle of the road.

He was driving a jeep and asked me to accompany him to his ride. So, we went at a beach quite far
from the monastery and, during the discussion, | found myself wondering what could be the relation-
ship between style, writing and the monastery. At that time, we were passing by a point where the
grounds had fallen, and the sand had crumbled, sweeping away a small cottage. We were in the heart
of the storm, a real cataclysm. So, then, the head of the monastery told me this amazing thing: “The
grounds, inside them everything is meddled: the bones, the good and the bad ones, the styles, the
writings, the cultures, the ideologies™’.

That's the mosaic; those are the pebbles; inside the grounds, the assembling is in the making.

1 Adiscussion by Nicos Alexiou and Alexandra Koroxenides, included in the catalogue of the exhibition Angel Rolling up the
Heavens, the Greek selection for the 23 Biennale of Alexandria, December 2005 — February 2006.
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Paphos:
The big population mosaic?

by Christos Mais

of people - mainly tourists’ - from the United Kingdom and Russia; au pairs from Southeast Asia;

workers from Eastern Europe as well as from the Middle East; “repatriated expatriates from the
former Soviet Union” (according to the terminology applied by the Greek Government) or “Russian
from the Ponce” (according to the terminology of most of the locals). As far as the latter are con-
cerned, their number seem to have reduced during the recent years of the financial crisis. At the same
time, due to the harsher financial crisis in Greece the numbers of the Greek financial migrants have
radically risen. Entire settlements of the district inhabited by a majority of British pensioners should be
added to the above. Locals should be added in order to complete the picture.

While the various signs and inscriptions help us visualize the cultural diversity of the city of Paphos,
but there are other elements pointing to that direction. According to the Cyprus Organization of Tour-
ism, in the Paphos District —apart from the Paphian Orthodox Christians- members of the Anglican and
the Roman Catholic Church are also exercising their religious duties, with the masses being conducted
in Latin, English and Polish; as well as members of the German Evangelical Church; members of the
Church of the Maronites; members of the Russian Orthodox Church and members of the Coptic Ortho-
dox Church?. A small space of worship in Kato Paphos is dedicated to the Muslim habitants of Paphos.
Mosques, such as, the ones in Moutallos and Chrysochou or those scattered around several villages of
the district remind us of the absence of Turkish Cypriot Paphians for almost half a century. The cultural
scene of the town is composed by artists that are permanent residents of Paphos for years and who
come from come from a wide range of countries, from Colombia to Japan and from the former Soviet
Union to Ireland.

The basic question | will focus on is whether this multiethnic and multicultural image of today is
a contemporary phenomenon or not. If the current image is indeed a diachronic phenomenon which
global or local factors had an impact in the transformation of the population of Paphos and in which
way?

My research concentrates principally on modern history due to the availability of archival and sta-
tistical sources of this era, in contrast to prior eras. Thus, the timeframe will mainly cover the period
of the British rule to the present while a few references in prior eras will take place. Although stating
the obvious, | need to stress that numbers, as all kinds of sources, do not always tell the truth nor the
whole truth. This is due to the fact that censuses are conducted by sociopolitical organizations and
structures that have their own (political) goals and ideological points of view, based on which they
formulate the questions of the censuses. The same goes for the way the primary data is processed. In
addition, in many colonies, such as Cyprus, especially during the first stages of the Colonial rule the size

Paphos today is full of signs. Signs in Chinese, in Russian and, obviously, in English. The district is full

1 1n 2015,, around 2.659.400 tourists visited Cyprus, among which 41.6% resided in the Paphos District. Republic of
Cyprus, Tourism Statistics 2015, Statistical Service, February 2017, p.25.
2 http://www.visitcyprus.com/index.php/el/practical-information/languages-religions last visited 4 February 2017.

THE BIG MOSAIC 89

and reliability of the mechanism conducting the censuses is highly questionable.
The numbers during the period of the British Rule

The censuses conducted by the British colonial government highlight the particularities of each
district in respect to the composition of the population during the time of the arrival of the British in
1878. The censuses themselves have some particularities concerning the amount of details they reg-
ister or concerning the categorization of the population based on ethnic or religious standards, or a
combination of both?.

The first census took place in 1881. According to it, 28.424 people lived in the Paphos District,
whereas 186.173 lived in Cyprus in total. In the periphery (Nahieh)* of Paphos 11.244 people lived
where as in the periphery of Chrysochou there were 9.521, and in that of Kelokedara we have 7.659.
The Paphos District concentrates the largest percentage of “Mahomeddans” (as is the term used in
the original source): 33.3%. There are 66.6% Orthodox Christians (“Greek Church” in the original text)
and just a 0.1% belongs to a different religious group®. The percentage of Muslims is even higher in
the peripheries of Chrysochou and Kelokedara with 39.1% and 38.5% respectively. In the periphery of
Paphos the percentage is relatively low, just 16.2%, although in the Municipality of Paphos we have
the biggest concentration in Cyprus (59.8%), followed by the Municipality of Keryneia with 47.8%.”
The religious homogeneity of the population of the Paphos District, composed almost exclusively by
Orthodox Christians and Muslims?, is highly interesting, especially when compared to the other dis-
tricts; Keryneia—where we have a high concentration of Maronites, or Nicosia—where we have a great
concentration of Roman Catholics, as well as, Armenians compared to other cities. But the most inter-
esting element is related to the mother tongue of the population, where one finds several differentia-
tions from the religious percentages: the percentages of the Greek-speaking and the Turkish-speaking
population do not correspond to the respective percentages of Orthodox Christians and Muslims. We
observe a 28.6% of Turkish-speaking people and a 71.3% of Greek-speaking. Only 0.1% of the popula-
tion corresponds to other languages — the same as the percentage of the population that belonged to
a different religious group, which is not further specified®. This helps us to conclude that in 1881, 4.7%
of the people of Paphos were Greek-speaking Muslims. In the census chart that has to do with the pop-
ulation divided according to the mother tongue and religion, 1.317 habitants of Paphos are registered
as Greek-speaking Muslims, 15 as Muslim Roma and 12 as Arab-speaking Muslims. Six people of the
District are Turkish-speaking Orthodox Christians and one is an Orthodox Christian Circassian. Two are
Greek-speaking Roman Catholics, four Arab-speaking and French-speaking Roman Catholics. There are
also five Arab-speaking Coptes, one Armenian and two members of the Church of England™. In con-

3 On the matter of the censuses during the British Rule, see Christos Mais & Romanos Lyritsas, “Nicosia: The story of a
shared and contested city”, http://www.nicosiaproject.eu/site/about, last visit: 5 ®eBpouapiou 2017. For the political
use of the Cypriot censuses, see Hansjorg Brey and Glnter Heinritz, “Ethnicity and demographic changes in Cyprus: in the
"statistical fog’, Geographica Slovenica, vol. 24 (1993), 201-222.

4 Peripheries are a subdivision of the Districts.

5 The term “Mahommedans” is an orientalist designation of people faithful to Islam, known as Muslims, because it
presupposes a projection of Mohamed as a divinity, in the same way that this goes for the Christ and the term “Christian”.
Surely, the term predates the period in which Orientalism appears and is related to the way the “other” is perceived.
However, the use of the term in official document of the Crown during the 19t century, as well as in the censuses, shows
an orientalist approach.

6 There are up to 18.934 Orthodox Christians and 9.454 Muslims: Report on the Census of Cyprus, taken 6th April 1881.
London: Colonial Office, 1884, 35

7 The population of the municipalities is not included in the percentages of the religious groups of the peripheries. This
explains the low percentage of Muslims in the periphery of Paphos, since most of the Muslims of the Paphos District was
concentrated in the municipality: Report on the Census of Cyprus, taken 6th April 1881. London: Colonial Office, 1884, 12.
8 The consideration of Orthodox Christians and Muslims as Greek Cypriots and Turkish Cypriots respectively, would be
partially arbitrary, because it would be an anachronistic assumption of a national conscience based on the religious belief.
National conscience did not exist from before and language or religion did not automatically signify the inclusion of the
person in a big national family. A similar historical anachronism is to call the period of the rule of the Ottoman Empire as
“Turkish rule”.

9 Report on the Census of Cyprus, taken 6th April 1881. London: Colonial Office, 1884, 36-37.

10 The censuses are not absolutely precise. For example, in the census according to the mother tongue, we find five
German-speaking and a Maltese, as well as 21 Arab-speaking people. These numbers correspond to language/religion
census only partially and only for the Arab-speaking people.


http://www.visitcyprus.com/index.php/el/practical-information/languages-religions
http://www.nicosiaproject.eu/site/about
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sequent, Orthodox Christianity and Islam are the two dominant religions in Paphos during this period,
and the dominant languages are Greek and Turkish'". But the existence of this 4.7% hybrid population
in Paphos, forces me to make extended reference and to examine some forms and social groups of the
past, such as the linobambakoi and the Hasanpoulia, as well as a forgotten uprising that became a bit
more known in the recent years: these matters will be examined in later stages of this essay.

The census of 1891 presents an interesting addition related to the birthplace of the Cypriots it
registers. So, one may observe that among the population of Paphos are people who were born in the
Arab countries, Asia Minor, Syria, Egypt, Britain, Scotland, Greece and Greek islands, Italy, Russia and
Turkey. From the totality of the population of the District, which counts 31.674 people, 135 of them
had been born abroad'.

In addition to that, one may observe that the number of the Greek-speaking Muslims to decrease,
compared to the previous census, although the population of the District is increased. We also see the
number of Turkish-speaking Christians increasing. To be precise, 127 Turkish-speaking Orthodox Chris-
tians are recorded instead of only 6 that were recorded in the last census and only 243 Greek-speaking
Muslims instead of 1.31773,

The census of 1901 becomes even more specific and makes more obvious the gradual disappear-
ance of hybrid identities, as well as the conflict between micro-identities and large scale narratives.
National identities are progressively composed. Internal nationalisms that crashed the Cypriot hybrid
particularity rise™. Thus, the number of Greek-speaking Muslims increases to 388 and only 4 Turk-
ish-speaking Orthodox Christians were left. In addition, 255 people had been born abroad, without
any notable observations concerning their countries of origin when compared to the census of 1891.

In the 1911 census, Paphos has the smallest percentage but also an absolute number of foreign
(other than Greek or Turkish)-speaking people: only 24 people in a total population of 38.508. That is
a percentage of (0.00062%). Greek-speaking Muslims are now less, 193, whereas the Turkish-speaking
Orthodox Christians are, once again, calculated to be six in number'. The census of 1921 shows an
increase of the numbers of Armenians in Cyprus —a direct result of the Armenian Genocide. Neverthe-
less, the population of Paphos doesn’t change, because, contrary to Keryneia and Ammochostos—who
receive several Armenians—, Paphos receives only 22 among the 1.371 refugees'®. In general, Paphos
is not affected demographically in particular by the several events happening abroad.

What is remarkable in this census is the increase of the number of Greek-speaking Muslims of the
District in 350, in a period when the national identities are gradually fixed. Only one Turkish-speaking
Orthodox Christian is registered. The census of 1931 shows 521 Greek-speaking Muslims in a totality of
1.631 in the Paphos District. There are three Turkish-speaking Orthodox Christian women. The census
estimates that, concerning the Turkish-speaking Orthodox Christians, they are migrants from Karama-
nia and Cilicia™.

The most detailed census that took place during the British rule was the one of 1946. Here we ob-
serve a paradigm shifting in the terminology that takes an ethnic and religious dimension. The “Ortho-
dox Christians” are now mentioned as “Greek Orthodox” and the previously called “"Mahommedans”
are now mentioned as “Moslem (Turks)"'8.

This census provides numerical data concerning the Greek-speaking Muslims and disputes the data
collected from 1901 and on, even though it is data collected by the same authorities. It specifically

11 The population of Orthodox Christians and Muslim Cypriots is usually concentrated inside the limits of the Municipalities
and not in the outskirts of the cities in general.

12 Report on the Census of Cyprus, taken 6th April 1891. London: Colonial Office, 1893, 57.

13 Op.cit., 62.

14 See, Panagiotis Persianis, [Ttuxé¢ tng eknaibeuons tne KUnpou katd to téAog Tou 190U kat Ti¢ apxe¢ tou 200u atwva, Nicosia:
Cypriot Pedagogic Institute, 1994, 51-54, Altay Nevzat and Mete Hatay, “Politics, Society and the Decline of Islam in
Cyprus: From the Ottoman Era to the 21st Century”, Middle Eastern Studies, vol. 45, no. 6 (2009), 911-933, Rebecca Bryant,
Imagining the Modern: The Cultures of Nationalism in Cyprus, London: I. B. Tauris, 2004, John Frederick Oswald, “The Social
and Spatial Dimensions of Ethnic Conflict: Contextualizing the Divided City of Nicosia, Cyprus”, University of Texas at
Austin, December 2013. unpublished PhD Dissertation, 161-171.

15 Report and General Abstracts of the Census of 1911, taken on the 2nd April 1911. London: Waterlow and Sons Limited,
1912, 20, 72.

16 Report and General Abstracts of the Census of 1921, taken on the 24th April 1921. London: Waterlow and Sons Limited,
1922, 60.

17 Report of the Census of 1931, taken on April 27-28, 1931. Nicosia: F.S. Passingham, Government Printer, 1932, 24
18 Census of Population and Agriculture 1946: Reports and Tables, London: C. F. Hodgson, 1949, 9.
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states:

Now that almost every village has its own primary school, the Muslim children receive
their education in the Turkish language. Therefore, they tend to register themselves as Turk-
ish-speaking —especially since the one conducting the census is their headmaster- even if
their everyday language is Greek. Without a doubt, the younger generation in these villages
will be bilingual™.

One can see the educational politics exercised as a factor of homogenization of the population. At
this point | can insert an anecdotic element. In a conversation | had with the late Costas Economou, a
very important figure of the letters and the arts in Cyprus, he mentioned me the following story: on
the first day that he was assigned a post as a teacher in the schools of Pyrgos and Kokkina, he met,
at the end of the day, with some colleagues of his, Greek and Turkish Cypriots, to share their experi-
ences. One of his Turkish Cypriot colleagues (who had been assigned a post in the school of Masoura,
if I am not mistaken) was very troubled. The reason was simple: his Turkish Cypriot students did not
speak Turkish, but Greek, or, to be exact the Greek Cypriot dialect. The time of the story of Economou
is the same as the time of the census. The British are attempting to regulate the communities where
language, religion and, therefore, national conscience will be identical, trying this way to eliminate
the hybrid identities. By doing so they are, at the same time, helping the nationalisms take form in the
island. Of course, as we see in the story of Economou, this had been partially ineffective. This is also
proven through the census, if one compares, in one hand the numbers of the Greek-speaking popula-
tion with the numbers of the Orthodox Christian population and, in the other hand, the numbers of
the Turkish-speaking population with the numbers of the Muslim population. From the comparison,
we see that we have 453 Greek-speaking non-Orthodox Christian people and 457 non Turkish-speaking
Muslims. We assume that the 453 Greek-speaking people are Muslims, along with the other 4 Turk-
ish-speaking being either Armenians or Roma?.

But the rise of the Nationalisms during the 1940s, with their peak in the mid-1950s, the inter-com-
munal conflict of the 1960s?' and the Turkish invasion of 1974, brought a radical reversal in the lives
of Cypriots along imposing them to “choose a of sides”, as well as imposing censorship or self-censor-
ship and the displacement of large parts of the population. Bilingualism is progressively lost, as the
ancestors do speak both languages or a language other than the one dictated by the religion, but this
is not the case for their descendants. Inter-communal contact is lost to be restored, in a way, decades
later, after the opening of the barricades in 2003. An important chip of the mosaic was erased and
was repainted violently and forcing either red or blue. The census of 1965% refers to the population
as “Greeks”, “Turks” and “Others"?. We do not have elements for the relation between language and
religion anymore, but we do know that Paphos still has the smallest numbers of people when it comes
to other religious communities (Armenians, Maronites, Roman Catholics) as well as when it comes to
foreigners (e.g. British) with only 129 people in a population of 56.905%,

Cypriot numbers replace the British ones
and Cypriot acts divide the communities

Inthe 1960s, the newly composed Republic of Cyprus conducts its first population census following
the same pattern as the British colonial censuses. They keep the model “"Greek”, “Turkish” and “"Others”
and we observe the diverse ethnic and religious communities and groups of the island being progres-
sively absorbed by the two dominant communities. An important shift of paradigm is the change of the
British term “community” into “race”?®, with all that this suggests on the subject if the recognition and

19 Census of Population and Agriculture 1946: Reports and Tables, London: C. F. Hodgson, 1949, 11.
20 Census of Population and Agriculture 1946: Tables, London: C. F. Hodgson, 1949, 22-26, 48.

21 For the inter-communal conflict in Paphos from a relatively nationalistic point of view see: Petros Georgiou, Zwrj Kat
uvripat ané v Mdgpov tou xBeg, Aeukwaota: Editions Kwota Enigaviou, 2015, 256-260.

22 To be precise, it is a census that aims to issue identity cards and concerns the permanent population, aged 12 and older.
Registration of the Population 1956: Report and Tables, Nicosia: Statistics Section, Financial Secretary's Office, 1956, 1-2

23 Op. cit,, 2.

24 Op. cit, 13.
25 Community” and “race” are the terms used in the original texts of the censuses.
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the acceptation of the non-Cypriots (all those cases where religion, language and ethnic or national
conscience do not identify). The Paphos District still has a very small population of people belonging
to a “race” than the “Greek’ or the “Turkish” one?¢. By 1958, nationalist outbursts are already beginning
to take place, resulting to violent population displacements of Greek Cypriots as well as of Turkish
Cypriots, to the beginning of Turkish name-giving to areas and villages?” etc. These acts are carried
on up until the period of 1963 — 1964 and lead to the inter-communal conflict, to be completed by
the Turkish invasion in the summer of 1974. Since 1958, Greek Cypriots were already being chased
out of the villages Souskia, Mandria and Marona and Turkish Cypriots from the villages of Moro Nero,
Myrmigof and Amargeti. In 1958 Turkish Cypriots were also chased out of the villages Kritou Marotou,
Lemba, Akoursos, Timi and Prasteio. They would soon go back, only to be chased out once again during
the inter-communal conflict, from the 21 of December 1963 until the 6 of August 1964 —with the
exception of the Turkish Cypriots living in Timi and Akoursos?®. The instability of the situation is due at
the same to conflicts between the two communities and to conflicts inside each community: the pres-
sure to rupture the relations between the two communities did not only come from the nationalist
elements of the opposite community but from the nationalists within each community as well?.

In 1977, we have the first census conducted after the Turkish Invasion®®. It's a de jure census, in
contrast with the, up until then, de facto censuses. It is composed by estimations based on the census
of 19603'. The census of the years 1980 — 1981 gives us valuable information about permanent immi-
gration. Paphos, at least in her modern history, had never been a reception center for immigrants or
refugees. Consequently, it is rather interesting to find mentions that in Paphos have migrated perma-
nently 193 people from m Nicosia, 47 people from Limassol, 7 from Larnaca, 45 from Keryneia and
159 from Famagusta®’. One can assume that we are talking about refugees and that this migration is
a result of the invasion. Additionally, we have the permanent settlement of 46 non-Cypriot people,
basically Greeks and English, in Paphos. A non-negligible fact is the internal migration from agricultural
areas to the town of Paphos, in numbers as large as the rest of the migration to Paphos. In specific, 537
people from Paphos are moving inside the District, 530 of which are moving from the periphery to the
city®®. The collapse of the regimes of the Eastern Block during the years 1989 — 1991 had as a result the
reconfiguration of the population and immigrations that did not leave Cyprus and Paphos unaffected.
This, combined with the touristic development (based on tourism itself) had as a result several changes
in the population, which we will attempt to describe. In 1992, in the Paphos District take place 1.023
births, of which 45 are of non-Cypriot mothers, permanent residents of Cyprus®. In the census that
followed, three years later, in 1995, the births in Paphos are reduce to 965 and the birth concerning
non-Cypriot mothers are increased to 66°°. Finally, it must be noted that during the 1990s we can see a
lot of marriages (as well as divorces) between people of Paphos and foreigners?.

26 Census of Population and Agriculture, 1960, Nicosia: Printing Office of the Republic of Cyprus, 1962.

27 C.F.Beckingham, “The Turks of Cyprus”, The Journal of the Royal Anthropological Institute of Great Britain and Ireland vol.
87, no. 2 (Jul.- Dec., 1957), 165-174.

28 Richard A. Patrick, Political Geography and the Cyprus Conflict: 1963-1971, Waterloo: University of Waterloo, 1976, 96-
98.

29 Op. cit,, 99.

30 Anuoypa@ikr) ExBeaic [Demographic Dissertation], 1977.

31 Op. cit., 2.

32 All of them are adults.

33 Department of Statistics and Research, Ministry of Finance Demographic Survey, 1980/1981, Nicosia: Printing Office of
the Republic of Cyprus, 237.

34 Department of Statistics and Research, Ministry of Finance Demographic Survey, 1992, Nicosia: Printing Office of the
Republic of Cyprus, 82.

35 Department of Statistics and Research, Ministry of Finance Demographic Survey, 1995, Nicosia: Printing Office of the
Republic of Cyprus, 80

36 In 1992, 304 religious marriages were carried in Cyprus. In 27 case the groom was from abroad, and in 36 that was
the case for the bride. Department of Statistics and Research, Ministry of Finance Demographic Survey, 1992, Nicosia:
Printing Office of the Republic of Cyprus, 122-123. In 1995, from the total of 406 religious weddings, in 21 the grooms
were foreigners and in 35 that was the case for the brides. Department of Statistics and Research, Ministry of Finance
Demographic Survey, 1995, Nicosia: Printing Office of the Republic of Cyprus, 119-120. In 2005, from the 223 women of
Paphos who got married, only 16 got married with foreign citizens, whereas 247 men from Paphos got married to 52
foreign citizens. Department of Statistics and Research, Ministry of Finance Demographic Survey, 2005, Nicosia: Printing
Office of the Republic of Cyprus, 125.1n 1995, 55 divorces were issued, where the ex-husband or wife was a resident of
Paphos. In 6 cases the ex-wife was a foreign citizen. Respectively 49 divorces were issued where the ex-wife was a citizen
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The bazaar of Paphos:
the place where the numbers of the censuses take flesh and bones

One of the places of gathering and cooperation, independently of religion and nationality, had al-
ways been the market, or “bazaar”. We quote several folklore elements that concern the period of the
Ottoman rule in the island. For example: in the bazaar, there was the Christian coffee maker Pantelis
and, a bit further the “Ottoman Karapattas”, a well known manufacturer of yogurt. There were several
Christian carpenters and the two watchmakers of the town, one of them was an imam and the other
one, called Bero, was probably a Roman Catholic. There was Christodoulos, the blacksmith and, next
to him, Ismet the tin maker. The Otoman itinerant merchant of coil, with his turban, the Otoman seller
of a local product based on carob honey, dressed with his white breeches, the blind Hambis who sold
roasted coffee from house to house, an immigrant from Asia Minor selling general goods in a big bas-
ket that he placed on his head —all these are picturesque personages of the bazaar. There were also a
Christian merchant and a Muslim one, selling oil; the Muslim was advertising his goods in Greek?*’.

During the Ottoman Empire, Cyprus seems to have been an ideal place to develop business. So,
Dimitrios Rouvalis from Thessalia, founded in Paphos a tobacco factory named “Triumph”, while work-
ing as a merchant of silk cocoons. The same did other merchants, like Constantions loannou Stratouras
and Constantinos Cacoyiannis. The merchants, in order to increase their productivity, called forth an
Arab from Palestine, named Jacoob. The cocoons were destined to the foreign markets and, through
the port of the city, were sold to Genoa and Marseille*®. We also have an indirect reference to the
Roma people, who are usually overlooked by history, through some narrations of the “fortune tellers”
who repaired and conserved the copper utensils of the households®. An interesting observation is the
way the professions were distributed among the Christians and the Muslims. As we saw, the carpen-
ters were mostly Christians, as well as the candle makers, whereas the coverlet sellers were Muslims?.
Respectively, there have been professions that both Christian and Muslims excelled in, as the goose
ownership*'. The period of the British rule, was fruitful for new business activities and several Chris-
tians created hotels, guesthouses and restaurants to offer their services to the colons®. In the field of
bakery and restaurants, Christians and Muslims were equally active, each one of them offering their
respective community's specialties —among them there seems to have been an ice cream maker from
Asia Minor®. In the Ottoman baths of Tsattalos, everyone was welcomed and served “Greek, Turk, or
Armenian®”,

Petros Georgiou published his memoires in 2015. According to him, during the 1940s, in the city’s
market there were over 20 Greek Cypriot butchers and 5 Turkish Cypriot ones. There were very few
fish sellers (all of them Greek Cypriots) and tens of fruit and vegetable sellers —basically Greek Cypriots
but also some Turkish Cypriots*. Although Georgiou writes from a Greek nationalist point of view, he
refers to the admirable cooperation of the two communities*. It is not random that in the merchant
street Fellahoglu, half of the shop owners were Greek Cypriots and the other half Turkish Cypriots,
without having any serious problem between them?*’. Georgios Hadjicostis speaks of similar scenes,
underlining the fact that the Turkish Cypriots knew the Greek language very well®.
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Demographic Survey, 1995, Nicosia: Printing Office of the Republic of Cyprus, 150
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42 Op. cit.,, 121-125.

43 Op. cit., 125-127.

44 petros Georgiou, Zwrj kat pvriuat and tnv fdeov tou xBeg, Nicosia: Kwota Engpaviou Publications, 2015, 261-262.
45 Op. cit,, 253-256.

46 Op. cit., 268.

47 Costas Sofokleous, 1dAn yia tnv EAeuBepia: Evéoyeveic avtinapabéacig, Apxec tou 200u awva uéxpt to 1949, volume |, 2003,
172-173.
48 Georgios Hadjicostis, H Md@oc¢ tou xté¢: H Kdtw Mdoc - To Ktrjua, Nicosia 2011, 53-54.



94 TO MEFTAAO MQFAIKO

Linopampakoi: a cultural hybrid

Let us go back to the data collected by the censuses. From the 1881 census itself, we cannot come
to additional conclusions concerning the 1.317 Greek-speaking Muslims, but we can offer a few es-
timations. A percentage of them probably have to do with the Linopampakoi (or Linovamvakoi, in its
Modern Greek version)*®. They are Christians, not necessarily Orthodox ones, converted to Islam. The
hypothesis that they were mostly Maronites and Roman Catholics is highly plausible because the Ro-
man Catholic Venetians had been the ones defeated in the conflict with the Ottoman Empire, which
led to the occupation of Cyprus by the Ottoman armies*®. The Linopampakoi are a relatively unknown
subject of our history and, as a population group, have not been given the proper scientific attention.

Based on the colonial censuses, this population is concentrated mostly in Nicosia and in Paphos®'.
The historian Rolandos Katsaounis mentions that in the first stages of the Ottoman occupation of
Cyprus the islamization was a rather frequent phenomenon for the elites, who converted to Islam in
order to keep their advantages; however, in the later stages it mainly concerned the poorer parts of
the population®?. Several villages of Paphos, such as Malounta, Prasteio, Kato Arodes, Skoulli, Kritou
Marottou, Stavrokonnou, Vretsia, Agios Nicolaos, Agios Isidoros, Agios Georgios, Agios loannis, Agia
Varvara and Mamonia have been considered as the villages of the Linopampakoi®3.

However, the “origin” of the Linopampakoi is still a disputed subject for religious and political rea-
sons. Kyriakos Hadjioannou criticizes the French historian Mas Latrie for considering the Linopampakoi
to be to their most part Roman Catholics. Hadjioannou considers them to be, mostly Orthodox Chris-
tians®. The same does Paraskevas M. Samaras, who accuses of propaganda those who consider “these
people as descendants of Roman Catholics and mostly Maronites”. According to him these positions
are not based in “serious historical evidence”, although the same can be used for his claims of this pop-
ulation’s Greek identity —since they are a socio-political formation that dates back to the 16t century,
when the concept of the Greek national identity does not exist yet. Furthermore, whereas all of the
historians refer to the pressures that the Linopampakoi went through in order to convert to Islam, they
ignore or silence the pressure they were put through in the post-Ottoman period in order to “choose”
a faith. Archimandrite Pavlos (Venedictos) Englezakis mentions:

I will note — to give a taste of the times before 1900 — that for saving ten villages of Linop-
ampakoi in Limassol from the Roman Catholic propaganda and to secure them in Hellenism,
we have to honor the usurers of Limassol lending for an interest of 40% or 50%. After the
advice of the Church, they immediately stopped lending to their clients who were former
Turkish and now Maronites, up until they had to turn back to Orthodoxy®>.

Based on the above, | consider incorrect to search for one and only identity in these multi-

49 The term is a composed word by lino (linen) and vamvaki (cotton), and suggests their double nature. A very interesting
article on the Linopampakoi is Roland L. N. Michell’s, “A Muslim-Christian Sect in Cyprus”, The Nineteenth Century Journal,
n. 63 (May 1908), 751-762. Michell sets the question of the Muslim-Christian sect, as he calls the Linopampakoi, in the
wider frame of the Ottoman Empire, making some generalizations, beyond the Cypriot particularity. On the Linopampakoi
and the hidden Christians in Cyprus, see also: R. M. Dawkins, “The Crypto-Christians of Turkey”, Byzantion, vol. VIl (1933),
254-257.

50 Alexandros-Michael Hadjilyras, Ot Aativot tn¢ Kunpou, Aeukwaia: Press and Information Office, 2012, 9. Elevating and
Safeguarding Culture Using Tools of the Information Society (ESCUTIS), Dusty trace of the Muslim Culture: Cyprus During the
Ottoman Domination, 92-93, http://earthlab.uoi.gr/escutis/Books/ESCUTIS_Cyprus_study.pdf, last visit: 12 Maptiou 2017.

51 Report of the Census of 1931, taken on April 27-28, 1931. Nicosia: F.S. Passingham, Government Printer, 1932, 24.

52 Rolandos Katsiaounis, Labour, Society and Politics in Cyprus during the second half of the nineteenth century, Nicosia:
Cyprus Research Centre, 1996, 50.

53 Paraskevas M. Samaras, H eAAnvikrj kataywyri Twv ToupKoKunpiwv: Iotopikri LEAETN, X.€.: Athens 1987, 33 and Kyriakos
Hadjioannou.

54 Kyriakos Hadjioannou, “H kataywyr Twv Toupkokunpiwv kat to kunptakd” http://www.lykionellinidon.org.cy/likeio/
userfiles/documents/kiriakos_Xatziioannou_i_katagogi_ton_tourkokiprion.pdf, last visit: 22 ®eBpouapiou 2017.

55 Benedict Englezakis, Studies on the History of the Church of Cyprus, 4th-20th Centuries, Hampshire: Variorum, 1995, 437-
438,avapopdotoandconacpaoto Mete Hatay, /s the Turkish Cypriot Population Shrinking? Overview of the Ethno-Demography
of Cyprus in the Light of the Preliminary Results of the 2006 Turkish-Cypriot Census, PRIO Report 2/2007,20,https://
www.prio.org/Global/upload/Cyprus/Publications/Is%20the%20Turkish%20Cypriot%20Population%20Shrinking.pdf, te-
Aeutaia eniokewn: 23 ®ePBpouapiou 2017.
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cultural environments. The question “who were the Linopampakoi” is, in my opinion, wrong, since the
question in itself, as well as the answers given to it, are driven by ideological obsessions. The Linop-
ampakoi were not necessarily suppressed, whether they were crypto-Christians or just Greek-speaking
Muslims, neither can this possibility be excluded. The Linopampakoi exercised the religious and, in
many ways, cultural rituals to which they were immediately in contact, independently of the dogma
they derived from. Let’s not forget that it is not a merely Cypriot phenomenon. Syncretism, the merg-
ing of religions and of religious types of veneration, is something that happened already since the
Hellenistic times. The Linopampakoi are a proof that the interaction and the osmosis of religions and
cultures can produce hybrid identities. That is also the case of the Hasanpoulia as well, to which I will
refer to right away?>®.

Hasanpoulia: Social bandits beyond religions and languages

The folk poet Christodoulos Tziapouras, mentions, in his poem “The song of Hasanpoulia”: “The
Hasanpoulia flew like birds / wearing different clothes each day / one day the dressed as Turkish and the
other as Romioi [GreeksF’”. Based on these lyrics, the gang has a hybrid appearance, Turkish and Ro-
man [Greeks], which they alternate. Beyond that, its center of operations the village of Linopampakoi
called Mamonia., The family of Hasanpoulia's origins were from Episkopi of Limassol, also a village of
Linopampakoi. The members and the victims of the Hasanpoulia come from the two main religious
and language groups of Cyprus®®. As for their name, the opinions are divided: some attribute it to the
chief of the group, named Hasan Ahmed Polis or Poullis; others to the name Hasan and the word pouli
(which means bird in Greek). According to Katsaounis, the Hasanpoulia (and not alone) are social ban-
dits, a phenomenon which, according to him, blossomed in Cyprus around the end of the 19t century*®.

The police commissioner of Paphos, during the 1930s, M.H. Kareklas, wrote a thorough report to
J.H. Ashnore, Second in Command of the Police, on the subject of the Hasanpoulia and their activities.
In this one can see, probably not by hazard, that the villages who were friendly to them were the villag-
es of Linopampakoi in the Paphos District and Limassol and that their field of operations was around
those villages®®.

An uprising and its contemporary bilingual commemoration

Half a century before the appearance of the Hasanpoulia, in 1833, perhaps the most important
uprising of the period of the Ottoman rule in Cyprus broke out in Paphos. It was the only uprising who
brought up the question of taking over the power. The head of the uprising was Gavur Imam from the
village of Tremithousa in the area of Chrysochou®’. It was a very important uprising, not only because it
aimed at taking over the power (in contrast to many others who were turned against a part of the local
elites or against government official measures, usually tax related), but because its composition didn’t
have an ethnic or religious character. Christians, as well as Muslims participated, under the leadership
of a probable Linopampakos®?.

Gavur Imam is commemorated in one of the streets of Mouttallos, the old Turkish Cypriot neigh-
borhood of Paphos. He is also commemorated in music, in the song Gavur Imam Isyanfwhich has been

56 See also Costas M. Constantinou, “Aporias of Identity: Bicommunalism, Hybridity and the ‘Cyprus Problem”, Cooperation
and Conflict: Journal of the Nordic International Studies Association, vol. 42:3 (2007), 247-270.

57 https://mamoniavillage.blogspot.gr/2012/10/blog-post_24.html, last visit: 12 PeBpouapiou 2017. According to
Rolandos Katsaounis this poem was published in 1896 in a leaflet by Tziapouras himself and sold 2000 copies. Rolandos
Katsiaounis, op. cit., 156.

58 Paul Sant Cassia, “Banditry, Myth, and Terror in Cyprus and Other Mediterranean Societies”, Comparative Studies in
Society and History, Vol. 35:3 (October 1993), 776.
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and a Spokesman of the Crown in Cyprus. Frederic Gordon Templer, “The Poulis”, Blackwood'’s Magazine, Vol. CCIl:MCCXXI
(July 1917), 483-503.
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10 March 2017.

61 About the uprisings in Ottoman Cyprus see Michalis N. Michael, Ot eéeyépoeic we nedio dtanpayudreuans tng e€ouaiag:
Obwyuavikr Kunpog, 1804-1841, Athens: Alexandria, 2016. About the specific uprising, see pages 127 -137.
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reinterpreted in Greek as “The system”. For the general story of the song | will recommend a very in-
teresting post by Antonis Hadjikyriacou®*. | have to insist on the semiotics that connect Christians and
Muslims and, especially, Greek Cypriots and Turkish Cypriots, mainly from Paphos. The song was first
interpreted by Hamza Irkad, a Turkish Cypriot from Paphos, who received it—we do not know in which
language—from a Greek Cypriot syndicalist in London, named Yiannis Georgiou. The song shed light
into a very significant moment of the common history of the two communities. It is now accessible, to
a Greek-speaking as well as to a Turkish-speaking audience, since it has been interpreted by the music
group Monsieur Doumani in the Greek Cypriot dialect and by Bandista and Sol Anahtari in Turkish.

In Conclusion

The Big Mosaic doesn’t necessarily have to do with the big picture. It has also to do with one single in-
dividual human, a family, or a village. It has to do with the assimilation of elements from different cultures,
traditions and other languages. As mentioned by the photographer Nicos Philippou, a basic property of the
Cypriot culture is the “ability to assimilate foreign elements... Due to its size it could have never been a
dominant culture that exported and imposed its characteristics, but at least it has the ability, either through
cultural influences or commerce, or through the several occupations it was submitted to, to assimilate the
influences of the area and to turn them into its own, to make it Cypriot. In the same way that the koupa is
considered now to be a Cypriot food, when in reality it was something imported, in a couple of years the
spring roll will be a part of the Cypriot meze. This is what is absolutely Cypriot”.

64 “The history (an genealogy) of the song” http://patosmetrypav.blogspot.gr/2015/08/blog-post.html, last visit: 27
February 2017.

65 http://m.city.sigmalive.com/article/15273/se-llia-hronia-spring-roll-en-na-n-meros-toy-kypriakoy-meze, last visit: 7 April
2017.
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Atomic approaches
to curating

by Alexandre Ustinov

through mere accumulation of fragments held together by an invisible will. The smallest stones

form randomly ordinated piles of rubble before being swept across the surrounding mountains
by winter winds or being trapped inside shoes of countless visitors. What once used to be a whole
building or a magnificent palace eventually ends up disseminated and forgotten simply because it lost
cohesiveness.

Occasionally, small stones are gathered anew and assembled into an artistic form. Alongside other
materials such as shells, ivory, ceramics or glass, these pebbles constitute mosaics of extremely com-
plex composition and therefore regain their possibly lost status, their hypothetical former glory.

Generation and destruction — a dialectic bound to the very core of theories of knowledge," deep-
ening our understanding of fundamental laws of nature. Not only this dialectic informs some areas of
science and philosophy but it also gives a distinct shape to a logic that has resurfaced in the history of
ideas as a structural method. In this regard, such structures of knowledge possess an edifying function
that grounds the premises of many subsequent ideas into a wider investigation of nature, even when
the said ideas do not have a clearly visible attraction to a scientific explanation. It might seem strange
that a philosophical investigation might hold a similar degree of precision and reality as a scientific
statement but given the current context of increasing importance of epistemology in metaphysical
discussions, it should not be seen as an impregnable obstacle.

At first, this brief text aims to bring to light the basic elements of this logic and present them as
structural evidence of a selected number of philosophical and scientific theories. By doing so, it should
be easier to understand that this logic can be applied as a general model to areas of knowledge that
were not benefitting of discussions based on atomism so far. Forsaking an historical exhaustivity for
the free association of ideas, an attentive reader will probably find that some statements could be
justified further or accompanied with more examples, some of which might seem obvious. However,
the extent of such an enterprise is far beyond the short summary of few fundamental ideas that will
follow and would deserve much more praise once achieved than the present text ever would pretend
to. The only issue with ‘critical’, ‘annotated’, ‘exhaustive’ texts is that, by the cheer volume of provided
information, they seem to sometimes require an intense study to be accessible to the novice, appeal-
ing mostly to experts. Most often than not, the essential ideas or findings of a theoretical text can be
summarised in a surprisingly short amount of words, would these words be chosen with enough care.

Once extracted, the logical structure will be looking for a new area of application and there might
be one that is in need of more theorisation and conceptual thinking. Recent interest for exhibitions

Crumbling edifices possess this strange beauty of presenting a life that was, a time that has passed,

1 Niels Bohr, Atoms and human knowledge, Wiley; Chapman & Hall, New York, 1958, p.85: ‘At first it might seem surprising
that atomic science should contain a lesson of a general nature, but we must remember that it has in all stages of its de-
velopment concerned profound problems of knowledge.’


http://patosmetrypav.blogspot.gr/2015/08/blog-post.html
http://m.city.sigmalive.com/article/15273/se-llia-hronia-spring-roll-en-na-n-meros-toy-kypriakoy-meze
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and curating in the arts has been an occasion for many magazines, conferences and authors to gather
around the subject for a discussion about the state of the practice.? Many books about the history of
exhibitions from the nineteenth century onwards have hit the shelves of most art book shops® and
artists are eager to partake the responsibility of the curator.* Nonetheless, theories about exhibition
practice are still rare, even though some curators have been vocal enough about their opinions to be
considered as formulating a theory.® The present text will look, in a second part, at applying the struc-
tural method found in atomistic theories to a novel concept of the exhibition, by proposing a philo-
sophical ground to practices that remain of the domain of experimentation to this day.

It might also appear to be strange as to why taking a philosophical and scientific theory that lost its
relevance in the course of the twentieth century and apply its inherent logic to contemporary exhibi-
tion practices. Indeed, as theories of exhibition-making are still in their youth (even though the practice
started around 500 years ago), choosing a complex model based, for example, on quantum physics
would be jumping ahead and skipping an important step in the understanding of the disposition of
objectsin space. While this point will be discussed in due course, it is still relevant to mention the scope
of the present study, its aims and expected shortcomings.

As a methodology for a finding a method, mainly primary sources, or in-depth seminal commen-
taries, will be considered for the following investigation. Not denying the greatness of the amount of
scholarship on each of the considered authors, the structural method underlying each of the discours-
es is hardly hidden; it is fairly obvious, for the authors considered, that they were referring to a line of
thinking that originated with Democritus and the question of the infinite divisibility of matter. In this
respect, only the logical ‘atomic’ structure will be extracted and analysed, without touching upon areas
which many have worked on before. If the investigation manages to enlighten some areas of contem-
porary curating as regards to its nature, it would mean that is has reached far beyond its original goal,
which is to open a discussion on the subject.

Physical atomism

The oldest occurrence of the concept of divisibility of matter is due to Democritus (c. 460 — c. 370
BC). While we know of his theory mainly through Aristotle,® it seems that atomism was his answer to
the ancient dualism between the One and the Many, universals and particulars.” It was indeed the main
question of antique philosophy: how to explain the variety of species while seeing a similarity in sep-
arate beings? The answer was generally acknowledged through the existence of a superior transcen-
dental entity 10 &v, later called by scholastic philosophy ‘Unum’, from which emanated ideal forms that
were able to inform particulars. However, in postulating such a concept, Greek philosophers needed
a malleable substance that could transform into that which had to be informed. Democritus’ theory
proposed to explain the phenomena by the existence of indivisible, ‘hard’ (as opposed to the modern
wave model) entities that composed matter,? that he called ‘atoms’ or ‘ideas’ (16€a). ‘Idea’ might ap-
pear at first confusing, given the history of the term in relation to Platonism but for Democritus, there
were two qualities that distinguished atoms one from the other: form and size. In Democritus’ theory,
form is more important than size as it gives to each atom its individuality, its external appearance,®
which is the reason for associating the word ‘idea’, composed from the verb ‘i{6€lv’' - to see.

In his Essay on atomism, Lancelot Law Whyte explained the importance of the conceptualisation of
atoms in the following way:

But there are definite signs, for example in Sumer and Egypt many centuries before Py-

2 Discussion lead by magazines such as Manifesta, The Exhibitionist and Mousse (Artist as Curator series)

3 For example, J.L.Chalumeau, Les expositions capitales qui ont révelé l'art moderne de 1900 a nos jours, Klincksieck, Paris,
2013

4 Many works can be quoted but as clear example it can be seen in works of J.Armleder, T.Demand, M.Broodthaers, J.Ko-
suth or G.Macuga.

5 T.Smith, Thinking about contemporary curating, Independent Curators International, New York, 2012.
6 Aristotle, De la génération et de la corruption, PUF, Paris, 1966.
7 C.Bailey Greek Atomists and Epicurus, Clarendon Press, Oxford, 1928.

8 From this point, all quotations (unless indicated) of Aristotle will refer to the same text, therefore: ibid, 316b.
9 V.Zubov, Development of atomism to the beginning of the 19¢ century, Nauka, Moscow, 1965, p.13.
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thagoras and Democritus, of germs of physical atomism, of the conviction that the universe is
constituted of discrete parts which can be observed and sometimes even counted: grains of
dust, drops of water, seeds of life. Similar ideas are found in the early Greek documents, and
the conception of smallest particles of living matter has had a long history.

But these were exploitations of special ideas which could not be of general application;
they could not suggest, for example, why drops are not seeds and seeds not grains. For this
it was necessary to renounce these exhausted special ideas and go back, as it were, to a more
general idea, logically implicit and unconsciously latent in these special ideas. Here lay the
genius of the Greek atomic school. It discarded drops, seeds, and grains as too special and
went back, or deeper, to a hypothetical universal unit of which all others could be composed,
a fundamental existent which does nothing but fill space where it is, and move to where it is
not. Through this emancipation from preoccupation with special units a new vista is opened
to thought. All the processes of the universe, and all its varied forms, can now be regarded
as nothing but the arrangement and rearrangements of these universal units, the ultimate
material atoms.

Atomism can be seen, in this case, as a logical structure that informed the development of a particu-
lar scientific idea. It can indeed be qualified as ‘particular’ as opposed to ‘fundamental’, even through
its former axiomatic quality, precisely because of the research on the quantum of action that came to
discredit Democritian ‘atoms’. Obviously, it is not an easy task to determine what quality makes a theo-
ry ‘fundamental’ or not, however, with the inception of the atomistic theory, came many unanswered
questions. What happens between atoms? In the case that there is nothing, is there a non-being? An hy-
pothesis on this matter came only with Leucippus, who postulated the existence of an existential void,
quite problematic for Greek philosophies that presupposed the existence of efficient or final causes
for every phenomenon. An additional investigation was also needed to determine how atoms interact
and form matter. Aristotle’'s Of Generation and Corruptionis a source that provides the deepest insight
into these interrogations, even though the atomistic theory is rejected as a whole for the benefit of a
theory of internal movement.

Aristotle starts by acknowledging the different schools of thought on the problem of divisibility
before mentioning a commentary made by Anaxagoras that stipulates an incorrect use of the words
‘birth’ and ‘death’. Indeed, Anaxagoras asserts that there is no such differentiation but only constant
transformation of one state into the other. Nothing is subject to death or birth, things are simply ‘drawn
towards each other’ or ‘actualised’, leading Leucippus to consider that atoms are similarly creating
matter by association and destructing matter by dissociation.' Aristotle then proceeds to position the
problem as a means to know if generation is an association of particles or if it is nothing else than an
alteration of a previous state. By doing so, he places the existence of indivisible fundamental entities
at stake, the existence of atoms could simply be avoided if there would be another way of explaining
the phenomena of generation and destruction. First, he notes that if a body was infinitely divisible, it
would not retain any consistency and would be divisible until an incorporeal state." Additionally, if a
body was composed of an aggregate of dots and void, how can it retain cohesiveness? It means that
the theory of divisibility of matter has a certain limit, beyond which there would be no more possible
division. If, however, there is a limit in divisibility, then the primordial particles are ought to have an
operative modality that would allow differentiation between complex substances. Aristotle supposes
that if there would be such a change in the atomic structure, there would be a change in the essence
of matter; if the change would occur only in properties derived from matter or accidental qualities,
there would be alteration.

Should also be considered the fact that generation can be absolute if something could be born
from the void, as it would be then possible to say that the void exists for some bodies and not others.
It implies that, in order to be absolute, an existence that is ‘coming-to-be’ must be possibly and effec-
tively originating from nothing, otherwise generation is ought to be derived from an existent source.
Admitting such a logicis forsaking the necessity of T0 £v, as 10 €v cannot originate plurality and plurality
cannot fall under its concept.

Aristotle then argues for his own philosophy on the question, stating that internal movementis the
cause of generation as it is caused by affection and corresponds to a natural logic. He ends by asserting
that for a generation to be necessary, it needs to ‘come back’ on itself. By doing so, movement and
circular generation are the requisites for an absolute necessity — the world as it exists in actuality and

10 Zubov, ibid, p. 11.
11 Ibid, 317a.
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in possibility.

The logical structure that supports the argumentation is similar to the syllogistic extremal catego-
ries, where a perfectsyllogism is differentiated from an imperfect one through a quantitative definition.
Indeed, from a syllogism to be perfect, the conclusion needs to derive strictly from its premises, mak-
ing the necessity of the conclusion seem obvious,' while an imperfect syllogism is formed from facts
that need to be the case outside of the given premises. It means that each element of the premises has
to be contained in the definition of the conclusion, in other terms, given A, B and C — three separate
logical elements (whether they are subject or predicate), A would be asserted of all B, B of all C and
therefore A of all C. '* The combinatory structure would be ‘If AB is true, and BC is true, then AC s true’.

When Aristotle defines the ‘absolute necessity’, he uses the same structure — every natural ‘argu-
ment’ has to be contained within the necessary conclusion (the entire extension of one subject could
be asserted about the other subject or predicate) that is created by circularity, which is similar to ‘con-
tainment’, as a perfect syllogism can be qualified as a circular structure. In other terms, if something has
been generated, it could have been so only through the existence of natural premises and not through
emanation from an existential void — similarly to a syllogism, a perfect generation is only a matter of
a natural logic that operates by internal necessity. The product of a generation is necessary and not
contingent as it proceeds naturally from given premises, if we suppose these premises to be stable. It
is worth explaining a little further what can be called a ‘natural premise’, as such a notion can be some-
times confused with others. ‘Natural’ would oppose, in this instance, axiomatic statements, such as
the ones made by fundamental physics theories, simply because there is still a lack of clarity as to what
constitute makes a theory ‘axiomatic’ and how long such a theory can be applied. Natural premises are
facts and not judgments, necessary occurring and not subject to being true or false. When applied to
Aristotelian syllogistic, natural premises are efficient causes in essence and in fact, making statements
being true or false and allowing generation. In On Generation and Corruption, the same logical structure
is applied to a general theory of natural effects, stating not how events effectively occur but what sort
of logicis underlying every phenomenon of generation and destruction.

Even though the Aristotelian account of generation does not give favour to an atomistic theory, it
can be clearly seen that by using a structure based on syllogistic logic for the discussion, there is room
for simple and complex elements. When Aristotle uses his logical syllogistic, he proceeds as a logical
atomist, by considering complex statements as being composed of simpler ones and by using predica-
tion as a means for qualifying a subject by several simpler steps. The idea of atomism is not limited to
a Democritian explanation of natural phenomena; the logical structure of small entities composing a
larger one is embedded even in Aristotle’s syllogistic. When it comes to explaining the nature of gen-
eration and corruption, Aristotle proceeds by using his logical concepts, which require a perfection of
syllogisms. This perfection and the way the subject-predicate relationship is constructed is atomic in
essence, as it derives from smaller, self-contained concepts to explain larger ones.

While doubt is a matter of reason when the Democritian model is considered by Aristotle, it is likely
to be questioned in a different way when modern physical theories are discussing the subject. In Atom-
ic Physics and Human Knowledge, a paper Niels Bohr wrote in 1955, the author explains the major shift
represented by quantic processes in the beginning of the twentieth century in these terms:"

[...] the constituents of the substances led Planck, in the first year of this century, to the
discovery of the universal quantum of action, which showed clearly that the classical physical
description is an idealization of limited applicability. In phenomena on the ordinary scale,
the action involved are so large that it can be left out of consideration. However, in proper
quantum processes, we meet regularities which are completely foreign to the mechanical
conception of nature and which defy pictorial deterministic description.

As a replacement for an inadequate model, Bohr also provides a reason for quantum processes to
be prevalent on the traditional mechanical explanation: **

The indivisibility of quantum phenomena finds its consequent expression in the circum-
stance that every definable subdivision would require a change of the experimental arrange-

12 Aristotle, Prior Analytics, Loeb Classics, Harvard, 1989, 24b10.
13 Aristotle, Prior Analytics, 26a.

14 N.Bohr Atomic Theory and Human Knowledge, p.85, quoted in note 1.
15 Ibid, p.90
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ment with the appearance of new individual phenomena.

He concludes on that point by pointing out the prevalence of experimental conditions in the anal-
ysis of physical phenomena:'®

In quantum physics, as we have seen, an account of the functioning of the measuring
instrument is indispensable to the definition of phenomena and we must, so-to-speak, distin-
guish between subject and object in such a way that each single case secures the unambigu-
ous application of the elementary physical concepts used in the description.

The issue of infinite divisibility has seemingly found a theoretical solution by simply being unnec-
essary in the atomic theories of the twentieth century.' Is it indeed more relevant to reach an under-
standing on how far the microscopic can be observed and how the instruments of research interact
with the data, rather than pondering on the possibility of a limit to divisibility. For instance, it is irrele-
vant to talk about divisibility when considering the wave phenomena, which is the explanation for the
orbiting electrons around the atomic nucleus. With theories shifting away from a particle-only world
towards other models of representation, the Democritian atom and its satellite questions seem to
have comfortably lodged as a part of history, as opposed to have any actuality.

The current accurate model of representa-
tion of an atom is the Heisenberg model (fig.1)'8,
partly based on the Bohr-Rutherford model.

In few words, after the discovery of the
atomic nucleus by Rutherford and of the neu-
trons by Chadwick, there was an apparent con-
sensus on the core of the atom being a mixture
of neutrons and protons. Nonetheless, the sta-
tus of electrons has been more problematic.
Bohr imagined electrons circulating around the
nucleus like the planets do around the Sun and
jumping from one orbit to the other. Schréding-
er proposed the explanation that the atom was
a wave, not a particle, naming the phenomenon
‘Electron Cloud Model'. The final unification of
both Bohr's and Schrédinger’'s theories came
through the work of Heisenberg and the model
of a solid nucleus surrounded by a ‘cloud of pos-
sibility’ for the positioning of electrons prevailed
as a dominant physical model.

Deriving from both Aristotle and modern
physical theories, it can be seen that, although
the implementation of the atomic structural log-
it can lead to the dismissal of Democritian atoms, the structure outlined by Law Whyte is still relevant
and correct. In abstract, every idea or matter can be divided into smaller components that, far from
dissociating the wholeness of the subject, make for an essential structure. As these essential elements
are not only belonging to the physical world but also the intellectual one, it is safe to assume that
there is a pattern at work that makes both instances possible. Whether the understanding of physical
atoms is induced by nature itself - or is a creation of a history of ideas - does not matter, as the struc-
ture pertains its viability through distinct categories of thought. The study of the variety of ideas that
can be achieved through the consideration of the divisibility of complex objects into smaller, essential
ones, does not seem to be a function of scale but a result of the internal proficiency proper to thinking

Fig.1: Representation of the Heisenberg atomic model

16 Ibid, p. 91.

17 For a historical account of twentieth century atomic theories, see J.S.Trefil, From Atoms to Quarks, The Athlone Press,
London, 1980.

18 It is worth mentioning that other conceptual models were important in the history of atomism, such as the Dalton
model, butitis not the aim here to propose an historical review of atomic model. For the picture, courtesy of: http://www.
universetoday.com/wp-content/uploads/2009/08/640px-Helium_atom_QM.svg_-578x580.png , consulted as 10:25,
10/04/2017.
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processes relying on simpler elements as a basis for ‘macroscopic’ assumptions.
Characteristica Universalis

A similar logical structure can be found in Leibniz, starting from his first publication in 1666 De Arte
Combinatoria™ where the author determines a number of key points that will be used in his further
writing. One primary postulate is especially interesting to compare to early atomic thinking as it is
formulated in this way:?°

4. Postulate. Any number of things whatever may be taken simultaneously and yet be treated as one
whole. If anyone makes bold to deny this, | will prove it. The concept of parts [partium] is this: given a
plurality of beings all of which are understood to have something in common; then, since it is inconven-
ient or impossible to enumerate all of them every time, one name is thought of which takes the place
of all the partsin our reasoning, to make the expression shorter. This is called the whole [totum]. But in
any number of given things whatever, even infinite, we can understand what is true of all, since we can
enumerate them all individually, at least in an infinite time. It is therefore permissible to use one name
in our reasoning in place of all, and this will itself be a whole.

From an early age, Leibniz used a model for his logic that stipulates that a concept can be divided in
simpler concepts. This exact point is underlined by Couturat in his milestone book on Leibniz’s logic:?'

First, all concepts must be resolved in simple concepts by an analysis similar to the decom-
position in prime factors; and they can all be obtained and composed, in turn, by the progres-
sive combination of these simple concepts.

As a founding postulate of Leibniz’s logic, it is a notable starting point for developing a mathemati-
cal and metaphysical system as successful as the Integral Calculus or the Monadology. In essence, such
a postulate is relatively close to Democritus’ primary intuition: the world is composed of a number of
complex units that can be divided into smaller ones. Applied to logic, objects are abstracted into con-
cepts, atoms into units and their relationship is ruled by predication. As Leibniz suggested, any com-
plex phenomenon can be divided into parts that cannot be recalled every time a reference is made to a
specific object. In other terms, if one wants to say ‘chair’, there is no need to mention all the concepts
and parts that form the single occurrence of the object ‘chair’ like ‘it is made of A amount of wood’, ‘it
follows B design’, ‘the design has been made by C’, ‘the tools used for construction are D'. It is simpler
and more natural to just refer to ‘chair’ as an agreed aggregate of notions and materials that lead to a
common understanding of the referent. However, the simpler concepts and materials that define and
compose ‘a chair’ are still implied in the word itself and can be expressed as predicates of ‘chair’ used
as a subject. In that case, any concept can be predicated in a clear way, by exposing all its possible parts,
but that operation would make the current form of language impossible to use, which is the reason
for using complex concepts. This need for complexity is also the justification of the need for a formal
language, like in mathematics, where it would be impossible to make any progress if every sign would
have to be followed by a full mention of all demonstrations that lead to the existence of that sign. The
idea behind the Art of Combinations is a demonstration that each subject contains the entirety of its
predicates. It can be achieved through a method of combination of existing predicates by following a
reasoning that starts with these terms:*

8. Furthermore, the whole itself (and thus number or totality) can be broken up into parts,
smaller wholes as it were. This is the basis of complexions, provided you understand that there
are common parts in the different smaller wholes themselves. For example, let the whole
be ABC; then AB, BC, and AC will be the smaller wholes, its parts. And the disposition of the

19 The text can be found in G.W.Leibniz, Philosophical papers and letters, Humanities Press, New York, 1970; For the origi-
nal text, G.G.Leibnitii, Opera Philosophica, Bernolini, 1840, from p. 6.
20 Ibid, p. 75.

21 A recent edition is L.Couturat, La logique de Leibniz: d'aprés des documents inédits (Ed.1901), BNF, Paris, 2013, p.49 :
‘D’'abord, tous les concepts doivent étre résolubles en concepts simples, par une analyse analogue a la décomposition des
nombres en facteurs premiers ; et ils peuvent tous, inversement, étre obtenus et composés par la combinaison progres-
sive de ces concepts simples.’

22 G.W.Leibniz, Philosophical papers and letters, p.80-81, quoted in note 19

THE BIG MOSAIC 103

smallest parts, or of the parts assumed to be smallest (that is, the unities) in relation to each
other and to the whole can itself also be varied. Such a disposition is called situs.

From that point, the discourse about combination is centred around the possible relations between
the ‘smallest parts’, in the preceding excerpt A, B and C, and how their combination and possible dispo-
sition can allow to qualify ABC in its entirety.

In the part called Applications of problems | and Il of the same essay, Leibniz refers to Aristotle (he
quotes ‘On Generation and Corruption, Book II'), proving that he had a deep knowledge of Democritian
atoms and Aristotelian theory on the problem of divisibility. He mentions Aristotle in order to apply his
combinatory system to a physical theory on the interaction of elements and discuss other problems
that relate to theology and justice. He explicitly pondered about which side to join: Democritus or Ar-
istotle.?? It seems, by the way his early Combinatory system is constructed, that Democritus prevailed.
The whole system is illustrated in the first edition of his essay:

Fig. 2: Illustration of Leibniz's Combinatory System

The particular part that is relevant in the context of the study of atomic thinking would be the one
referring to God, placed in the centre and being the mediating power between all possible combina-
tions:

As demonstrated by Couturat and Russell in the beginning of the twentieth century, Leibniz's met-
aphysic is based on its logic, not the other way around, despite some controversies.?* Leibniz himself

23 Quoted in L.Couturat, La logique de Leibniz, p.118 ‘La pluspart de mes sentiments ont esté enfin arrestés apres une
délibération de vingt ans ; car j'ay commencé bien jeune a méditer ; et je n'avois pas encor quinze ans quand je me prome-
nois des journées entiéres dans un bois pour prendre parti entre Aristote et Democrite ‘ [Cf.Lettre @ Remond du 10 janvier
1714, Phil, I, 606.]

24 Aknown example would be M.Heidegger, The Metaphysical Foundations of Logic, Indiana University Press, Bloomington,
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claimed that ‘Ma métaphysique est toute mathématique pour dire ainsi ou le pourrait devenir.’?® It is
therefore possible that, metaphysical assumptions put apart, this sign represents the simplest concept
of nature, a logical ‘atom’.

While it might seem like a big jump, from the first publication to one of the latest, the other evi-
dence of very clear atomic thinking can be found in the Monadology. The text is a result of many adjust-
ments that Leibniz brought to his system over the years. A full account of that evolution can be found
in Russell’'s book on Leibniz;%¢ in that same book, Russell introduces monads in these words:

| come now to the description of the common qualities of monads. The first of these are
perception and appetition. That monads must have perceptions is proved in various ways. (1)
Monads “cannot have shapes; otherwise they would have parts. And consequently, a monad,
in itself and at a given moment, cannot be distinguished from another except by its internal
qualities and actions, which cannot be other than perceptions (that is to say, representations
of the compound, or what is outside, in the simple) and its appetitions (that is to say, its ten-
dencies to pass from one perception to another), which are the principles of change.”

Russell chose to insist on the modus operandithat is intrinsically qualifying monads because he pref-
aced the chapter The Nature of Monads in General with a discussion on the concept of space and time
as means to stipulate the existence of elementary entities. However, within the purpose of analysing a
possibility of atomic thinking, an introduction to monads can be simply inferred from the beginning of
the source text itself. In The Monadology Leibniz starts by defining monads as prime, simple substanc-
es — simple being defined as ‘without parts’. Simplicity equates, in this context, clarity, as the division
of complex substances into simpler ones allows for an understanding of compounds without a sense
of confusion of concepts, all the concepts being developed through the agency of individual monads.
Leibniz makes then a point that is crucial in associating his thinking with Democritian atoms and a sur-
viving logical structure of divisibility as essential composition of matter or ideas:?’

3. But where there are no parts, it is impossible to have either extension, or figure, or
divisibility. The monads are the true atoms of nature; in a word, they are the elements of
things.

Making a statement that uses ‘true’ as a justification of the validity of his theory is a reference to
the rejection of the formulation of the Democritian model but in no way a forsaking of the underlying
logical structure. The rest of the text develops the concept of monads and explains the possible inter-
actions that might occur in regards to external elements. By using monads, Leibniz also frees himself
entirely from the Aristotelian influence and the dominance of the four elements; elements are coming
in infinite numbers, as each monad is an indivisible element, composing nature and all possible inter-
actions.

While Democritus and Leucippus explained the movement of atoms by their attraction to where
they were not (Leucippus postulating the existence of a void where the atoms would move to), Leibniz
supports his system by the concept of pre-established harmony. From Russell:*®

The pre-established harmony is an immediate result of perception and the mutual inde-
pendence of monads. “The nature of every simple substance, soul, or true monad,” Leibniz
explains, “being such that its following state is a consequence of the preceding one; here
now is the cause of the harmony found out. For God needs only to make a simple substance
become once and at the beginning a representation of the universe, according to its point of
view; since from thence alone it follows that it will be so perpetually; and that all simple sub-
stances will always represent the same universe”. Each monad always represents the whole
universe, and therefore the states of all monads at every instant correspond, in that it is the
same universe they represent.

1984, p. 28.

25 Leibniz, MS (Gerhardt), I, p. 258.

26 The reason for choosing to refer to Russell will be apparent in the next chapter: B.Russell, A critical exposition of the
philosophy of Leibniz, George Allen & Unwin Ltd, London, 1971, p.131.

27 G.W.Leibniz, ibid, p.643, full reference in note 19.
28 B.Russell, Philosophy of Leibniz, p.137
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Famously illustrating this idea by a metaphor of two clocks that would run exactly at the same
rhythm, provided that they were set up at the exact same moment by the same person, Leibniz finds
a defendable parallel to quietism without abandoning the solid logical grounds set up through his
career. The concept of pre-established harmony is an exemplary outcome for atomic thinking — more
importantly, it exemplifies how a change in the underlying logical structure can impact on the formu-
lation of a metaphysical theory.

One of the main projects that Leibniz occupied himself with was what he called a ‘Universal Charac-
teristic’' - Characteristica Universalis. It embodies the idea that there should be a formal language for ex-
pressing philosophical ideas in the same way as there is a language to express mathematical ideas. He
held the success of mathematics accountable to its formalisation and believed that the same level of
clarity can be attained in other problems, by the invention of a new language. Such a language would
be modelled after the combinatory system and would allow predication without a lexicon.? It would
be similar to learning how to count — one can count to infinite simply after learning how numbers are
succeeding each other, which is achievable much faster than learning a foreign language. It would
require to break down each existing concept into smaller, more essential concepts and to represent
these with appropriate formulation. This way, every word would be a compound of simpler notions,
just like every number is a compound of numbers 0 ~ 9.3° Eventually Leibniz comes to the conclusion
that images would be the best possible signs to use for the representation of imaginary or visual ideas,
31 which is an idea that he was not able to realise.

With this in mind, the illustration of his De Arte Combinatoria appear to be more than a simple rep-
resentation of the system established by Leibniz in his young years but comes as a prefiguration of the
conceptual struggles that were to come later in his life. In that sense, the central pictogram is not only
a ‘logical atom’ but possibly the manifestation of a true monad.

Russell's Logical Atomism

In 1918, Bertrand Russell gave a series of eight lectures at 14 Gordon Square, presently home for
the Royal Institute of Philosophy, entitled ‘' The Philosophy of Logical Atomism'. As mentioned in the pre-
vious part, Russell was a keen reader of Leibniz and devoted one of his early books on a ‘critical exposi-
tion of his philosophy’. Alongside Louis Couturat, he was a pioneer in establishing Leibniz's metaphys-
ical thinking as grounded into a logical system. At the time, this demonstration called for controversy
as it was generally admitted that metaphysics were Leibniz's groundwork. One thing is certain, Russell
had not only an in-depth knowledge of Leibnizian philosophy but also helped change its receptionin a
way that fits the assumption that atomic thinking was close to his own concerns.

He starts off by stating the aim of his logical system: 3

The logic which | shall advocate is atomistic, as opposed to the monistic logic of the peo-
ple who more or less follow Hegel. When | say that my logic is atomistic, | mean that | share
the common-sense belief that there are many separate things; | do not regard the apparent
multiplicity of the world as consisting merely in phases and unreal divisions of s ingle indivis-
ible Reality.

Russell’s refusal of a monist Hegelian perspective is similar to the Democritian solution on the oper-
ation of the to £€v— matter and ideas are composed of indivisible parts, rather than being a continuous
steam of a superior consciousness. His direct reference to an ‘atomistic logic is not only a take on Lei-
bnizian monad theories but also a testament to the efficiency of the original Greek model, as he does
not rely solely on a metaphysical approach of the issue; his focus is clearly on logical systems?? 'The
reason that | call my doctrine logical atomism is because the atoms that | wish to arrive at as the sort of
last residue in analysis are logical atoms and not physical atoms.’ He prefaces that statement by indicat-

29 L.Couturat, La logique de Leibniz, p. 112.

30 For further analysis, Couturat, p. 106.

31 Quoted in Couturat, Lettre a Tschirnhaus, end of 1679 : ‘Opus est tamen signis aliis, sub quibus ego comprehendo
imagines et verba. Optima signa sunt imagines; et verba, ut apta sint, debent imagines accurate repraesentare’ (Math., 1V,
481 ; Briefwechsel, |, 405.)

32 B.Russell, The Philosophy of Logical Atomism, ed. By David Pears, Fontana/Collins, London, 1972, p.32
33 Ibid, p.33
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ing that he will be starting any analysis by formulating something that seems so obvious that it would
be questionable as to why even mentioning it.3* Further in the lectures, he differentiates propositions
in a Wittgensteinian way* ‘propositions are not names for facts’, indicating that the simplest gram-
matical ‘particle’ would be a proposition containing one single verb3®, excluding those that contain
proper names as subjects, names being complex structures in themselves. It is worth noting that this
definition of an 'atomic proposition’ is quite similar, yet so different, from Leibnizian subject-predicate
structure. In a sense, a single verb proposition is a predicated subject but considering Russell's Principia
Mathematica, it is to understand as a mathematical function rather than a mathematicalinclusion. Both
systems are in that regard bound to the state of mathematical advancement characteristic of their
time. However, both of them are postulating the existence of indivisible small parts, fighting against
monistic assumptions and providing structural elements inspired from Greek atomism.

Russell even goes further in the reference to what could be called, from now on, an ‘atomic struc-
turalism’, by using molecules as a conceptual model for his logic:

I call them molecular propositions because they contain other propositions which you
may call their atoms, and by molecular propositions | mean propositions having such words
as ‘or’, 'if’, ‘and’ and so forth.

It is interesting to observe that Leibniz did not have access to this terminology, molecules being
discovered after his death, in the beginning of the nineteenth century. In Russell’s case, the reference
to molecules is crucial to further understand the parallelism at work. His logical system is mirroring
that of natural sciences, using scientific terminology not to add some unnecessary technicality to his
proposal but to effectively point out a logical similarity in the way things unfold. Philosophy is a mirror
of natural processes not because it describes them in an accurate way but because it aims at reasoning
with the same logical patterns.3”

Just as atomic thinking had to be replaced in physics by quantum mechanics during the twentieth
century, there is hardly any further clear reference to atomic structuralism after Russell. With the state
of natural sciences changing, it seems that there had to be a change with what natural systematic phi-
losophy would have to mirror but this is not the purpose of this text. It is however curious to imagine
how would Russell’s logical philosophy have changed with the prevalence of quantum mechanics and
the discovery of Higgs boson —would he have employed ‘quantic propositions’ instead? Unlike Leibniz,
he abandoned some parts of his logical atomistic system in later years but the fact that he used a spe-
cific model derived from natural sciences is of an immense value for the present study.

Atomic structuralism in curating exhibitions

In consideration of the subject presented so far, atomic structuralism, or atomic thinking, has been
used several times through history to inform intellectual systems. Although chosen examples are not
pretending to exhaustivity in the matter, neither to a full account of the atomic thinking for each of
the authors, they introduce sufficiently a structural logic that could be used for curating in the context
of contemporary exhibition spaces.

What in fine is the common element of atomic model of thinking, as seen throughout all given
examples? The initial observation is indeed, like the basics of the model itself, simple. Atomic models
are all based on the assumption that smaller elements are composing complex substances. An under-
standing of primary elements gives a key for understanding complex ones, their relationship being
based on possible mathematical concepts (inclusion, extension, function).

The first problem arising from the use of the model is defining which substance or phenomenon
constitutes a primary element, the ‘atom’ of an exhibition. For example, it is possible to consider a
painting as a compound of colours and gestures applied on a support. In this case, the basic elements
would be colours, gestures and the aspect of the support. However, would an exhibition of paintings
arranged by colour be a sufficient description of the exhibition process? It might be so if the general
purpose of the exhibition is to gather paintings concerned, for example, with the colour black. This
would be an gestheticapproach to curating. What happens if the artworks are assembled not by colour

34 1bid, p.48

35 Ibid, p.41
36 Ibid, p.63
37 Aview inspired by R. Rorty, Philosophy and the Mirror of Nature, Princeton University Press, 1°*ed.1979
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Fig.3: Representation of an example of a basic logical atomic structure

but because of a specific iconography or a specific story attached to them (For example being part of
the collection of X or representing the Virgin in the Seicento)? In that case, gathering artworks that are
painted with a similar colour would not be fitting any more the purpose of the exhibition because it
would be focusing on the wrong basic elements, the wrong ‘atoms’. The exhibition should then gather
objects that are matching the idea of the exhibition, no matter how they relate to each other from an
aesthetic point of view. This could be called a propaedeutic approach. In each exhibition, there is an
emphasis either on one or the other, without being completely exclusive.

This should be explained further. There is a sort of dichotomy at work that triggers a specific set
of questions from the public: why is this artwork here instead of another one? How is it relevant with
the rest of the show? Why next to these works and not others? Most of these are related to a single,
overreaching idea of how the exhibition should be made, that originate in the mind of the curator(s).
Certainly, there are some constraints that can limit the decision-making such as availability of artworks,
price of loan, specific conservation conditions, collector’s or investor’s requests. However, if the idea
of the exhibition is, for example, to show how painting flourished in the Low Countries in the sixteenth
century, it is unlikely to include a painting by Malevitch. Does this mean that a painting by Bruegel
could not ever be hung besides a Malevitch? It simply means that, following the general idea of the
exhibition being propaedeutic and supporting a specific interest, it would not fit in the show. Howev-
er, if the general idea of the exhibition would be ‘The representation of field labour through history’
then a drawing by Bruegel like ‘' The Summer' could figure next Malevitch's ‘The Farmer in the Field , both
depicting farmers gathering hay, although in very different pictorial approaches. This would be equally
propaedeutic, as the art object is taken for its symbolical, representative value and assembled to oth-
ers in that way. Even though they would not share any intrinsic pictorial resemblance besides, in that
example, the theme, they would still be displayed next to each other without causing any troubles of
understanding from the public. On the opposite, if the approach of the exhibition focused rather on
an aesthetic approach, it would look for formal similarities between presented artworks to justify the
inclusion of a given artwork over another, in a specific disposition (to stay on theme with painting, an
aesthetic approach could put Yves Klein's Untitled Gold Monochrome next to Fra Angelico’s Adoration
of an Angel).

The existence of this dichotomy seemingly relies on similarity of symbolical or formal values. For a
more accurate term about symbolical value, it is suitable to use the accepted neologism ‘metadata’, as
it is essentially what is used in exhibition practice. The metadata is the integrality of available informa-
tion on a painting that does not relate to its formal qualities per se. It might be information about prov-
enance, conservation, technique, location, identity of the artist but can also designate the research
made around an artwork and its place in written art history. The only thing is does generally leave out is
a formal analysis of the object. Coming back on similarity, it seems that curatorial choices are generally
made following a specific logic: something has to be similar between presented artworks, whether it
is in the metadata or in the form. From previous philosophical examples, it is close to the concept of
pre-established harmony, however in this case it is not pre-established; a specific choice is being active-
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ly made in order to seek a harmonious, relevant combination of artworks. It could be argued that an ex-
hibition could potentially be made by taking a list of all practicing artists and proceed to a randomised
selection of their works. It would be however based on few assumptions: 1) the quantity of practicing
artists is a known quantity 2) there is a clear definition of what makes a practicing artist 3) there is an
impartial system of randomisation. None of these assumptions can be established clearly, leaving this
potential exhibition as a fiction rather than a reality for the moment.

The origin of the need for similarity seems to be too complex to be addressed here as it would
require a much larger enquiry across several disciplines. Nonetheless, other issues concerning exhi-
bition ‘atoms’ can be discussed. It can be noted that while the aesthetic approach gives prevalence
to the physicality of the artwork, the propaedeutic approach favours the contextuality. In that sense,
an exhibition focusing on formal qualities of presented artworks is more likely to be going deeper in
formal relations between objects, at the expense of a part of their social and historical context. The
inverse is true for the propaedeutic approach. The key point to retain from this distinction would be
that the apparent differentiation between the two categories occurs in a necessary way. This would
point to the fact that something has to be different about them in essence to be visible in fact, ‘es-
sence’ meaning their atomic structure. Indeed, in the aesthetic case, aspect of the support, use of the
medium and complexity of the artistic concept could represent some of the characteristic atoms that
define the category. In the propaedeutic case, it would be provenance, conservation, relevance for the
target public, expected interest and promotion of academic research.

The degree to which an exhibition is leaning towards one of the categories is not possible to de-
fine in a clear way. At what point can be said that a given relation between two works is stopping to be
formal and starts to be contextual? When does the influence of metadata start and stop? It is likely that
the only relevant statement that can be made in this case is to say ‘Each exhibition is slanted towards
one of these categories to some degree.’ At this point, a reasonable doubt can be expressed about the
possibility of a unified theory that could be applied to any type of exhibition. Certainly, the phenom-
enal categories can differ in each occurrence, showing no sign of coordination in concepts — practice
would stay therefore as such, unqualifiable and confused as to its terms. While this might be correct to
some extent, such an argument sees the dichotomy between aesthetic and propaedeutic as partially
exclusive of each other, correctly analysing current practice but failing to consider the exhibition as a
unified concept.

What would a unified concept of the exhibition look like? It would be describing the distinctive
qualities of exhibitions as opposed to other types of phenomena. In that regard, both approaches an-
alysed so far are contributing to the same concept and are not contradictory. An exhibition can there-
fore be characterised as being aesthetic as well as propaedeuticin a certain ratio. Its atoms would then
be all the distinctive qualities such as, in accordance to examples given earlier (however not pretending
to be exhaustive), aspect of the support, use of the medium, complexity of the artistic concept, prov-
enance, conservation, relevance for the target public, expected interest and promotion of academic
research. It is worth noting that artworks in themselves cannot be qualified as atoms. Artworks are a
compound of simpler elements and their disposition in a space that increases visibility is what the ex-
hibition is aiming to do, but not what the exhibition ultimately is.

Through the succinct account of selected philosophical and physical theories, it was possible
to distinguish a recurrent structure. That structure proved to be inheriting from Democritus and be
suitable for analysis. If such a term would be allowed, ‘atomic structuralism’ is therefore a name that
could be given to this logic, helping to understand the link to natural processes and opening on social
practices. Asocial practice that seems to be needing of a theoretical structure is curating; atomic struc-
turalism seems to be able to explain the difference between exhibition types. By doing so, it allows
for a better understanding of the place of the artwork within an exhibition space. If this study can help
opening a discussion on this subject, it would have accomplished more that it could ever deserve.
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The sin of autobiography’

by Kyriakos Margaritis

The soul fears excessively the generalisations
Nicos Gabriel Pentzikis

Gabriel Pentzikis. It's a kind of a medicine against all evil. He was, for that matter, a pharmacist in

Thessaloniki. Me getting once again into his writings didn’t occur by hazard, neither for academic
research purposes, but precisely because of anillness, an existential one, that | call, for this text's sake,
disorientation: in the deep darkness of Athens, although in the middle of March, I had lost the way, the
one that leads to the Orient, to the Far East and, therefore, to the edge of the West. It's at that edge,
| think, that the rise of the Self lies, defined by the call: shed light on my darkness. The latter -that is,
the darkness- has been horrifying me since a child, so | took a couple of books and, much like all the
perplexed scriveners of the North, headed towards the seas of the South. For the first time since 2002,
| Found myself in Paphos during springtime. It was not a random moment of the year either. It was dur-
ing the idles of March, the feast of Zeus, the same days upon which, in 44 B.C., the horrible prophecy
was fulfilled and Gaius Julius Cesar was murdered by 23 stabbings: Et tu, Brute?

| wonder whether he had kissed him just before.

In this mourning ambiance and after having finished my beloved Ersiand the Architecture of a scat-
tered life, 1 opened, on the day of the Evangelism, the collection of texts bearing the title For Ecclesiasm.
It's the third edition of the book (the first one was published in 1970 and the second in 1986) and the
first one that was published in Athens (instead of Thessaloniki) by the Indictus Editions, in 2007. Be-
sides signifying the beginning of the ecclesiastic year, which is the 1=t of September, (the same day that
was, recently, consecrated by the Orthodox Church to honor the natural environment, which means
the creation that contains all of us) the word Indictus, due to the alliteration, makes me think of the
great merchant of the 6™ century A.D., called Cosmas, who became known to everybody as Indicople-
ustis (“the one who sailed to India”): in order to sell his goods, Cosmas went as far as India. He almost
literally ceased the day —in the place where the God of Sun rises.

Commerce, of course, could only have been a pretext for such a groundbreaking crossing of the
seas. We know very well that Cosmas, just like Julius Cesar and the ungrateful Brutus before him,
just like Nicos Garbiel Pentzikis after him and just like me recounting this story for you, searched for
nothing more than a little bit more of light. And to be specific: an evening light, a cheerful light, an
uncreated light. The acheiropoieton of this light is not a general notion. It has to do with the specific suf-
fering body that is torn to pieces in our hands when we recollect it, among other shipwrecks, from the
shore. When it comes to itself, perhaps by our own life-giving kiss, it brings us back the memory of our
ancestor (let’s say of Adam) coming out of the abyss of the ocean, to begin a stroll around the world. It
reminds us of the laconic description of this event in the god-inspired manual of paleontology known
as the book of Genesis: let there be light. No matter how happy, the event does not allow us to rejoice,
since we still are far from the cheerful cry who will warm us down to our core: Now, all things have
been filled with light. The stroll has only begun.

Meanwhile, during the stroll, one needs to keep one’s eyes open and to keep one’s fingers moving
in order to recollect all the shipwrecks, astounding and humble, that the waves bring to the island’s
shores. Imagine me now at Paphos’ harbor, just before sundown, on a day with cold breeze bringing
bay leaves around me, in the middle of the ritual of a stroll that starts from the Venetian Castle and the

I_ately | have been reading, once again, years since the first time | did, the works of the late Nicos
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Lighthouse and, having passed all along the seashore, leads to the Rodafinia, or even further. My pace
is orchestrated by the nine (as many as the orders of the angels) texts of Pentzikis, in my worn-out copy
of his book For Ecclesiasm. The book'’s kind and its structure seem to me to be omens and interpreta-
tions. The picture on the cover is the author's artwork: the image, painted in 1978, is made on carton,
using temperas, and bears the title The wedding. It shows a couple in front of a shining iconostasis and
three -if I am not mistaken- priests. They are surrounded by a gathering of people who | suppose are
friends, Family and neighbors. The best man has already lifted up the wreaths, in order to bless this holy
mystery which, according to Paul mega estin - is a profound one.

How could that be otherwise? - | think. The wedding presupposes a recognition, a farewell and a
promise. The newlyweds recognize the innate incapacity of the human being to be self-sufficient and
alone and accept the dangerous dynamism of the relationship, without any other guarantees than
love, which is the founding force of the universe and its destiny. They bid farewell to their familial nest
and open themselves up to the world, in the same way that a ship spreads its sails — a ship that will
sink, yes, but that will, in the meantime, give to me, the stroller on the shore, the necessary materials
for a resurrection of some kind. This resurrection, a struggle and a prize at the same time, brings light
to the world. The light is the content of the marital promise. In the last text of the volume, under the
title “The specific and the wedding”, Pentizikis reflects on another of his paintings, which shows a fish
(let's say ICTHYS) kissing Persephone as a bride. He notes: “We are facing one of the main problems in
modern painting. The replacement of darkness by light. “Shed light on my darkness” is the most impor-
tant plea of the Orthodox monks. If the darkness of those who enter the communion of the wedding
is not lightened, their faces fade away. In the same way that faces are eaten away by light in modern
paintings.”

Therefore, in the wedding feat (and feast) we are groping at Cesar’s rattle, at the violent gesture of
Brutus, at the travels of Cosmas and at my own stroll on the shores of Paphos, on an afternoon with
cold breeze which bringing bay leaves around me and (I almost forgot them), lilies. The wind sweeps
the landscape, as the Bardaris does in Thessaloniki. It's a condition that restores existence’s virginity, so
that in the immaculate belly of Mary can be conceived a new child, the God who was before time. The
lily, toxic and salutary at the same time, needs no introductions. As for the bay leaves, let’s say that |
chew manically on their bitterness in order for my breath to turn sweeter. In these all, one can distin-
guish the lurking menace which, at the same time, sets in motion the stroll by the sea that | am now
narrating. But mainly, it sets off the perfectly humane tentative to put together a world (obviously: to
put together the resurrection and to bring light on a world) out of the miserable components casted
away by the waves: fragments, leftovers and broken masts.

We are talking about remains, which brings me back to my used-up copy of the book. In the very
second page of the volume (worth noticing: these first pages are not numbered), we can distinguish, in
a black and white photograph, Nicos Gabriel Pentzikis, in the Protaton of the Mount Athos. He is kissing
the remains of the saints of our Orthodox Church. The writer’s hand, the same hand that designed the
map of this treasure, is caught at the height of this nose, where his thick framed glasses lay, and | am
wondering whether the photograph was taken while his hand was going for his forehead to make the
sign of the cross, or if it was on its way descending to his belly, to bless the incarnation of the word -
the most valuable fruit of one’s womb. We'll never know and we need not to, for what matters here
is the immediately following gesture: the kiss that Penzikis will commit on the remains — to resurrect
them?, in order for him to be resurrected?, or maybe both? That's what I think, since the wedding ges-
ture goes both ways, it's mutual, in the same way a pilgrim does not hesitate to burn his lips on the
sanctity of coal, in order for a supraessential sweetness to breathe among with diamonds and pearls.

The inter-embracing that takes place during the act of kissing —the human attempt to kiss and the
divine response of the grace-takes the wedding tentative to turn darkness into light even further. The
philosophical stone that makes it possible to become one with the lightning has nothing magical in it:
it's the common human destiny of speech: “Let us look, then, a bit further, let's see whether we can
include in one and only stage of the soul all the people we have mentioned while walking by the restless
waves and the shore of the echoing sea. Don’t you think that all of them are cruelly distanced from the
present, to an extreme point of solitude, where the individual contemplates all things that surpass
the world, while claiming his restitution? Doesn’t a situation of this kind relate directly to the prayer?
There! That's the meaning that | may give to the stroll along the shore: prayer”. But Pentzikis goes on
and | go on with him: what is the prayer, he says, if not the work of memory, our agony to get out of
our individual narrowness, to augment, to become more people?

Alas: this universal narrowness that brought me to the edge of Paphos, dizzy and alone, cannot
be overcome without the insistent petulance of forgiveness, without the inter-embracing of bodies,
voices and, possibly, gazes, in the deserted garden of a totality of sorts, located in each one of the
cities of the world. After the fallacies of totalitarianisms, our existing utopia (a city resurrected by
day) is gestated on the tips of the fingers who grope the living and suffering bodies of shipwrecks and
castaways, all carried out by the sea, along with the first Man: “One has, then, the impression that not
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only the hand, but each finger of the hand is a complete world. And one admires the fact that the body
hides the whole richness of the starry sky who tells of the Glory of the Lord”. My visit in the seas of
the South, which is my most personal sea in my town of birth, let’s say of Mother Paphos, equals the
research and the demand for an entry pass which will allow me to get into a place covered by a sky that
never gets dark.

The loss of orientation is the hideous solitude that derives from the separations and the deaths of
our lifetime. It pierces my inner desire to explode, to divide the individual that | am and, at the same
time, to abolish this mass that wants to swallow me. That which | desire and to which | plea, with the
honest despair of Villon, are the beautiful women of Paris, Athens and Paphos who will give me back
to my deeper humane self, as a fluid image. An image that finds itself in constant transformation,
struggling clumsily to resemble its Other: you, my sweet Child. Thus, | coordinate the pulse of my voice
with Pentziks’ breathing of the sea and | say that what is natural is “to want constantly to be something
else, something more”. The promise | gave once, counting the fragments of shipwrecks in the cistern
that anointed me to life, does not allow me to quit seeking the philosophical stone that turns darkness
into light. So, | keep digging in the sand and cleaning the shales, the lavas, the sedimentary rocks and
the pieces of marble, stones of which language is made of, collected from the shores starting from the
river Diarizos up to the area called The Tying of The Boat and from the Petra tou Romiou shore to the
dark wholes of Akamas and of Fontana Amorosa.

The image | seek looks very little like the one we carry around every day in the world, as if it was
the merchandise of Cosmas the Indicopleustis. This written image, on the other hand, this scripture
is composed fragment by fragment, through innumerable pieces of speech, and is a kind of a prayer
(oris already my prayer addressed to the sea). A prayer that crashes the objectification of the self, so
viciously that on its ruins can blossom the truthful knowledge of objects, scattered all over this area
that | cross panting. This field looks like a seashore or a cemetery where the last wishes and the first
realizations of the dead are pronounced while exhaling, to make the branches of the cypresses rustle.
“The perception mentioned above” says Pentzikis “made clear to me (since the inscription of the names
of the dead is written by a hand other than theirs) that the composition of the unity of our thoughts is
not achieved only by ourselves. There is a kind of resignation that comes in the question and one has
to say: myself is another”. Contrary to Rimbaud, who got mutilated in the dryness of so many deserted
lands, | call for an omnipotent handicapped self in the land that gave birth to me, armed with a worn
copy of a book and the luminous surface of the water. The roaring of the waves that gives music to my
walk sounds like a Terirem and a chant. The bell in the end of the world, like the oracle of Heraclitus,
says absolutely nothing; it merely signifies, calls and promises.

Pentzikis — listen to him: “The Christ is an Other and the same goes for his Saint Church in which he
goes on existing. The person who in Christ we wed in the Church is an Other. An Other! She is a woman
and he is a man. Yet | love him as myself. My godparent, who gave me my uniform of faith when | was
baptized in Christ as an infant and did not understand, was someone else. So many others are me. The
Church is my body. | felt it in Kavala recently and | declare it”. Now, | am sure that | can admit without
lying, that | came to the seas of the South to get married and found the Other who is my pair in a small
church of Paphos, in Saint Nicolas or in Saint George, by the shore: “Wedding and happiness, synonyms
according to the people, are the meaning that | speak of”. When it comes to me, exactly as Nicos Ga-
briel Pentzikis does for Xanthi in his text “Topogrpahy and structure”, found in the copy | carry with me
in my walk, | want to speak of Paphos as a byzantine church 1.393 square kilometers large, even if it is,
for the most of its part, a minuscule church by the waves.

The soul, we know it, is afraid of generalizations. “The great and glorious Hagia Sophia of Con-
stantinople, demanded long and copious thoughts and calculations on the behalf of the architects
Anthemios and Isidoros, along with their multiple assistants. It was only thanks to that dense concen-
tration of thoughts on the subject that the immense does not look empty and the generalization can
be incarnated into spirit. This cannot happen, however, when, like today, the materials are considered
in a hurry, as numbers”.

We have been talking, for years and years, about the Big Mosaic.

Sociology is not allowed here. The average percentages and the average people are meagre ghosts,
ill-natured products of arrogant intellects, manure upon which blossoms the misery of the multicolor-
ed totalitarianism, the hell we know as “heaven on earth”: Auschwitz and the Gulag Archipelago, the
hideous crucible of entropy and equalization. But, after all these, and against all these, there shines the
light of a different look, the salutary holism of a gaze that humbly practices the art of distinction and
can locate, with thought and with dream, the whole on the partial, the complete in the hacked, the uni-
verse in the fragment. The sea, the most palpable symbolism of the fluidity of the human, inspires me
to insistently affirm the unspecified. In this evening stroll, as | am contained in the clarity of all these
contours, | suspect a condition that evolves through transmutations and galvanizes the transforma-
tion. The restless stability of the water conserves memories that surpass me, without crashing the rel-
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ativity of my autonomy. In the foam of the waves my love lies asleep. In her belly, she carries miracles.
The God who was before time is hosted in the inn of a heterodox, wrapping in warm swaddling clothes
the bystander: the Tax Gatherer, the Samaritan, the Pharisee, the Scribe. Everything in everyone is
Christ, which means that no one is excluded from the supper of the kingdom, since this, our own and
completely different mosaic law lies above the law and derives into Grace.

Paphos becomes an Ecclesia as a Big Mosaic and, in the innocence of this come-together (we are
talking about love, here), she mocks bravely all the existential counterfeits of a violent merging. | will
also say, straight out, that the Big Mosaic already is the church that, according to Mikhail Bakhtin, is the
place of the unmerging, unconverging voices. no chipping exists without the others, no chipping exists
suppressed or assimilated by the others. The crucible is an instrument beloved by Procrustes. Yet the
Child overthrows the tyrant. The pulp, | remind you, is not the fruit of the belly, but the smelling prod-
uct of the colon. Yetin the belly of my love spirits are incarnated. In the foam of the sea | build a country
and | baptize it You. You can be pronounced in several cute diminutives, a few tiny names: Saint George,
Saint Lias, Saint Nicoloudin. The country is resurrected in the ruins, along with them. The country is
poured out by the sea, after all the eternal shipwrecks of the common human tragedy. We recollect it
and we assemble it: veneration, a kiss and a prayer. Rejoice ye, full of grace.

“The ruins”, says Pentzikis, “in the same way as the condition of inertia of Bryennios, are expressed
only through the cooperation of a lot of people on the subject and through the creation of an environ-
ment. A living environment of the past was preserved in islands like Skiathos, by its spiritual people,
under the shadow of Athos, with, the highly tried Papadiamantis in charge”. The livelihood of the envi-
ronment (let’s not forget that the beginning of the Indictus is given by our Church to the environment)
marks the restitution of a relationship, of an integrity. It is impossible for me not to recall, as | gaze at
the sea, that poem of Nicos Karouzos, dedicated to Papadiamantis, bearing the title “The integral kyr
Alexandros”. The rushing of the thoughts, following the layout of the waves, leads me to the following
lyrics, the poetics or the strategy for the Big Mosaic, and its silent, underground foundations which
allow me to overlook and declare, behold, | am right to call Paphos a church. | am talking about lyrics
such as these, accompanied by an image of Papadiamantis by the sea: Big and unending is the man who
held / the pain at its right height / ignoring all the kinds of modernities, marxisms and trends / ignoring the
seasonal ugliness / the restless generality of the apes / ignoring the century of the galopating wisecracks /
the stainless man.

What an intact knowledge, the one shining against the imperious ignorance of the imbeciles.

The Big Mosaic is a come-together of pain and memory. At the same time, a reconstruction of the
environment, of a human habitat, is taking place, says Pentzikis, by “a plethora of objective fragmen-
tary images, cut out photographs, faceless “remembrances” -products of the memory that we already
talked about, when we opened the book of Synaxaristis, (The Book of Saints) in the first usually empty
pages. The whole Synaxaristis is an immense extent filled with ruins, with personal residues, that take
life and are given expression thanks to the church and its environment”. The same late Nicos Gabriel
Pentzikis, already since 1967, devoted himself in an everyday work on the valuable book of the Synax-
aristis, of Saint Nicodemos of the Mount Athos, making a small, an average and a long synopsis of it. All
of his following works were based “on the arithmetic and numeric examination of the narration of the
life of the saint of the day”. In the very first page of the book, one can see the “need to learn the names
of those who worked in order to achieve the voluminous book’s publication”. And, after mentioning
the renown participants to the task, as well as the cells and the monasteries of the Mount Athos, “the
reader is given a necessary catalogue of all the names of the pious contributors”. This short detour
from my stroll by the sea, into the wide extent of the Synaxaristis, ends in an amazing ascertainment
by Pentzikis, by which is interpreted the disruption of the narrow and uncomfortable ego and the final
transcendence of the solitude which brought me here in Pafos, to find all myselves in a Big Mosaic:
“When reading it, one does not feel alone anymore”.

Paphosis transmuted by the ways of a mosaic to a wedding feast and a euphoric garden. The desert
is watered by the voices of people and their images. In the erasmian semi light of the temple, candles
sparkle, so that we may recognize one another as oneself. Love shines on the monuments and the
fierce numerology of our common dates, of living and dying (or of Eros and Thanatos), calms down in
the upcoming light of the Resurrection. As the night falls, my stroll follows the mystical signs of the
beacons that the nihilistic wind hasn’t been able to put out, as they are guarded by stained glasses,
metal slots or just pitchers turned upside down. The pitcher, as Pentzikis points out, reminds us of the
edge of a well and of the belly of Mary. The water | pump is the one of Holy Mary the Spring of Life,
and is in reference both with the fountain of eternal youth and the brackish words that Socrates (or
Euripides, or someone else) used to accord to all those words that could put at ease the human ear
from the incessant stupidity of the world. The flame of the guiderost also makes me think of the liquid
fire that protected the Reigning City and leads me, weirdly, to the hymn known as Akathistos. In this
quintessence of our poetic creation, the Holy Mother of God, as we know, is being presented as the
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Gate that leads to the Reigning City of Above, the city that lies in each and every one of us. Is this the
city of the Kingdom | am looking for? So it seems. That's why | put on my nice clothes and touch my
beard: at the end, they shave the groom, yet, there is no ending.

Let me then celebrate our weddings, by replacing the name of Kavala with the name of Paphos, in
the following excerpt by Pentzikis, in order to make clear why the Big Mosaic reminds me of a church
and why my visit in Paphos and my stroll on the seashore had all the properties, the passion and the
longing of a pilgrimage in a byzantine church by the waves: “[Paphos], | think, when seen in the proper
way, following all the theories that made possible to release the art of painting from the immediacy,
as a living world, may provide us with a multitude of tools for interpreting the meaning of the wedding
and the joy. This kind of world, according to the words of Mr. Rallis Kopsidis, a friend of mine, painter
of icons and student of Kontoglou, will become a cosmos, which means a jewel for the church which,
as one can perfectly see when visiting a church of the Mount Athos, is a wedding bedroom. The wed-
ding bedroom is also the new home into which enter the newlyweds, when detaching themselves of
all physical relationship by leaving their parents, in order to live with one another, loving each other as
oneself, composing, united in the same flesh, a new unit.”

That is, more or less the way | want to finish my speech by the shore (which has been anything but a
monologue) and to begin chanting, secretly and enchanted the great: avoiéw to otéua kat nAnpwBrioetat
nveduaro¢ which means, more or less: / shall open my mouth and it shall be filled with spirit. Yet, this ful-
fillment, this plenitude is not a work of men, only a gift of grace and love. Love gives itself rhythmi-
cally, fragmentally, so that we can keep up with it and stand it. | mean, we cannot exhaust the chips
of this mosaic, nor can we say it all, for it is not needed. Pentzikis, once again, consoles us and makes
us stronger: “For all the stones that | couldn’t dig out by the force of my mythical thought, | am ready
to repeat the words of Saint John of Damas, the excellent panegyrist of Our Lady the Mother of God:
Pdov awwniiv, tw ndéBw, b€, MapBeve / Yuvoug upaively ouvtovwg tebnyuevouc, / Epyiddec eotiv- aldd kai,
uritep, aBevoc, / Oan népukev n npoaipeatg, 6idou, which could be translated like this: /t’s easier to stay
silent when in desire, Virgin Mary / To compose hymns perfectly constructed / That is difficult — yet, Mother,
give us strength / as much as you like.

And, after we take a breath, Pentzikis goes on: “Alexandros Moraitidis, the writer from Skiathos,
mentions that, according to the local tradition, the child who had the task to read the precedent chant,
after doing so would wonder around the church carrying the open book and begging for help saying:
“As much as you like”. | won’t think of my personal affairs. The splendid poet Mallarme, when perceiv-
ing the reality of nothingness, supposes that eternity transforms one into oneself. The church makes
of every one another human. Each one is the person next to oneself.”

Now that night has fallen, | arrive back at the harbor of Paphos, with the certainty that | have cov-
ered a road absolutely incomplete. The lights of the city are not visible to me. | walk on the quay, at the
edge of nothingness, where a flame is flickering. Above all, do not be afraid of the night. The light is
always stronger. At this time, | would like you to see me as the child who has accomplished the inac-
complishable duty, carrying an effective speech on the bay and coming back home asking for whatever
you wish and like to give. For that is the only thing that matters: one’s predisposition. All the rest is a gift
of grace. It would be a pity to focus on the stroll or on me, the one carrying it and telling it. It would be
a sin to close ourselves into our autobiographies and miss the big, common biography of the real self,
who is another.

All the others: the Big Mosaic. This flourishing and astonishing generality of the specific, this peren-
nial incarnation of the spirit.

“At that precise moment”, says Pentzikis, “filled by an honest admiration for the people of the spirit
(like those whose value and real glory we are taught by the great byzantine mystic Symeon the New
Theologist), who, turning themselves inside out like a glove, dared to go much further, towards a view
much larger and more general, | went back to my everyday business. | forgot my stroll on the seashore
as if it was something of no importance”. This oblivion of the individual self is, perhaps, the most or the
only important thing. This living memory and view of the one present next to us.

Love —and nothing but.

Kyriakos Margaritis
Zografou, April 5, 2017

1 The excerpts in the text belong to the essays “Possibilities of immediacy”, “Once and now”, “Love if the Church”, “Hope
bearing examples”, “Of Heritage”, “Topography and structure” and “The specific and the wedding” which are contained in:
Nicos Gabriel Pentzikis, For Ecclessiasm, prologued by the Archbishop of Australia, Stylianos, edited and noted by Gabriel
Nicolaou Pentzikis, Indictus editions, Athens 2007. The poem of Nicos Karouzos “The integral kyr Alexandros” is a part of
the collection Grassy Gaps, published in 1974, contained in the first volume of the Complete Works of the poet (lkaros
editions, Athens 2006).
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KAitoa Avtwviou / Klitsa Antoniou
Ewkaotikdg / Visual Artist

H KAltoa Avtwviou yevvnBnke otn Aeukwola.
Ynoudace oto Wimbledon School of Art [1987-
1988] kal oto Saint Martin's School of Arts and
Design [1988-1991], oto Aovdivo. Me tnv andktn-
on tn¢ unotpo@iag Fulbright, poitnoe oto Pratt
Institute [1991-1993] (Master in Fine Arts) kal To
Mavenotiulo tnN¢ Néag Yépkng [1995-1996 kat
2000-2004], otic HMA. To 2014 oAokARpwoE TO
Adaktopikd AlmAwpa tng otnv lotopla kat Oe-
wpla tng Téxvng oto Texvoloyikd lMaveniotiplo
KUnpou. MapakoAoUBnoe noAAA cepvdpla kat
ouvédpla og EANGSq, Kiva, ItaAla kal Boovia-Ep-
CeyoPivn kat ké€pdloe pla oelpd and Bpafeia kat
Slakpioelc. To 2004 cuvidpuoe tnv opdda téxvng
Artrageous, otn Kunpo. Exel 17 &iebveic atoyt-
KéC ekBéoelc. And to 2015 ouvepyaletal pe o
Museum of Forgetting, otn Xoundia yia to ev e&¢-
A&et épyo/neppdppave: 2001/51/EC - Embodied
Crossings - Now Boarding.

Klitsa Antoniou was born in Nicosia Cyprus. She
studied at the Wimbledon School of Art [1987-
1988] and St. Martin's School of Art and Design
[1988-1991], London. After obtaining a Fulbright
scholarship, she studied at Pratt Institute [1991-
1993] (Master in Fine Arts) and New York Univer-
sity [1995-1996 and 2000-2004], USA. In 2014 she
completed her Doctorate Degree in History and
Theory of Art at the Cyprus University of Technol-
ogy. She attended numerous workshops and Sym-
posia in Greece, China, Italy and Bosnia Herzegovi-
na and won many Prizes and Awards. In 2004 she
co-founded Artrageous Art Group in Cyprus. She
has 17 international solo exhibitions. Since 2015
she collaborates with the Museum of Forgetting,
Sweden for the ongoing project/performance:
2001/51/EC - Embodied Crossings - Now Boarding.

Marija Avramovic
Ewkaotikdg / Visual Artist

H Marija Avramovic yevvnBnke oto BeAlypdadi tng
Yepfiac To 1989. Zel kal gpydletal oto lNapliot
MApe 1o ntuxio tng and to Mavenotiulo KaAwy
Texvwv Tou BeAtypadiou, oto turpa {wypadikic.
Twpa Bploketal oto NEPNTO £T0C TG WG POLTA-
Tpla otnv Avwtatn EOvikn XxoAn KaAwv Texvwv
Tou Maptotol. H npdo@atn TNC SOUAELA XL va KA-
VEL UE €YKATAOTACEIC UPAcUATog Kal dtapavoucg
ogho@av and to taBdavy, eUOpaucteg eykatacta-
o€l¢ ndotag {adxatng oto Natwpa Kat nivakeg Pe
SlakoounTKEC VIQASEC Kia enixpuon KAWOTA — un
TUNIKG, anAd kat epruepa UAkA. H dtadikaacia nou
akoAouBel yla tn douleld tng elval Bactopévn oe
pla aflonoinon péow tou NeEp@OPUAVS NOAAWV
NOATIOUIKWY KAl SIaKOCUNTIKWY ava@opwv. Sup-
peteixe oe NoAAéC ekBEoelg (opadikég kal atoul-
KEQ) kal og oToUVTIO TéXvNG atn Zepfia, Tn FaAAia,
N leppavia kat tnv MoptoyaAia.

Marija Avramovic was born in Belgrade, Serbia, in
1989. She lives and works in Paris. She obtained
her diploma in the Fine Arts University in Bel-
grade, in the department of painting. At the mo-
ment, she is in her fifth and final year as a student
in the National Superior Fine Arts School of Paris.
Her recent work consists of installations of fab-
ric and transparent cellophane suspended from
the ceiling, fragile installations of sugar paste on
the floor and paintings covered with paillettes
and golden sewing thread - atypical, simple and
ephemeral materials. Her process is based on the
performative use of cultural references and deco-
rative materials. She participated in multiple exhi-
bitions (group and solo shows) and art studios in
Serbia, France, Germany and Portugal.
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Napng XptotodouAou / Paris Christodoulou
EikaoTtikdc kal Anploupydc Meta&otuniwy / Visual
Artist and Screenprinter

Ewkaotikdég pe peydAn nelpa otn petagotunia.
Katd tn Stdpkea tng NTuXlaknig Tou oTNV €IKOVO-
ypaonon kat tn ypalotikr (2014 -2015) Apbe yia
npwtn Popda o€ ena®n Ue Tn petagotunia kal eixe
TNV eukalpla va nepapatiotel Ye To Xxpwpa, TNV
ektUnwon noAAanAwy emnédwy Kat tnv ektinw-
on o€ eVAAaKTIKEC EMNPAVELEC, dNWCE, yla napd-
Selyua, og cavidec okENTUNOPVT.

Katd tn Sidpkela tou pgetantuxiakol tou oTi¢ Ka-
AéC Téxveg, N apéowc enduevn NnpokAnon ATav va
e&epeuvioel peyalUTtepeg KApakec. Tote elvat nou
vevvAONnKe n 16éa va dSnuloupyAoEL EykatacTAoELS
ye tanetoaplec and petagotunia. Autd Atav éva
onuelo kaunig otnv nopeia tng KAAATEXVIKAC TOU
ék@paonc.

Ye evvoloroyikd eninedo, n SouAeld Tou elval
ennpeacpévn anod tnv I16eallotikl plocopia Kkal
KEVIPIKO onueio tnv nelpapatikn wxoAoyia, pe
v KoouoAoyia tng “apxi¢ tng andAauong” tou
Gustav Theodor Fechner. Ot tanetoapiec e€epeu-
voUV TN VEWWETPIKA a@npenuévn téxvn, aglonol-
wvtag évtova ontika e@é. Ye cuvduaopd Pe TNV
KATaoKeur NG eykatdotaonc, autd dnuioupyoulv
gla kaBnAwtkl eunelpia ya to Bgatr, n onola
Bétel npoc aploBrtnon Tnv avtidAnwn tng npay-
gatikdtnTag Kat Tov tpdno Pe Tov onoio o voug
tn Sopel. Méoa and tnv évtaon Twv PotiBwy, TNV
ekteTapévn enavainyn touc kat pe dAAa yuxo-
Aoykd otowxela nou tiBevtal og Asitoupyia otnv
eykatdotaon, o vouc¢ agrvetal va Bublotel oto
unocouveidnto. ApoU anocnacTel N NPocoxH Tou
Beat yia wpa, o okondcg tne eykatdoctaonc eival
va dnuloupynoel pia Stavontikr atapaéia n onoia
Ba pnopoUoce va yevvACEeL pla QIAOCOPIKA OKEWN.

Visual artist with a sizeable amount of experience
in silk-screen printing. During the final year of his
B.Ain Illustrations & Graphics (2014-2015) he Ffirst
came in contact with screen printing and had a
chance to experiment with colour, printing on
multiple layers and on alternative surfaces such as
skateboards.

The year after during his M.A in Fine Arts the next
appropriate challenge seemed to be to work on
large scale. Thats when the idea came up to create
installations with silk-screened wallpaper which
was a turning point of his artistic expression.
Conceptually the work is influenced by Idealist
philosophy, and experimental psychology with
Gustav Theodor Fechner's cosmologies of the
“pleasure principle” as a focal point. The wallpa-
per explores geometric abstract art with various
strong optical effects. Combined with the struc-
ture of the installation an immersive experience
for the viewer is generated. One that challenges
his perception of reality and how the mind con-
structs it. Through the intensity, the extensive
repetition and other psychological elements of
the patterns and the structure the mind is allowed
to sink to its subconscious. This intends to even-
tually, after spending time in distraction, to cause
a mental ataraxia which could evoke philosophical
reflection.
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Félise de Conflans
Ewkaotikdg / Visual Artist

H Félise de Conflans yevvrBnke oto Mapiot. ‘Eyive
Sekth otnv Avwtatn 2xoAr KaAwy Texvwv tou Ma-
ploloU 1o 2013. JUAAEYEL ypadIKa NAapwxnuévwy
AOYIOUIKWV Kal loTooeAbwV Kal Snuloupyel £va pe-
nepTOPLO WYNPLAKWV EPELNiWY Ta onola Xxpnotyonot-
£{ yia va (wypagilet. Ot nivakeg tng sival enpavel-
€C PVAUNG, evavtia otn Andn Tou wnelakou toniou
nou eykataAsinetat. Eidikeletal, eniong, ota Aoyl
OUIKA yia Tplodlactata povtéAa. O wnelakdg xw-
po¢ TNC Bupilel To xwWpo Twv oveipwy (ta onola on-
HEWDVEL and TOTE Nou ATav 6 Xxpovwv) dnwce Kat tn
ooupeaAloTiki {wypa@ikr (Nte Kiptko, Maykpit kal
Y@ Tavyki) nou Baupdadlel. MNapatnpei To Ynelakod
va eloBAAAeL TN olUyxpovn {wypadikr, Onwc otnv
nepintwon twv Majerus, Aaron Curry, Laura Owens
kat Josh Reames. & autd to cUunav eyypagetal n
OouAeld tnG. Alaokeddlel pe TIC avaAoyleg avapeoa
OTOV EIKOVIKO XWPO TOU WYnPLakoU Kal To XWPo Tou
nivaka. AvtAel otoixeia anod tn pviun Tng, Opwe Oxt
ye y€Bodo vrokipaviép: ival pla pvAdn eAsUBepn
OTIC KIVAOELG TNG, PEUCTH, JETAPOpPWEVN and to
OVELPO, ONWC akPLBWC oL Nivakes .

Félise de Conflans was born and raised in Paris. She
enters the National Fine Arts School of Paris in 2013.
She collects graphic elements of obsolete software
and websites and creates a repertoire of remains to
paint. Painting is used as a surface of memory, in a
fight against the oblivion of the bygone digital land-
scape. She also learns how to use 3D modeling soft-
ware. This unreal space reminds her of the space of
her dreams, which she has been noting since she was
six, and of the surrealist paintings that she admires
(De Chirico, Magritte and Yves Tanguy). She observes
the digital infiltrating contemporary painting, like,
for example, Majerus, Aaron Curry, Laura Owens and
Josh Reames. It is in this universe that Félise places
her visual work, rather amused by the analogies be-
tween the virtual space and the space of the paint-
ings. She finds elements from her memory, but not
un a documentary way anymore. It is now a memory
thatis freer in its movements, fluid and deformed by
the dream, as are the paintings she creates.

Victor Cord’homme
Ewkaotikdg / Visual Artist

O Victor Cord’homme yevviiBnke oto Mapiot 1o
1991, and Aavr untépa kat FaAho natépa. Meya-
Awoe avapeoa oe FaAa kat Aavia, cuvnbidovtac
va ta&idelel kat va yvwpilel GAAeC KOUATOUPEG.
To 2011, apxiel onoudéc otnv Téxvn, OE Pla Npo-
napackeuaaoTikr oxoAn. To 2012 yivetal 6ektdg
otnv Avwtatn XxoAn KaAwv Texvwv tou Mapl-
oloU, ato epyacthpt tou Dominique Gauthier. tn
SouAeld tou cuvdudlel (wypadikn Kal yAUNTIKNA.
Malpvel To ntuxio Tou NPWTOU KUKAOU ornoudwyv
10 2015, kepdilovrac napdAinAa to 6iebvr| dia-
ywviopd Takifuji Art Award oto Tokuo, nMou Tou
Olvel tnv eukalpia va yvwpioel tnv lanwvia.

Katd tn Stdpkela NG CUPUETOXAC TOU O€ npo-
ypapua avtaAAaync @oltNTWwy £MoKENTETAL TO
Topovto, To 2016, KAl avakaAUntel TN wIoypa-
@la kal To avanapaoctatikd xS0, Mou anoktolv
geydAn onuacia otn Souleld tou. XAUepa, givat
@OLTNTAC oTNV Avitatn XxoAn KaAwv Texvwy Tou
Mapiolol kat n GOUAELA TOU EMKEVIPWVETAL OTIG
€YKATAOTACEIC Nou Pe yAunTikn, (wypadikh Kal
WNPLAKEC TEXVEC.

Victor Cord’homme was bornin Parisin 1991, from
a Danish mother and a French father. He grew up
between France and Denmark, getting used to
travelling and mingling with different cultures.
He started studying art in 2011, in a prepara-
tory school. In 2012 he enters the National Fine
Arts School of Paris, where he joins the studio of
Dominique Gauthier. His work is both pictorial
and sculptural. He obtains his first cycle diploma
in 2015 winning at the same time an internation-
al competition in Tokyo, the Takifuji Art Award,
which gives him the occasion to discover Japan.
As an exchange student in Toronto, in 2016, he
discovers photography and figurative drawing,
that become central in his work. Today, he is a
student in the National Fine Arts School of Paris,
and his work is centered on installations involving
sculpture, painting and digital arts.
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Iroise Doublet
Eikaotikdg / Visual Artist

H Iroise Doublet yevvBnke to 1993 otnv Rennes.
Zelkal epyaletal oto MNapiot. Mtuxiolxog Tng Xxo-
ANC KaAwv Texvaov TNg Rennes to 2014, yivetat tnv
{6la xpovid bektr) otnv Avitatn IxoAn Kahwy Te-
Xv(v Tou Maplotol. Mnaivel kat' eubeiav oto Tpi-
10 £T0¢ onoudwv Kal naipvel To NTuxio Tou Npw-
TOU KUKAOU. Méxpl oruepa, ouvexilel g onoudég
NG oto epyactiplo Tou Dominique Gauthier kat
Twpa tolpddletal yia to ntuxio Tou deltepou KU-
KAOU arnoudwv.

H Iroise Doublet avantUooel pla €lkactikl npa-
KTIKA Mou avagépetal otnv nowintiky didotaon
¢ évvolag tou onueiou kat tng tonoBeciag tou.
H npaktikf auth e€eAlooetal Npog Pia no Twxn
YAWOooa, TIC onola ol Napapétpol KAakwvovtal
yUpw and tnv évvola Tou XWPOoU Kal TNE UAIKOTN-
1ac.

Iroise Doublet was born in 1993 in Rennes. She
lives and works in Paris. She has obtained her di-
ploma from the Fine Arts School of Rennes in
2014. She enters the National Fine Arts School of
Paris in the same year, where she is admitted di-
rectly to the third year of studies. She obtains the
diploma of the first cycle of studies and she con-
tinues in the same school in Dominique Gauthier’s
studio. Presently, she is in her last year of studies
and preparing for her diploma of the second cycle
of studies.

Iroise Doublet develops a visual practice that is in
a poetic relationship with the question of the sign
and its localities. This practice evolves in a poverty
of language whose parameters are spread around
the notions of space and materiality.

Mdvvog Owovépou / Yiannos Economou
Ewkaotikdg kat Angloupydg Bivteo
Visual Artist and Video Artist

FevvABnke kal epyaletal otnv Kdnpo. Metd and
TG NpwteC onoudéc tou ota OIKOVOUIKE, otV
AyyAla nipe ntuxio kat Maotep ot KaAég TEXVeC
and to lvotutoUto Téxvng kat Ixediou tou Kevt.
Av kal epyaletal Kupiwg oTov Topéa Tou KaAAlTe-
xvikoU Bivteo, SoUAewe enlong ye pwtoypadieg,
@\ Kat animation kat Ta £épya tou £Xouv Naixtel
€&’ (oou o€ NivakoBAKeC Kal PeCTIBAA. XTI TEAEU-
talec tou SouAeléc ouvbudadlel TNV akatépyaotn
aAnBo@dvela tou Bivieo kat tnv ikavotnta tou va
avanapdyel dueoa nxo kat eikéva yia tn dnuloup-
vla noiNtkwy cuvBécewv.

Avdpeoa oTIC CUPPETOXEC Tou cupnepiAapBdavo-
vtal kal ta €€Nc: Ars Moriendi 2016 otnv ABrva,
Tpatpa kal @epaneia 2014 otnv Nagpo, Magmart
2013 otnv ItaAia, Videomedeja 2012 otn Zepfia,
Raising Dust oto Calvert 22 tou Aovbivou, to GIGUK
otn leppavia, Cinesonika, otov Kavadd, The Little
Land Fish otnv KwvaotavtivounoAn, Breaking Walls
otn ©scoalovikn [2010], Vidoeholica otn Bapva,
Kunstifilmtag oto Dusseldorf [2009], In Transition-
Russia oto Yekaterinenburg, The Mirror Stage otn
Nepeod, Isolomania otn Asukwoia, ARBn kat ka-
taoctpo®r otn Asukwaoia[2008], 16e0dpdulo otn
Nepecd [2007 and 2008], Somatopia oto Aovdi-
vo [2006] kal dAAa. Eixe TpelC atoulkéC eKOETELC
otnv Kunpo kat tn leppavia, kat cuvepydotnke
ge tnv ogdda Echo Arts. YuvéAafe kat cupnapn-
vave Stapopa npdtlekt dnwc to Apxaiot Wibupol,
gla napaywyn tou NEME kat tnv ékBeon Without
yla tTn unown@étnta tne Nageou aav MoATIoTIKA
MpwTtelouca 2017. BpaBeUtnke ue to KAAUTEPO
govtdal yia to épyo Tou Ta tonia nou xopeUouv
oT0 AleBvég PeotfaA Tawiwyv Mikpol MAkKoug
10 2013 evw, oto blo peoTBAA, to €pyo tou To
gnxaviko ovelpo nipe 1o Ppafeio kaAltepng net-
papatikng taviag to 2005.
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Bornin Cyprusin 1959, he studied first Economics
in UK, but re-entered full time education and ob-
tained a Fine Arts Degree and a Masters from the
Kent Institute of Arts and Design in Kent. Whilst
mainly a video artist, he has also worked with film,
photography and animation and his videos have
been shown equally in gallery spaces and video
festivals. His later works combine the raw verisi-
milar attributes of video and its ability to capture
unmediated sounds and images into poetic com-
positions.

His participations include Ars Moriendi 2016 in
Athens, Trauma & Therapy 2014 in Paphos, Mag-
mart 2013 in Italy, Videomedeja 2012 in Serbia,
GIGUK in Germany, Raising Dust in Calvert 22,
London, Cinesonika, in Canada, The Little Land
Fish in Istanbul, Breaking Walls in Thessaloniki in
2010, Vidoeholica in Varna, Kunstifilmtag in Dus-
seldorf, Looking Awry in Limassol in 2009, In Tran-
sition-Russia in Yekaterinenburg, The Mirror Stage
in Limassol, Isolomania and Disaster & Oblivion in
Nicosia in 2008, Ideodrome in Limassol 2007 and
2008, Somatopia in London in 2006 and others.
He had three solo shows in Cyprus and Germany
and collaborated with dance company Echo Arts.
He conceived and co-produced various projects
such as Ancient Whispers in Limassol 2009 in col-
laboration with NEME and the show Without in as-
sociation with European Capital of Culture Pafos
2017. Dancing Landscapes won the best edited
short film award at the 2013 International Short
Film Festival of Cyprus and his short film The Ma-
chine Dream won the best experimental short film
at the same festival in 2005.

Mapiog dulaktou / Marios Fylaktou
Eikaotikdg/ Neon artist

O Maplog dulaktoU yevvnBnke to 1982 otnv
MNago. XnoUdace pouoikn tlal oto YUyXpovo
Qb6elo Geooarovikng and to 2002 w¢ to 2006.
And to 2006 péxpl kat to 2007 akoAouBnaoe éva
€PYACTAPL YlA KATACKEUN Neon oTO Texas Twv
Hvwpévwy MoAtelwyv AUePIKAG Kal €KTOTE, Na-
pAAANAa pe Tn Youoikn, epyddetal wg neon artist.

Marios Fylaktou was born in 1982 in Paphos. He
studied jazz music in the Contemporary Conserv-
atorium of Thessaloniki from 2002 to 2006. From
2006 to 2007 he followed a workshop on neon
creation in Texas in the United States of America
and ever since, along with his music, he has been
working as a neon artist.
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Dominique Gauthier
Eikaotikdg / Visual Artist

O Dominique Gauthier yevvABnke oto Mapiol to
1953. XnoUdace Aoyotexvia kal, OTn OUVEXELQ,
@olitnoe otnv Avwtatn XxoAn Epapuocuévwy Te-
XVWV TNC Limoges kat otnv Avitatn 2xoAn KaAwv
Texvv tng Marseille-Luminy. Aida&e otnv Avw-
tatn IxoAn KaAwv Texvwv tng Marseille-Luminy
(1979 — 1993) kal atnv Mission Recherches Art et
Industrie Renault (1984 — 1985). ‘Eneita epydotn-
KE Kal NaAL otnv Avwtatn XxoAr KaAwyv Texvwv
¢ Marseille-Luminy yia tn dnuioupyia tou peta-
ntuxiakoU npoypduuatog ye tov R. Baquié, and
o 1987 wc to 1988. >tn cuvéxewa 6idae otnv
EOVIKA ZxoAf Texvwv tou Cergy Pontoise (1993
- 2000) kat ané to 2000 &ibdokel otnv Avtatn
YxoAf KaAwv Texvwv tou Maptolou.

ATOUIKEC eKBETEIC MOU EXEL MPAYUATONOLNOEL
CAPC, oto Mnopvtw, 1979- Mnievdie Bevetiag
Kal MnievaAe Maptotoy, , 1980- Kévipo Pompidou,
oto Mapiol, 1982- CAPC, oto Mnopviw, 1983-
'6pupa  Cartier, oto Jouy-en-Josas, 1987-
Donation Cordier, oto Kévtpo Pompidou, 1989-
CREDAC, oto Ivry-sur-Seine, 1993- CRAC, Séte kal
MAM oto Céret, 2001- Chateau de Racconigi, oto
Topivo, 2002- Carré Sainte Anne, 0to MovneALE,
2004- MUDAM, cto AouéepBoupyo, 2008- MAM,
oto Céret, 2010- Villa Tamaris, oto Seyne-sur-mer,
2012- ykaAepl Les Filles du Calvaire, oto Mapioy,
2015.

«O okondc elval va otoxaotel kaveic tnv ékBean
oav va npdkelto yla éva noinua, oav éva apxIite-
ktévnua (ndtwpa, toixog, Tafavy) kat va dtanpay-
pateutel éva téno Aeg kal o kKGopog aneAeuBepw-
vetat andé touc (d1oU¢ Tou Toug ndvouc. (...) Mpokel-
Tal yla acknoelg peBodika KUKAIKEC, aoTtabuwg Ku-
KAIKEG: HOVO TO PETA-UAIKO Unopelva enaveypayelt
T (wypa®ikn 0To gyxelpnua: n avanapdotaocn, i
ydAAov n avanapaotatiki Sldotacn tng oKEWNG».

Dominique Gauthier was born in Paris in 1953. He
studied literature and, then, he studied in the Na-
tional School of Decorative Arts of Limoges and
the National Fine Arts School of Marseille-Luminy.
He worked as a teacher in the Fine Arts School
of Montpellier (1979 — 1993); in the Mission Re-
cherches Art et Industrie Renault (1984 — 1985);
in the Fine Arts School of Marseille-Luminy (for
the creation of the Post Diploma program with
R. Baquié, from 1987 to 1988); to the National
School of Arts of Cergy-Pontoise (1993 — 2000)
and in the National Fine Arts School of Paris since
2000.

His principal individual exhibitions:

CAPC, in Bordeaux, 1979; Biennale of Venice and
Biennale of Paris, 1980; Centre Pompidou, in Par-
is, 1982; CAPC, in Bordeaux, 1983; Cartier Foun-
dation, in Jouy-en-Josas, 1987; Donation Cordier,
Centre Pompidou, 1989; CREDAC, in Ivry-sur-
Seine, 1993; CRAC, Séte et MAM of Céret, 2001;
Chateau de Racconigi, in Turin, 2002; Carré Sainte
Anne, in Montpellier, 2004; MUDAM, in Luxem-
bourg, 2008; MAM of Céret, 2010; Villa Tamaris,
in La Seyne-sur-mer, 2012; Les Filles du Calvaire
gallery, in Paris, 2015.

« It has to do with thinking of the exhibition as a
poem, as an architecture (floor, walls, roof) and
to negotiate a site as if the world was relieved
of its own pain. (...) These are exercises that are
methodically circular, erratically circular; only a hy-
per-material can re-inscribe painting in the ques-
tion: the representation, the figurative dimension
of thought”.
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Alexandre Gautier
Ewkaotikdg / Visual Artist

O Alexandre Gautier yevwnBnke oto Maplot 10
1986. Ano@olitnoe and tnv Avwrtatn IxoAn Ka-
AWV Texvwv Tou Maploo’ to 2011 kat €KTote
epyadletal we EuAoupydc otnv IBIWTIKA ToU PAap-
pa oto Riboulet (Kevtpiki FaAAia) 6nou anoclp-
Onke petd tnv anogoitnon Tou. NapdAAnAa sivat
€£A0ITEXVNG PUNOEEP KAl CUUHPETEXEL CUCTNHATIKA
o€ aywvec. ‘Exel anooupBel and ta KaAMTEXVIKA
Spwdeva 6w kal névie xpovia Kal N CUPPETOXN
Tou otnv napouoa ékBeon onuatodotel TNV ent-
OTPO®M TOU OTNV TEXVN.

Alexandre Gautier was born in Paris in 1986. He
graduated from the Superior Fine Arts School of
Paris in 2011 and ever since he has been working
as a carpenter in his private farm in Riboulet (Cen-
tral France) where he retreated after his diploma.
He is also an amateur box fighter and competes
systematically in box games. He has retreated
from the art scene for five years and his participa-
tion in this exhibition marks his comeback to art.

lMNouAa Xat{nyewpyiou
Yioula Hatzigeorgiou
EikaoTtikdg / Visual Artist

H MoUAa Xatlnyewpyiou yevvnBnke otnv MNago
¢ Kdnpou. Zel kat epydaletal otnv EAAGSa kat
KUnpo. Anogoitnoe pe dplota otn Zwypaikn
Kat otn Xapaktikh and tnv Avtatn xoAn KaAwy
TeXVWV TO 1999. SUVEXIOE PE HETANTUXIAKEC GMOU-
6éc oto EBvik6 MetadBlo MoAutexvelo. Mpayua-
Tonolnoe apkeTEC atodikéC Kat opadikég ekBETEL,
peta&l autwv:

2017: Bypass- Bivteo eykatdotaon- CINE Xl THE-
ATER- Naplaot, Museum of Forgetting at Supermar-
ket 2017, an independent art fair in Stockholm.
2016: To owya Kal AAAEC PIKPEC LoTOPIEC, KpaTIkd
pouoeio olyxpovng téxvng Oecoaovikng. 2014:
«Trauma and Therapy», Cypriot Antiquity and Con-
temporary Art, ApxaloAoylké Mouceio Mdagou,
Kdnpog. 2013: «Eikaotikol Aldhoyow, Ztéyn Mpay-
patwvy kat Texvay, 16pupa Quaon, ABAva. 2012:
International Exhibition Sculpture and Object XLII,
MnpatioAdBa, AoBakia, - Mapping Cyprus: Con-
temporary Views, Bozar Expo, Bpu&éAAeg, BEAyio
- Cicaf festival, Hangzou, China. 2011: Ot Apdpot
Tou Metd, Mouoeio XUyxpovng Téxvng KpAtng,
P£€Bupvo. 2010: H Téxvn oe Mapdvta Xpovo, Es-
pace Commines, Paris, - 12n Mnievdie Kaipou, Al-
yuntog, - The Little Land Fish, KwvotavtivolinoAn
2010 - MoAttoTikA Mpwtelouaa tng Eupwnng, An-
trepo Exhibition Venue, Toupkia, - “In The Loop”,
National Portrait Gallery, Oudaaciyktov, HIMA. 2009:
“Making Words, Poets Machine”, 53n Mnieva-
A\e Bevetiag, Itahia. 2008: “Paris — Cyprus”, Nikki
Diana Marquardt Gallery, Maplol, FaAAia. 2005:
- Mnievaie TeBAANG, lonavia. 2004: “Athens by
Art”, eykatdotacn yia toug OAupniakouc Aywveg
2004. 2002: 250 MnievdAe tou 4o MaoAo, Bpadl-
Aa. 2001: Mayidec, Gallery Alkektov, ABrva, -Al-
€0Bvéc DeotfAA Téxvng kal Texvoloyiag, Gallery
IAedva ToUvta, ABrva.
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Yioula Hatzigeorgiou was born in Paphos, Cyprus.
She lives and works in Greece and Cyprus. She
received her diploma in painting and printmaking
with excellence for the Superior Fine Arts School
of Athens in 1999. She continued with post-diplo-
ma studies in the Metsovio National Polytechnic
School. She made several individual and group ex-
hibitions, among which:

2017: Bypass- video installation - CINE XIIl THE-
ATER- Paris, Museum of Forgetting at Supermar-
ket 2017, an independent art fair in Stockholm.
2016: The body and other stories, State Museum
of Contemporary Art of Thessaloniki. 2014: «Trau-
ma and Therapy», Cypriot Antiquity and Contem-
porary Art, Archaeological Museum of Paphos,
Cyprus. 2013: «Visual Dialogues», House of Let-
ters and Arts, Onasis Foundation, Athens. 2012:
International Exhibition Sculpture and Object XLII,
Bratislava, Slovakia - Mapping Cyprus: Contempo-
rary Views, Bozar Expo, Brussels, Belgium - Cicaf
festival, Hangzou, China. 2011: Roads of After-
wards, Museum of Contemporary Art of Crete,
Rethymno. 2010: Art in Present Tense, Espace
Commines, Paris, - 12t Biennale of Cairo, Egypt,
- The Little Land Fish, Istanbul 2010 — Europe-
an Capital of Culture, Antrepo Exhibition Venue,
Turkey, - “In the Loop”, National Portrait Gallery,
Washington, USA. 2009: “Making Words, Poets
Machine”, 53th Biennale of Venice, Italy. 2008:
“Paris — Cyprus”, Nikki Diana Marquardt Gallery,
Paris, France. 2005: - Biennale of Sevilla, Spain.
2004: "Athens by Art”, installation for the Olympic
Games of 2004. 2002: 25 Biennal of Sao Paolo,
Brazil. 2001: Traps, Alekton Gallery, Athens, - In-
ternational Festival of Art and Technology, Ileana
Gallery in Tounta, Athens.

ZtéAog IAtolouk / Stelios Ilchouk
EikaoTtikdg / Visual Artist

O ZtéAog IAtoloUk elval évag kaAAtéxvng nou
kataniavetal pe SIAQopPEC TeEXVIKEC, ue 1dlaltepo
evlla@épov otV a@nynuatiky Kat apnpnuévn
elkovoypdagnon, to sound design kal To nelpaya-
kS @Y. TevwiBnke otnv Mdgo to 1993 Kkat pe-
takoploe oto Aovdivo to 2012 yia va cnouddoel
Foundation Diploma in Art and Design otn oxoAn
Central Saint Martins. To 2016 0AOKARPWOE TO
ntuxio tou oto Graphic Design oto 6o Mavent-
OTAULO, PE E18IKOTNTA OTNV ElKOVOYpAPNnaoN.

Stelios Ilchouk is a multidisciplinary artist with
an interest in narrative and abstract illustration,
sound-design and experimental film. He was born
in Cyprus, Paphos in 1993, and moved to London
in 2012 to study the Foundation Diploma in Art &
Design at Central Saint Martins. In 2016 he com-
pleted his BA in Graphic Design at the same uni-
versity, specialising in Illustration.



124

TO MEFTAAO MQFAIKO

Kwotag Makptvag / Kostas Makrinos
Movtép / experimental filmmaker
Motion picture editor / experimental filmmaker

levvrBnke to 1983. Mtuxio otnv MoAtiopiky Te-
xvohoyia & Enikowwvia to 2006 (B.Sc., Maveni-
otAulo Awafou, katelBuvon ONTIKOAKOUGTIKN
Enkowvwvia). Metantuxiaké atov Kivnpatoypdpo
0 2016 (Master of Arts HES-SO en Cinéma avec
specialisation en montage, Ecole Cantonale d’Art
de Lausanne / Haute Ecole d’Art et de Design -
Genéve - ECAL/HEAD). And to 2005 epyaletal w¢
povtép. H Souleld tou nepihapPavel nepinou 50
projects dta@dpwv opud kat pikoug (ubonAa-
olag, vtokipavtép, neipapatikd, docufiction, cine-
concert, video-art) Ta onola éxouv npoBAndel ot
Sldgpopec Slopyavwoelg kat media nAat@dpUeC
Slebvwoc.

Ye éva napdlAnio clpunav acxoAsital pe tn on-
gloupyla Nepapatikwy Tawviwy PikpoU PJAKoUG, n
npwtn and Tic onoieg, e titho “Flux”, npoBAROnke
o€ navw ano 10 eectBAA Kvnuatoypa@ou Kat €l-
KaoTIKEC ekBEaelC oe BN TO KOTUO.

And 1o 1998 enionc éxel cuppuetdoxel o€ Silapopa
hip-hop / trip-hop / electronica goucikéd cuykpoth-
pata kat KoAAekT{Beg éxovtag ypawel oTixoug Kat
gouaotkn o€ navw and 200 koppdtia aveEaptntng
Slavopnc Kal KukAogopiac.

Bornin 1983.

Bachelor's degree in Cultural Technology and
Communication in 2006 (B.Sc., University of the
Aegean, major in Audiovisual communication).
Master of Arts HES-SO in Film in 201 6 (M.A., Ecole
Cantonale d'Art de Lausanne / Haute Ecole d'Art et
de Design - Genéve - ECAL/HEAD, major in Editing).
He works as a motion picture editor since 2005. His
work includes about 50 projects of various genres
and lengths (fiction, documentary, experimental,
docufiction, cine-concert, video-art), screened
and broadcasted in various spaces and media
platforms worldwide.

In a parallel universe he makes experimental / non-
narrative / abstract short films, the first of which,
«Flux», has been selected in about a dozen of film
festivals and art spaces in all over the world.

Since 1998 he has also been a member of
various hip-hop / trip-hop / electronica groups &
collectives, having written and produced more
than 200 tracks released in independent music
labels.
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Lucie Martin-Granel
Eikaotikdg / Visual Artist

H Lucie Martin-Granel yevvnBnke to 1988 oT10
Maplot, 6nou peydAwoe kal onoldace, e YOVE(C
KaAAITéxveg. Xnoudace sikovoypa®naon Kal yla 3
xpovia akoAouBoUoe ta epyactipla TG XX0ARC
KaAwv Texvwv tou Maplatol (ox€to, povtéo, (w-
vpagikn), divovtag napdAAnAa pabnuata téxvng
o€ KOWOTIKA KévTpa yia natdla otov 20° topéa tou
Maplotou. Xta 23 g €yve ekt otnv Avwtatn
>x0A KaAwv Texvwv tou MNaptotol énou pnodpe-
o€, unoé tnv kaBobdrynaon tou Dominigue Gauthier,
va ePfBabuivel TIC yVWOELC TNC KAl va WPIUACEL
otn SouAeld TNG. H kaAAitexvikn Tng dnuiloupyla
npooavatoAiletal, npog to napdv, ato oxédlo o€
xapti, To KOAG(, TN xapaktikf Kat tn {wypaQikn.
Alaviel To néunto £1o¢ twv onoudwv tne. ‘Ednoe
entong otn Néta lNaAAiq, oto Gard, énou Cet n ol
Koyéveld tng kal 6nou Ba NBeAe, oTn CUVEXEL va
(o€l EUTUXIOUEVEC PEPEC.

Lucie Martin-Granel was born in 1988 in Paris,
where she grew up and studied. Her parents are
both artists. She studied illustration and for three
years she followed the workshops of the Fine Arts
School of Paris (drawing, model, painting), while,
at the same time, giving art classes for children in
the 20% arrondissement’s recreation centers. In 23
she got accepted in third year in the National Fine
Arts School of Paris where, under the guidance
of Dominique Gauthier, she managed to deepen
her knowledges and become more mature in her
work. Her artistic creation is, for the moment, ori-
ented to drawing on paper, collage, printmaking
and painting. She is in her fifth year of studies.
She has also lived in the south of France, in Gard,
where her family lives and where she wishes to
live happy days in the future.

Jade Nguyén
EikaoTtikdg / Visual Artist

H Jade Nguyén eival pottitpla atnv Aviwtatn Ixo-
A KaAwv Texvwv tou Mapiolo. Mapouotdlel t
SouAeld tng og popPn oelpdc. Kabe oeipd eival
n eukalpla va xpnoonolnBei kat éva kawvouplo
péow, elte npdkeltat yia body painting, pwtoypa-
ola, Bivteo | oxédlo. To Béua nou enavépxetal
otnv kaAAitexviki t¢ dnuloupyia eival n enikd-
Auwn w¢ oupPBoAikd yeyovoc. e autd Tto nAalolo
{ntd noAU cuxvd oe Sild@opa atoua va CUPUETA-
oxouv: KaBe dtopo Aeltoupyel ocav oToxelo otnv
TOVIKA KAlJaka twv epwtnUAaTwy Tne.

Jade Nguyén is a student in the National Fine Arts
School of Paris. Her work is presented in the form
of series. Every series is an occasion to apply a new
medium, whether that is body painting, photogra-
phy, video or drawing. The reccurent theme of her
artistic creation is the superposition as a symbolic
event. For this, she often asks several people to
participate, each person being an element in the
tonal scale of her questionings.
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XpRotog Navayog / Christos Panagos
YknvoBétnc/ Film maker

O XpAotog Mavayog yevvnBnke otnv ABriva to
1982. Eival ané@ottog tou European Film College
¢ Aaviag(Film Foundation Programme).

H evaoxdoAnon Tou Pe Tov Kivnuatoypa@o £xel Ee-
kivijoel and to 2006. ‘EkTote, ol tawvie¢ pubonAa-
olag, Ta vrokiaviép kat ta gouotkd Bivteo nou
éxel oknvoBetnoel, éxouv nNpoBAndel oe Si1ebvn
PEOTIRAA.

Christos Panagos was born in Athens in 1982. He
studied filmmaking at the European Film College
in Denmark (Film Foundation Programme).

His involvement with cinemastartedin 2006. Since
then, several of the fiction films, documentaries
and music videos he directed, have been screened
in various international film festivals.

Lenny Rébéré
EikaoTtikdg / Visual Artist

O Lenny Rébéré petakopilel and tn Audv oto lMNapiot
yla va onouddoel otn oxoAn Estienne, énou pueital
oTo oUunav TNG XapaktikhAG Kat TS NoAAAANANG €l
kévac. To 2013 yivetal §eKTOG 0TV AvVTATn IXOAN
KaAwv Texvwv tou Mapiotol, 6nou acxoAeital pe to
ox£610, TN {wypaPIKn Kat TN XapakTiKh oTo YUaAl. Xtn
O0UAELA TOU KUPLApXEl N apxr TG CUCCWPEUONG i
¢ oUyKPoUaNC OTOIXE(WV: autd Nou Tov evolapépel
€lval va petaxelpiCetal tv eikdva oav UAIKO To onolo
UETAUOPPUIVEL, TpoNnonolel, avauelyvUel ) PEPVEL OE
olykpouon Pe dAAa UAKKQ, £T0L WOTE va KAtaAngel
va ival kat dAho. Me tn pwtoypadia eTudaxvel Eva
penepTdpLo elkOVWY KABE eidouc kal npoéeuonc. H
akpBrc avanapdotacn Oev tov evdlapépel 600 n
duvatotnta plag pop@nc apnynuatod. Oxl yia va ava-
Oei€el kAt pyn npayuatikd, aAAd yla va avacuvBEéoel
TO Npaygatiké Kal va Pnopécel va To oKEPTEL Autd
Tou entpénet va det ot cuvdbudlovtag cTolxela, yia
geTatonopévn onuacia npokUntel, kabwcg eniong kat
yia oxéon awtiag kat artiatou yevviétat 6tav apBpwvel
Kavelc o€ £va xWpo owpata f avtkeiyeva and dlapo-
PETKA CUYKeiPeva.

Lenny Rébéré moves from Lyon to Paris to study in
the school of Estienne, where he is initiated to the uni-
verse of printmaking and multiple images. In 2013, he
is enters the National Fine Arts School of Paris, where
he works mainly in drawing, painting and engraved
glass. In his work, there is always the principle of ac-
cumulation or confrontation: what interests him is to
treat the image as if it was a raw material, ready to
be deformed, mixed with or confronted to others, in
order to extricate from it something else, that is con-
structed through practice. Photography helps him cre-
ate a repertory of images of any kind and origin. The
exact reproduction of an image does not interest him
as much as the capacity to create a fiction. Not in order
to show something unreal, but to recompose the real
and to be able to think about it. This helps one to see
that, when certain elements are associated, a divert-
ed signification is constructed and that when bodies
and objects from different contexts are put in a given
space, a relation of cause and effect is established.
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Vincent Rioux
KaAMtéxvng MoAupéowy / Multimedia Artist

And ta nadikd tou xpdvia, o Vincent Rioux ano-
AauBave va nailel pe pouoika épyava, unolo-
VIOTEC Kal NAeKTpovIKA cuotipata. Ta kaAwdla
ApBav apyodtepa. Tou apéaoel va avapelyvUel Tov
X0 Kal Tov npoypappatiogd o HopPEC TEXVNC.
A@oU cupunAnpwaoe Npoxwpnuéves onoudéc otn
HOUGCIKA akouaoTikr SoUAeWe GTo Ircam Kal Twpa
SteuBlvel o TuApa Wnolakwy Mecwv tng Avita-
TN¢ 2X0ARC KaAwv Texvwv Tou MNaptotou.

Since childhood, Vincent Rioux enjoyed playing
with musical instruments, computers and elec-
tronics. Cables came later. He likes to mix sound
and computing into art forms. After having com-
pleted advanced study in musical acoustics he
worked at Ircam and is now head of the digital
media department of the Ecole des Beaux-Arts de
Paris.

Mnavvng ZakéAAng / Yiannis Sakellis
Eikaotikdg / Visual Artist

fevvnOnke otn Mago to 1983. Inoldace KaAEQ
téxvec otnv Akadnuia KaAwv Texvwv «Pietro
Vannucci» otnv MNepodtdia tng ItaAiac and énou
anogolitnoe to 2007. To 2006 éAafe to Bpafeio
«Adelmo Maribelli» ané tnv bla oxoAf ya tnv
ouvoAk enibocon tou katd to akadnuaikd £tog
2005. To €pyo TOU NApoucldcTnKE GE 3 ATOUIKES
ekBéoelc otnv Kunpo: «Ontikég tveg» (2009), «H
Bewpla twv xopdwv» (2009) kal «The Observed
and the Observer» (2010), eviw ouppeteixe o€
NoAAEC opadikég ekBéaelc. Tautdxpova, €xel ava-
AaBettnv enpéAela (curating) yia noAAEC KaAAlte-
XVIKEG EKONAWOELG, dnwg n «WindowArt» (2012),n
«Catharsis/ Rebirth», n «Othello/Rebirth», tnv
«'StreetArt Square», ta «Aglepwpata-Kwaotac Ot
kovépou» (2013), kaBwg kat ta «50 xpdvia E.KA.
TE.» (2014. Ta teAeutaia xpdvia SI6AoKeL TéExXvN
otnv MNaeo oto Kévtpo Texvwy Kipwvoc.

Yiannis Sakellis was born in Paphos, Cyprus in
1983. He studied painting at the Academy of Fine
Arts “Pietro Vannucci” in Perugia, Italy where he
graduated in 2007 with honours. In 2006 he re-
ceived the annual “"Adelmo Maribelli” Prize, from
the Academy of Fine Arts of Perugia. He achieved
3 personal exhibitions in Cyprus: “Fiber Optics”
(2009), “The Theory of Strings” (2009), “The Ob-
served and the Observer” (2010), and he partic-
ipated in various exhibitions, both in Cyprus and
internationally. In addition he curated various art
projects such as the “WindowArt” (2012), “Ca-
tharsis/Rebirth”, “Othello/Rebirth”, “StreetArt
Square”, and "AFIEROMATA - Costas Oikonomou”
(2013), as well as the “50 years of E.KATE" (2014)
for the 50th anniversary of the Cyprus Chamber
of Fine Arts. He is currently teaching art at the Ki-
monos Art Center.
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Claudia Tennant
Ewkaotikdg / Visual Artist

H Claudia Tennant yevvnOnke oto Johannesburg to
1988. Z&l oto Bdpelo Maplol ndvw and éva oeveyaré-
(ko ectiatéplo.

Méoa and t 6ouAeld tng npoonabel va eetdoel o
@awvouevo Tou JapoouniAdul cav Jia JETapopikn p-
unveia tautdxpova tou George Grosz kal Tou TOUioT.
AUTS nou dapxioe oav éva npoownikd taidt otnv ar
0xpOTNTa HETAPPACTNKE OTNV ElKOVA TNG Kuttapitdag
nou KAvel Touc ASUKOUG va avapwTtloUvtal OXETIKA HE
10 Ndoo pwp elvat.

Ot CWAAVEC TWV EYKATACTACEWY TNG OE PIKTEC TEXVIKEC
glvat n evodpkwon plag 161ocuyKpaotakng anowng tou
AaAdiLAapa, ev ToUTolq N olkela elkovoAoyia TN ENtTpé-
MneLto ouoxetlopd avapeoa otov Prince, toug 6nBev kat
10 naywtdé. Epya tng Bplokovtal atnv ISLWTIKA GUAOYHA
Tou Lauren Tewes nou ine ‘«Tisival n ayann;», sivat pia
MOAU JAyKikn Téxvn'.

‘Exel Bpafeutel pe unotpopia and TG PUAAKEC Tou
Folsom, énou e€ctioe nowr| yia khonr @AUT{avidiV Kat
kAN ypaBdatwv and to payadl K21. E¢¢Bece o€ opa-
Okéc ekBéoelc oto Starbucks kat to Hauser Wirth &
Schimell, av kat éxt tnv (dla neplodo. ZAuepa nepva to
xpdvo tN¢ avdpeaa otny koudiva tng kKat to BepoAivo.

Claudia Tennant was born in Johannesburgin 1988. She
currently lives in the North of Paris above a Senegalese
restaurant.

Through her work, she attempts to examine the phe-
nomenon of marsupilami as a metaphorical interpreta-
tion of both George Grosz and twisting.What began as a
personal journey of obscenism has translated into imag-
es of cottage cheese and leg that resonate with white
people to question their own purpleness.

Her mixed media tubes embody an idiosyncratic view
of the Dalai Lama, yet the familiar imagery allows for a
connection between Prince, wannabees and popsicles.
Her work is in the private collection of Lauren Tewes
who said «What is love?!», that's some real badass Art.’
She is a recipient of a grant from Folsom Prison where
she served time for stealing mugs and tie clips from the
gift shop of The K21. She has exhibited in group shows
at Starbucks and Hauser Wirth & Schimmel, though not
at the same time. She currently spends her time be-
tween her kitchen and Berlin.

David Vais
Ewkaotikdc / Visual Artist

A@oU cnoudaace emotAun, o David Vais cuvexilet pe
onoudécg ooteonabntikig, 4nou avakaAUnteL Ty av-
Bpwnivn avatopia kal Tn Asltoupyia Tou cwuatoc.
YtnVv ouvéxela, péoa and onoudég téxvng, npoona-
Bel va kataAdBel 6Aa Tt ocuvendyetal n Unapén Tou
cwpato 6cov apopd Ti¢ duvatdtneg, tn Sidpkela
Kal tn okéywn.

After studying science, David Vais studies osteopa-
thy, where he discovers the human anatomy and the
function of the body. Then he starts studying art,
hoping to understand, through dance and through
drawing, the implication of the existence of a body
in terms of possibilities, duration and thought.
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Justin Weiler
Ewkaotikdg / Visual Artist

O Justin Weiler yevvriBnke to 1990 oto MNapiot. Eivatané-
@OITOC TNC AvWTatng XxoAng KaAwv Texvwv tng Nantes
onou CeLkal epyddetal. Twpa gival teAeld@oLtog tng Avw-
tatng 2xoAng KaAwv Texvwv tou MNapiolol. To péco €k-
@paocnc Tou eivat n wypa@iki pe AadL, TNV onoia £xel
npoowplva napapeplosl yia va aplepwBei otn douAed
UE TO HEAAVL

>1tn dnuloupyia Tou nailel pe ta potia Kat TG NnyEC puw-
t6¢. To pdoua apxiel and 1o OPIXAWOEC, VEPEADOEC
PWC Kal EKTIvETAl PEXPL TOUC IPIOIoPoUC, NEPEXEL nal-
xvidia pe tic SovAoelg Tou palpou, EKPREELC OKATOUC Kal
naixvidla pe okiéc. Ta ixvn tou xpovou eival npoeavn, N
onidwon, n Sladikacia aAoiwonc, Ta xpwpuata Tou Ve-
poU. Mg Tnv eypPovr TNG XElpovopiag Kal tn Unxavikr ena-
vaanwn ¢ 6ladoxng Twy HOVOXPWHATIKWY ENOTPW-
oEwV NPoKUMTEL To apxikd Béua w¢ avanapaotaon
KAl N ypauur etagop@wvetal oe oxedto. NIKNTAC Tou
BpaPeiou Ewaotikwyv Texviov tng Nantes, éxel enlong
enieyel yia tnv Mnievaie tou Mulhouse tou 2017 kattnv
MnievaAe tou Issy-les-Moulineaux. Exel eniong BpaPeutel
otnv MnievaAe Arts Actuels tou CRAC tou Champigny sur
Marne Kkal pla atopikn tou ékBeon Ba AdBel xwpa kel
tov NoépBplo tou 2017.

Justin Weiler was born in Paris in 1990. He graduated
from the Superior School of Fine Arts of Nantes where
he lives and works. Now he is in his last year of studies
in the National Superior Fine Arts School of Paris. His
principal means of expression is oil painting, but he has
temporarily put that aside in order to consecrate himself
to ink drawing.

In his artworks he plays with motifs and light sources
ranging from a halo to a ray. He plays with the vibrations
of blackin a dance of shadows. The traces of time are visi-
ble, as well as the pollution, the process of alteration, the
color of the water. Through the obsession of the gesture
and the mechanical repetition of the successions of mon-
ochromatic layers the initial subject is represented and
the lines build up to a drawing. He has the Prize of Visual
Arts of Nantes and has been selected for the Biennale of
Mulhouse 2017 and the Biennale of Issy-les-Moulineaux.
He also received a prize in the Biennale des Arts Actuels
of CRAC in Champigny sur Marne and an individual exhi-
bition of his will be hosted there in November 2017.

Katarzyna Wiesiolek
Eikaotikdg / Visual Artist

H Katarzyna Wiesiolek yevvnBnke oto Nowogard
¢ MoAwviag. Eival TeTaptoetic gpoltATpla oTnv
Avwtatn IxoAn KaAwv Texvwv Tou Maplotou. Exel
Kavel éva P€poc Twv onoudwv NS OTIC AVWITATEC
Yx0MéC KaAwv Texvwv tng Wroclaw, tng Bapoofi-
ag kat tng Bourges.

TNV KAAATEXVIKN TNC £peuva evdla@épetal oTig
PEUYaANéEC OoTIYPEG TNG KaBnuepvAg (WA péoa
and to ox£61o, T wypadikn Kat I wioypa-
@la. Anonelpdtal NpooekTka va epunvelcel nop-
owniKa TNV npayuatikotnta péoa and épya nou
avtAoUv TNV UAIKOTNTA Toug and yeyovota, IKOVEC
| OTIWYHEC evaTévionc. To oxESLo EyIVe, TNV TEAEU-
tala nepiodo, n kUpla Jop@n EkPpachC TNC Kal o€
autd a@IEPWVEL TNV NEPIOCOTEPN NPOCOXH TNG.
'Exel ndpel noANG Bpafeia, 6nwe to Bpafeio Ixe-
Slou David-Weill to 2017, To Derwent Art Prize to
2014, kat tng 9™ AleBvouc Mnievaie Ixediou oto
Pilzen 10 2012.

Katarzyna Wiesiolek was bon in Nowogard in Po-
land. She is a fourth year student in the National
Fine Arts School of Paris. She has already done a
part of her studies in the Fine Arts Schools of Wro-
claw, Warsaw and Bourges.

In her artistic research she is interest in the futile
moments of everyday life through drawing, paint-
ing and photography. She carefully attempts to
reveal her own interpretation of reality through
artworks whose materiality is based on events, im-
ages or moments of contemplation. Drawing has
become, recently, her main form of expression, to
which she consecrates most of her attention.

She has won several art prizes, including: the 2017
David Weil Drawing Prize, the 2014 Derwent Art
Prize and the 9% International Biennial of Drawing
of Pilzen, in 2012.



130

TO MEFTAAO MQFAIKO

Xpiotog Mang / Christos Mais

lotopikd, €161KOC o€ Béuata media kat moAlt-
opkwy onoudwv / Historian, cultural and media
studies specialist

O XplotocMancgyevvibnke otnAsukwaoiato 1981.
Meydhwoe o€ Sld@opeq NOAELG TNG ZAOUSIKAG
Apafiag ki éneita otnv fepookinou TN Magou.
Ynoudaoce, og npontuxiakd eninedo, OIKOVOUIKEC
EnotApeg oto AplototéAclo Mavenothplo Ogo-
oalovikng kal o€ petantuxiakd BiBAlo kal Wnola-
KA péoa oto Advtev tng OAAavdiac énou kal eivat
unownotoc 816aktopag oto KEVTPO yia TI¢ TEXVEC
otnv Kowvwvia (Centre for the Arts in Society) tou
Maveniotnuiou Ttou Adwvtev (Universiteit Leiden).
Zel kal epyadetal otn ©ecoaiovikn. Ta enotnyo-
VIKA Tou evdla@épovia apopolv atnv vedtepn
Kal cUyxpovn KOWWVIKA, MOAITIKA Kal MOAITIOPIKA
lotopia Tng EAAGdac kal tn¢ Kunpou, otnv NnpoQo-
PIKA loTopla Kal oTn XpAon WNPLAKWwy HECWV o€
npoypdyuata otopiac.

Christos Mais was born in Nicosia in 1981. He
grew up in various cities of Saudi Arabia and then
in Geroskipou, Paphos. He has an undergraduate
degree in Economic Studies from the Aristotle
University of Thessaloniki. He than pursuit a MA in
Book & Digital Media from the Universiteit Leiden
(The Netherlands). He is currently a PhD Candidate
of the Centre for the Arts in Society of the Univer-
siteit Leiden. He lives and works in Thessaloniki.
His research interests include the contemporary
social, political and cultural history of Greece and
Cyprus, oral history as well as the use of digital
media in history projects.

KupiakogMapyapitng/Kyriakos Margaritis
Yuyypageac / Writer

O Kuplakog Mapyapitng yevvnbnke otnv Ku-
npo to 1982. NapakoAolBnoe ocnoudég KAACIKAG
Kal veoeAANVIKAG Pholoyiag oto Maventotiuio
ABnvwv, énou ekndvnoe tn Sidaktopikn tou dia-
P13 yia to £pyo tou AAéEavdpou Manadlapdvn.
E€£Owoe to npwTto Tou BiBAIo, To LoTOPIKO Pu-
Blotépnua O lwpkric o Kapnaaoitng, to 1998. Tnv
nepiodo 2001-2011 kukAo@dpnoav 8 BiBAia tou
yla natdid, to teAsutalo ek Twv onolwy, Pe titho Ta
TpUna teixn, TWABNKE pE avaypa®r otov nivaka
White Ravens tn¢ AleBvoucg BiBAioBrkng Nedtntag
Tou Movdaxou. H cuAAoyr dinynuatwy Mikpol epw-
kol Bprivot iy Bnke pe to Kpatikd BpaPeio Néou
Noyotéxvn otnv Kunpo to 2002 kat fjtav n Kunpt-
aKkn cUPPETOXN yia TN Aoyotexvia otn 12" Bienale
NEwv KaAAtexvv and tnv Eupwnn kat t Mec6-
velo (NanoAn, 2005). Avapeoa 2006 kat 2013 ek-
660nkav 5 épya apnynuatikig puboniaciag, dAa
€l0aywyég o€ eupUtepoug publotopnuatikoug
KUKAOUC, TO owpa Twv onoiwv éuelve avékdoto A
avolokAfpwto. Ta apBpa kat ta dokipld tou, ot
évtuna kal NAeKTpovikd péoa, ekkivouv and Béua-
Ta 6nwc n oTpatiwTkr WwTopia kat n Bswplia Tou
publotopruatog, kat enixelpouv ylav ekBoAn otnv
ovioAoyia TOU MPOCWNOU KAl TNV NOUXAOTIKA
yvwaloAoyia tng aydanngc.
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Kyriakos Margaritis was born in Cyprus in 1982.
He studied classic and modern Greek literature
in the University of Athens, where he presented
his doctorate thesis on the work of Alexandros
Papadiamantis. He published his first book, a his-
torical novel titled Giorkis of Karpasia [O MwpKAG
o Kapnaaitng], in 1998. During the period 2001-
2011, he published 8 children’s books, the last of
which, bearing the title Holes on Walls [Ta tpUnia
teixn], was mentioned on the White Ravens board
in the International Library of Youth of Munich. His
collection of short stories, Brief Love Dirges [Mikpol
epwtikol Bprvol] received the State Prize of Young
Writer in Cyprusin 2002 and was the Cypriot partic-
ipation in the 12th Biennale of Young Artists from
Europe and the Mediterranean (Naples, 2005).
During 2006 - 2013, he published 5 novels, all of
which were introductions to a wider circle of nov-
els, yet its ensemble remains unpublished or unfin-
ished. His articles and essays appeared in printed
and digital media, cover a wide range or topics as
military history and novel theory, and attempt to
result to the ontology of the person and the hesy-
chastic epistemology of love.

Alexandre Ustinov
EikaoTtikdg kat Curator / Visual Artist and Curator

O Alexandre Ustinov yevvABnke otn Mboxa arAd
é(noe 1o peyaAltepo pépog NG (wAG Tou OTo
napiol. Ekel, onoudace otnv Avtatn XxoAn Ka-
Awv Texvwv tou Maplolol kal avakdAuye tn on-
gacia tou curating. H teAeutaia tou ékBeon Atav
gla napouciacn €pywv AAWY KAAAMTEXVWV Kal
ouviotoUoe pla npdtacn Tou curating wg autd-
VOUN HOop@N TEXVNG: Ta Xpwuata otoug Toixoug,
N HopPéC Twv KAdpwv kat n dappubuion twv
QVTIKEIWEVWY OTOV XWPO NApoUcIactnKayv we au-
tolola KaMtexvikd péoa. Twpa onouddalel oto
IlvotitoUto Warburg, oto Aovdivo, 6nou peAetd
v NpwiPn lotopla twv ekBéoewv. Ta teAeutaia
tou Bépata agopolv Tov enavanpocdloplopd
Tou bpou «€kBeon» katd to 17° auwva, Pla £peu-
va ndvw otn onuaoia tou Salvador Rosa kat pia
geAétn ndavw otnv nibavétnta plag kouAtoupag
TN¢ avolktdtnTac.

Alexander Ustinov is born in Moscow but lived for
most of his life in Paris. There, he studied in the
Beaux-Arts school and discovered the importance
of curating as artistic practice. His last show pre-
sented artworks created by other artists as basis
for a curatorial intervention that would be a work
of artinits own right; colors of the walls, aspect of
frames and disposition in space were considered
as genuine artistic media. He now studies at the
Warburg Institute, London and researches the ear-
ly history of exhibitions. His latest topics include
a redefinition of the term ‘exhibition’ in the 17th
century, an investigation into the importance of
Salvator Rosa and an enquiry into the possibility
of a culture of openness.
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Avtpéag Aoukad / Andreas Louca
Epeuvntic/ Researcher

O Avtpéag Aoukd yevvABnke to 1986 atnv MNago.
>noudace Computer Science Concentration oto
Eupwnaiké Maveniotipio Kunpou kat Maidayw-
VK& AnpotikA¢ Exnaideuong pe katelBuvon otn
Sd1daokalia téxvng oto MNavenotipio Acukwaoliac.
AkoAoUBnoe pabnuata Beatpou oto Act Studio
Elia loannidou kat cuppeteixe oe SLAQOPEC TNAE-
ONTIKEC OEIPEC KAl TALVIEG PIKPOU PRAKOUG, TOCO W
nBonotd¢ 600 kat w¢ PBonbdéc napaywync. Aou-
Aewe we e€wteplkoc ouvepydtng (freelance) oto
Aaoypa@ikd kat MoAtiotikd Opido Asukwaiag
yla oelpd etwv. Mapéxel TEXVIKA unooTtpLEn oto
Kévtpo Texvwv Kigwvocg kat otic S1apopeg napa-
YWYEC Tou. And 1o 2016 epyaletal otov Opyavi-
opo TNC Moo TkAC MpwTtelouaag TnNS Eupwnng
MAD®OX2017.

Andreas Louca was born in 1986 in Paphos. He
studied Computer Science Concentration at the
European University of Cyprus and Primary School
Education, with specialization in art teaching, at
the University of Nicosia. He took acting lessons
at the Act Studio Elia loannidou. He participated in
numerous television series and short films, as an
actor as well as a production assistant. He worked
as a freelance partner at the Cultural Heritage As-
sociation of Nicosia for several years. He provides
technical support to Kimonos Art Center and its
various productions. Since 2016 he has been work-
ing at the Organization of the European Capital of
Culture PAFOS2017.

XapdAapnog Mapyapitng
Charalambos Margaritis
EnpeAnTic Tou MeydAou MwaoaikoU
Curator of the Big Mosaic

O XapdAapno¢ Mapyapitng yevviOnke to 1985
otnv Kunpo. Anogoitnoe and tnv Avwtatn Ixo-
AR KaAwv Texvav tou Maptotol (ENSBA) to 2012.
Ao xoAe{tal kupiwg Pe TN XxapakTikn, To animation,
10 0x£€610 Kal tn {wypadikn. To 2010 akoAouBnoe
pabruata ayloypapiac and tov iepopdvaxo Mail-
olo Aypanién tou KeAloU twv Ayiwv ApxayyéAwv
oTI¢ Kapuég tou Aylou ‘Opoug dnou napépelve yla
TPEIG PNAVEC.

Yuppeteixe og Slapopec ekBEoelg otnv KUnpo Kkat
10 €€WTEPIKO Kal ol Taviec animation tou éxouv
enevel, npoPAnBel kal BpaPeutei oe didpopa
@eOTIBAA Tawiwy avd tov kéouo. Efvat péhog tng
KAAATEXVIKAC KOAAekTiBag “Miracle” nou e65pade-
Tal oo MNaplot.

To 2015 cuvidpuoe pe to NMavvn TakéAAn, to Ni-
kOAa lopddavou kat tn ZUABLa NikoAdidn to Kévipo
Texvwv Kipwvog otnv Mago.

Charalambos Margaritis was born in 1985 in Cy-
prus. He graduated from the National Superior
Fine Arts School of Paris (ENSBA) in 2012. His work
is centered around printmaking, animated films,
drawing and painting. In 2010 he studied the tra-
ditional icon painting techniques with the monk
Paisios Agrapides in the Cell of Saint Archangels
in Karyes of Mount Athos, where he resided for
three months.

He participated in several exhibitions in Cyprus
and abroad and his animated films have been se-
lected, screened and awarded in several film festi-
vals around the world.

He is a member of the artistic collective "Miracle”,
that is based in Paris.

In 2015 he co-founded the Kimonos Art Center in
Paphos, with Yiannis Sakellis, Sylvia Nicolaides and
Nicolas lordanou.
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ZtéAog Xat{nkwota / Stelios Hadjikosta
EnpéAela nxou / Sound engineer

O ZtéAo¢ XatdnkwoTta Katéxel Ntuxio NAEKTPOAS-
YOU pnxavikoU Kal NAEKTPOVIKWY KAl JETANTUXIAKO
t{tho otov topéa tng evépyelag, Epyactnke otov
WOwtikd Topéa yia 5 xpdvia wg NAEKTPOASYOC Un-
xavikdc. NMapdAAnAa acxoAeital evBouotwdwg pe
TN JouaotkA w¢ tpayoudonoldc. H aydnn Tou yia tn
HoUoIKA o€ ouvduaoud e TNV ENAyyEAUATIKA TOU
KAtaptnon ota texvoAoyikd péoa tov odfynoav
va acxoAnBei o BABoc pe TNV nxoAnwia kat tnv
ene&epyaacia Nxou.

Stelios Hadjikosta has a diploma in electrical engi-
neering and electronics and a masters degree in
energy. He worked in the private sector for 5 years
as an electrical engineer. At the same time he is
an enthusiastic musician. His love for music, com-
bined with his professional expertise led him to
work in depth with sound engineering and sound
editing.

Kwvotavtivog Nanayswpyiou
Constantinos Papageorgiou
Texviki unootiptén / Technical support

O Kwvotavtivog MNanayewpylou yevwRBnke otnv
Nnago to 1986. noUdace Mnxavikdc YnoAoyt-
otwv otnv Mdatpa kat epyaletal we npoypayyati-
oTAC Java/Android. H aydnn Tou yla tnv téxvn tov
£pepe Kovtd oto Kévtpo Texvwv Kigwvocg, 6nou
kat yevvABnke n 1béa yla cuvepyaacia oto texvolo-
VK Koupdti Tou project.

Konstantinos Papageorgiou was born in Pafos, in
1986. He studied Computer Engineering in Patras,
Greece, and he now works as a Java/Android de-
veloper. His love for everything to do with art has
brought him closer to Kimonos Art Center, where
the idea for collaboration on the project’s techno-
logical aspect was hatched.
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